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XTOVOEG

2008: Aidaxropiko oiriwuc ot Movowoloyia and to Tpunuo Movosikdv Zmovddv Tov
EBvikov kot Komodiotplakov ITavemomnuiov Adnvav. Oéua dwutppng: dvtixy kou
Avarodikn mpooéyyian tov Toyaiov oty povoikn twv lavwvy Eevoxn ko John Cage tig
oexaeties 1950 - 1960. EmPAiénovoa epevvntpilo: Awkatepivn Popoavoo.

HepiZnyn: H epyacio avt eivor o cuykpitikn pedétn g xpnoponoinong tov Toyaiov 6Tn LOVGIKY
oand tov Ldvvn Eevdxn kot tov John Cage, 11 d00 KOPLEC PUOIOYVOMUIES TNG TACNS AVTAS, OTLS OEKAETIES
1950-60. H pehétn yiverar vmwd 10 mpicpo &€vog daywpiopov petald "dvtikng" kot "ovotolkng"
TPOGEYYIONG TOV TVYXAIOV, 0 OTOI0G AVASEIKVVETAL LEGO OO TO LOVGIKA £pya Kot To. OempnTikd Keipeva
TV dvo cuvBetmv. O Eevixng viobetel po "dutiky" TpocEyyion, avaTpéYoviag ot SuTikn erhocopio
Ko 19teitepa TNV eMOTAUN, evd 0 Cage pa "ovatoAkn", GOUE®VN HE TG AVATOAMKES PLAocoPieg Kot
Wwitepa pe Tov Zev Bovdiopd.

H gpyacia avt otoyxevel oty avdadeién tov tpdmov e tov omoiov ot 600 cuvBéteg yxepicOnkav tov
TOPAYovVTO TOYN OTO £PYO. TOVG, TN UEAETY] TV GLVONKAOV TOL TOVE 0dNYNGaV va evdtapepfodv Kot va
€104 yOUV TOV TOPAYOVTO 0VTO GTIV LOVGIKT TOVS, KAOMS KOl TN GLYKPLTIKY EPUNVEIN TNG OVATOMKNG Kol
NG SVTIKNG TPOGEYYIOTG TOL TVYAIOV TNV OOl 01 10101 EMKAAETTNKAV.

H pedém yopileton oe tpio pépn: To mpdTo avapEpeTon oTn 0XEGN TOL TLYOIOV KE TN HOVLGIKY|, UE
éupoomn otov 200 audva Kot aitepa Tig dekaetieg 1950-60. Xto debtepo LEPOG HEAETATOL 1) OVOTOALKY|
mpocéyylon Tov tuyaiov and tov Cage. To Tpito péPog avapipetor 6TV AvTioToLn SLTIKN TPOGEYYIoN
Tov tuyaiov amd Tov Eevdkn. EmAéyovtog pio xpovoAoyikn, Kotd To TAgictov, mapddeon tov £pyov Tov
K@Oe ovvOETY, pag emTpémeTon pio 1oTOoPIKY Bedpnon péocw g omoiag yivovtal udlKplTeG o1 oYEoELS
TOL HOVLOIKOV €pyov pe GAlec "eEehifews" mov cvpPaivovv tovTdHYpOVE Kot TOL TO €mMpedlovv 1
emmpedlovtal omd avTd KOWOVIKEG - TOMTIKEG OAAAYEG, GUYXPOVES QIAOGOPIKEG - EMIGTIUOVIKES
Bswpieg, ko TapdAinies avalntioelg oe GAAES TEXVEGS.

Méoa and v avtmapdfeon TV dVO AVTOV TPOCGEYYIGEMV, AVASEIKVIETAL 1] SIUPOPETIKOTNTA TV 60
ouvlet®v, M omoio TOAAES POPEG PTAVEL HEYPL Kal TV TEAED avTifeon, oAl KOl 1] OLOLOTNTO TOVG,
KaOMG KOl 1) GYETIKOTNTA TNG TPOGEYYIOTG TOL KA cuvOETN, OGS VT S1PAIVETOL OTIS ATOKAMGELS TOV
Bpiokovpe amd To TAaicla wov ot idtotl €0esav cav Bdon Tov BePNTIKOV TOVG OUKOSOUNLOTOC.

1997: Maitrise Movaixng and 1o Tuquo Movoikng tov Iavemotuiov Paris VIII g I'aAAiog.
Odua dwrpipng: Or Popuaiiouoi oty povoixy tov lavvy Zevaxn (Les formalisations
dans la musique de lannis Xenakis). EmAénov epguvntng: Horacio Vaggione.

1996: Licence Movaiknc and to Tufua Movoikng tov [avemomuiov Paris VIII g [NoAliog
ue ewdikevon otn: 2ovhson Yrofonbovuevy and Hicxtpoviko Ymoloyioryy (Composition
Assistée par Ordinateur).

1995: DEUG Movaikng and 1o Tuiua Movoiknig tov Iavemompiov Paris VIII g aAliog.

1985: Maitrise Xwpotocios and to Institut Frangais d’Urbanisme (Paris VIII). ¢ TaAAiog.
Odua dwrpPng: Mia Epyatikn I1oin oty llepipépero te ABnvag. 1959-1982, Xtoyor
kou Amotéleouo. (Une Cite Quvriere dans la périphérie d'Athenes. 1959 - 1982,
Objectifs et Résultat). EmPAénov epevvng: Anatol Kopp.

1981: Licence Iloieodouias amd to Tuqua IToAeodopiag tov Ilavemiotnuiov Paris VIII g
oaAAiog.
1972: Amoivtipro e€atd&iov 'vpvaciov and 1o Zavvero Iepapatikd Mvpvacio Tepaid.



=Zévec I'hwooeg

FoAlkd, AyyAucd.

AdakTikn Epnrapia

2008-2016: Emotnuovikog 2ovvepydtns TANPOLS omacyoAnons oto Tuquo Mmnyovikdv
Movoikng Teyvoloyiag kot Akovotikig tov Teyvoroyikod & Exmaidevticot [dpduatog
Kpftng. Awackopeva padnuata: Xtotyeio Ocwpiog kot Xnpetoypoeiog g Movoikng
(Bewpio ko epyactpia, Finale, Sibelius, EarMaster Pro), Iotopucd kot Mopgoioyucd
ototyeia g Movowkng 11, Iotopikd kot Mopeoroyikd ototyeio g Movowng I (-11),
Iotopwkd kor Mopg@oroywkd otoyyeion Tng Movowkng III (doxnon) (11-12), Xepvapla
(Movacwkn tov 200v & 210v awwva, MebBodoroyia tng Epevvac) (-11).

2015-2016: Aiddoxwv ota tpuquata "Movowkn Teyvoroyla" kot "HyoAnmng - Mmyovikog
"Hyov" tov L.LE.K. AKMH. Awdacképeva pabnuata: Movoikn Teyvoloyia, Oswpnrtikd
™™g Movoikng, Movoikry Avaivon, Opyavoyvoeia, Iotopio tng Movoikng.

2015-2016: Aiwdaoxwv oto tunua. "Epoappocpévov Teyvov Xopov" tov A.LE.K. Nikotog.
Awdaokopeva podnpata: Iotopia g Movoikng, Mopeoroyia.

2014-2016: Aidaokwv oto tufpota "HyoAqmimg - Mnyovikdég Hyov" kot "Movowky
Teyvoroyia" tov A.LE.K. O.A.E.A. Knowoic. Awdackopevo padnpato: Oewpntikd g
Movoikrg, lotopia Movowkng, Opyavoyvoocia, Movowkr Teyvoioyio, Movoikn
Buounyavia, Hyog yia Padidemvo-Tniedpaon.

2013-2016: Aidaorwv oto tpuqua "Movown pe Teyvoroyia" ko "Hyodnmng - Mnyovikog
"Hyov" tov A.LE.K. Knewoudc. Awdackopeva podnuata: Iotopia Movoikng, Oswpnrikd
g Movowkng, HyoAnyia, Movowkn Teyxvoroyia.

2013: Adwcaokwv oto tufuo "HyoAnmmg - Mmnyavikog Hyov" tov AIEK Xaidapiov.
Awdaokopevo pabnuo: Hiektpovikn Movoikn Teyvoroyia.

2005-2014: Aidaorwv ota tuqpoto "Movown pe Teyvoroyia" ko "HyoAnming - Mrnyovikog
‘Hyov" tov LLE.K. AOMH. Awaockoéuevo padnpato: Boaowd Sopkd otoryeion kot
EVVolEg TG Hovaikng Tov 200v aidva, Movoikry Avdivon, Iotopia Movoiknie, Osmpia
Movoikrig, Opyavoyvaocio, Oswpia MIDI, Hlextpoviky Movowkn Teyvoloyia,
Teyvucég Xovheong Hyov.

2002-2008: Aiwddoxwv oto Tpunquo "Edikog Kiwvovpevng Ewovag / Hiektpovikng Zyediaong
Ipapnuétov" tov LLE.K. AOMH. Adackdpevo padnuo: Movoikn.

2002: didaorwv oto tuiua "Texvikog Tnieminpopopikig" tov LLE.K. AOMH. Awdackdpuevo
nadnua: Texyvoroyio ITodvpéomv.

1999: Aidcoxwv oto tunuo. "HyoAnmtng - Mnyavikog ‘Hyov" tov LLE.K. AYKOYPI'OX
YTAYPAKOZ. Awoaockoépevo podnuato: HAektpovikn Movowkr,  Teyvoloyia,
Epyaotipro Authopatikig Epyaciag.

1998-2000: Emotnuovikog YrevBovog Tpoypappatog Katdptiong, ko Aidaoxwv, tov Kévipov
Enmoayyehpotikng  Koatdptiong K.EK MANQAA.  Avtikeipevo  Koatdptiong:
"Hiektpovikn EneEepyacio Hyov pe Ynotaxd kor Avoroykd Kvkiopata'.

1997-2002: Aidaorwv oto tuiua "HyoAnmmng - Mnyavikog ‘Hyov" tov LLE.K. MANQAA.
Awoaokopeva podnpata: HAektpovikn Movowkn Teyvoloyia, Audio for Radio / TV /
Film, Emefepyacio MiEn Hyov, Biounyavia Movowkng, IMapoaywyn Movoikng yu
Awokoypagia, Bropnyavio Radio / TV / Film, ®swpia Movowkng, Iotopia Movoikig,
Movoikry Avédivon).



Axkoonuaikn ‘Epgova

2016: Arts, écologies et transitions, Journée de recherche, 13 février 2016, Institut national

d’histoire de 1’art (INHA), Paris.

- Dans le Cadre de 1'Ecole Doctorale EDESTA, sous la Direction de Roberto Barbanti.
Equipe de Recherche TEAMeD-AIAC-EA4010, Paris 8 / Laboratoire MUSIDANCE,
Paris 8 / Institut Technologique et Educatif de Créte / Universitat de Girona

http://www.danse.univ-paris8.fr/actualites.php

2015: Musica, Societat i Processos de Subjectivacio / Jornades Internacionals d’Estudis en

Cultura Sonora / 27 - 28 d’Octubre 2015 Facultat de lletres -Universitat de Girona.
Direcci6: Carme Pardo Salgado.

- 2uvtoviopog: Roberto Barbanti, Kostas Paparrigopoulos, and Makis Solomos.

- Kostas Paparrigopoulos: "Musique, sons, bruits de la ville: vers une polyphonie
sonore"

http://sonograma.org/Estudis en Cultura Sonora.pdf

2015: Ilannis Xenakis, la musique électroacoustique / The electroacoustic music, Emuéleln

Makis Solomos, Exd6ceic L'Harmattan, Paris.

- Kostas Paparrigopoulos: "The Sounds of the Environment in Xenakis' Electroacoustic
Music".

http://www.editions-harmattan.fr/catalogue/couv/aplat/9782343066967.pdf

2015: Revue Filigrane — Musique, esthétique, sciences, société n°18 | janvier 2015. Musique

2015:

2015:

et écologies du son. Propositions pratiques pour une écoute du monde.
- Empiéiela éxdoong, pali pe tovg Guillaume Loizillon kot Makn ZoAwpo.
http://revues.mshparisnord.org/filigrane/index.php?id=655

Ipaxtika  3ov 2vvedpiov Axovotikns Oixoloyiog: "Awxovorniky Oixoloyio  Kou
Exnoioevon”, 28, 29 & 30 Iovviov 2014, Movceio Iotopiog tov IMovemotnpiov
ABnvaov, ®drov 5, [TAdka, AOnva.

- Empéiela éxdoong, pali pe v lodvva Etpektodyiov.
https://akousedu.wordpress.com/mpaktico/

Transitions des arts, transitions esthétiques: processus de subjectivation et des-
croissances. Musique et arts sonores, arts plastiques, danse. Musée d’art et d’histoire
de Saint-Denis, Institut national d’histoire de 1’art, Paris 5-7/3 2015.

- Aiebvég Xovumdoto, dtopyavouévo and toug: Roberto Barbanti, Guillaume Loizillon,
Frédérick Duhautpas, Isabelle Launay, Carmen Pardo Salgado, Makis Solomos.

Ce colloque souhaite accompagner certaines évolutions notables qui surviennent actuellement dans le
champ des arts (musique et arts sonores, arts visuels, danse...) ainsi que dans le champ des discours
théoriques sur l’art qui, récusant l’enfermement de ce dernier dans la sphére du « surplus
civilisationnel », cherchent a le revitaliser au contact des questionnements découlant des crises
écologique, économique, sociale ainsi que de la crise des représentations que nous traversons. Nous
proposons d’utiliser la notion de transition — bien connue dans la sphére de 1’écologie — pour aborder des
évolutions, radicales ou modérées, qui ne relevent pas des mutations ou ruptures qu’il est d’usage
d’étudier dans I’art moderne : les « mutations » et « ruptures » sont davantage d’ordre formel, alors que
les transitions dont il sera question pourraient méme aller jusqu’a redéfinir la notion d’art en tissant
autrement les rapports de ce dernier avec 1’environnement, la société et la subjectivation.

Le colloque s’intéressera a deux types de transition. D’une part, il sera question d’une possible
redéfinition de la notion d’esthétique : sans nier I’idée d’une autonomie de ’art, on pourrait la possibilité
de déplacer la notion d’esthétique pour revenir a son étymologie — la sensation, la perception ;
parallélement, la notion d’esthétique est de plus en plus débattue dans sa relation avec le champ de
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2014:

I’éthique. D’autre part, seront abordées les transitions des pratiques artistiques qui, rompant avec
I’isolement et 1’autocentrement de I’art moderne, s’intégrent davantage dans le monde et par 1a méme,
redéfinissent la notion d’art dans sa frontiére avec les pratiques quotidiennes, sociales, écologiques.

Deux questionnements traversent ces transitions. Le premier réside dans la question renouvelée du « sujet
» : si ce dernier constitue 1’objet classique de I’esthétique et de 1’art, on peut désormais élargir le débat a
I’idée de processus de subjectivation. L'art est un lieu privilégié de production et de recomposition des
subjectivations individuelles et collectives, dont le présent projet tichera de définir les modalités. Avec le
second, le mot « transition » renvoie également a la notion de décroissance. Décroitre (au sens de I’homo
ceconomicus) pour croitre : s’il est capable de quitter le mode productiviste qu’il a intériorisé, I’art
pourrait proposer un modeéle tourné vers la qualité plutdt que la quantité, vers I’expérience plutdt que vers
I’éphémere consumériste, vers I’interaction avec la nature plutot que son exploitation pure et simple, pour
ne nommer que quelques domaines que plusieurs artistes actuels explorent.

- Kostas Paparrigopoulos : Ouverture du colloque sur la Décroissance.
http://www.univ-paris8.fr/IMG/pdf programme-colloque-musique.pdf

40th International Computer Music Conference (ICMC) / 11th Sound & Music
Computing conference (SMC), Athens, 14 to 20 September 2014.

- Kostas Paparrigopoulos: "Creativity through Technology and Science in Xenakis".
- Anpoocievon ota TPAKTIKA TOL GUVESPIOV.
http://www.icmc14-smc14.net

Abstract: Nowadays it is common for creativity to be linked to technological advancement and there is
a widely held impression that new ideas and concepts emerge daily as a result of technology. However,
technology and even science and progress are often criticized leading towards a tendency for
simplification and more human and natural consideration of reality.

This issue is much discussed in music and one of the field’s most representative figures is lannis
Xenakis. His work with technology is well known and widely studied; and allowed him to create a
number of highly original and creative artistic compositions. However, he was always aware of the
danger of being "trapped by tools". So let us begin by looking at how, and to what purpose Xenakis used
technology.

In his work we encounter his desire to justify the world through philosophy. His philosophical
considerations touched on different domains and proved extremely fertile in his music, such as, for
example, the interpenetration of determinism and indeterminism, or of inference and revelation.

This paper endeavors to highlight certain aspects of his creative process, beginning with his technological
realizations and philosophical considerations that touch his music and other work and his relationship
with a philosophy of technology.

2014: 30 2vvédpio Axovotikns Oixoloyiog, "Axovotiky Oikoloyia xor Exmaidevon” 28, 29 &

30 Iovviov 2014, Movceio Iotopiag tov IMavemotuiov Adnvav, ®diov 5, TTAdka,
AbMva.

- Méhog g Opyavotikng kot Emotmpovikng Emtponyg.
- Koorog [Momappnyomoviog: "Exnaidevon, Kowmvia kot Akovotikny Owkoroyia".
http://akousedu.wordpress.com

HepiZnyn: H exnoidevon éxel évav mpoeovi KOmvikd poro. Zuvaietorl Gueca pe TiG 13101op@ieg TG
Kowoviag péco otnv omoio Asitovpyel kou ot omoieg Kabopilovv avdAoyo TOvG GTOXOLG TNG KO
SLpopPOVOLY TO TEPLEYOUEVO TNG. Me avtd to okentkd, n mopépPacn pov Bo kvnbel yopm amd
0¢om ™G AKOVOTIKNG OIKOAOYING HEGH GTO YEVIKATEPO KOWMVIKO TANIG0, 68 GUVAPTNON LE TO YEYOVHG
0Tl M owkoAoyia, HUEPOG TNG omoing €ivol Kot 1 AKOVLOTIKY OlkoAoyio, Pplokdpevn o€ avtifeon pe Tig
Koplopyes 10€€G TOV KATAVOA®TIGUOV, TNG OMOTAANG, TNG YOPig HETpo avamtuéng, mailer éva poro
"epévov" otV EEPpevn eMTAYLVOT TOV EMKPATEL, TAEOV 0 TOYKOGIO KATLOKO, Kot TOV TopovstdieTon
GOV CLVAOVLLLO TG TPOASOVL.

Tavtdypova, owmoTd®vovre OTL Ol Kuplopyxeg OVTEG 10€€G, OV OLAHOPPAOVOLV KOl TNV EMICNUN
ekmaidevon, &govv cav pakpompdbecio omotédespa T dnuovpyia kpicewv. H xpion mov Pidvovpe
onpepa TG0 €vtova, dev etval amid Kol LOVO Hiol Kpion KOOV OKoVOUIK®OV deikt@v. Etvor po fadid
avOpomotikn Kpion mov cvvdéeton Aueca pe pio Pabpoaio avomtuoodpevn noikn, oebntikny kot
TOMTIOTIKN OTPEPADGCT TV SVTIKOV KOWmVInY. OAeg avTég 01 OKEYELS YEVVOUV EpOTHUATO OTWG:



- Towr pmopel va givor n B€om g akovoTikng owoAoyiog Héca O6TO KovoVUpylo mAoiclo mov €xel
Swpopewdel; - Tloeg véeg 18éeg Ko otdoelg NG UTOPOLV VO EMAVATPOPOSOTGOLV L0 O
"tooppomnpévn" Ploon g kadnpepvotntog; - [own pmopel va elvar n 6x€on TG AKOVGTIKNG OIKOAOYING
pe 10€eg OmMmG avtég TG omoavantuéng N g owkocopiag Ttov Felix Guattari; - Tt GAAo pumopovue va
TPOTEIVOVLE;

2014: Soundscape: The Journal of Acoustic Ecology, Volume 13, Fall/Winter 2013.

- Empéiela éxdoong tevyovg, pali pe tov Mdaxn Zoimpo.
http://wfae.proscenia.net/newsletter/index.htm

2014: Jornada Internacional Art i Decreixement, (Aebvng Huepida TExvn kot Amoovamtoén)

2013:

Universitat de Girona, 7 Abril a la Sala de Graus de la Facultat de Lletres de la UdG.

Kostas Paparrigopoulos : "Décroissance, musique et environnement sonore : relations et
interdépendances".

- [Ipoceyng dnpocicvon ota TpakTkKd TS NUEPISAC.
http://www.udg.edu/Noticiesiagenda/Reculldenoticies/tabid/2575/p/36993/language/ca-
ES/Default.aspx

International “Echo&Polis 2013 Conference: "Sounds, noise and music for re-
thinking sustainable city and econeighborhood"”, Athens, Greece, 30 Sep-2 Oct 2013.

- [Ip6edpog Zuvedpiag.
- Kostas Paparrigopoulos: "Environmental Sounds, Music and Ecologies of Sound:
a Multidimensional Relationship".

- Anpoocievon ot TPAKTIKA TOL GUVESPIOV.
http://www.event2013.sd-med.org/el/

Abstract: In the music of the past, we frequently find works inspired by nature, often considered idyllic
and pastoral. However, since the early twentieth century the composers became particularly interested to
the sounds produced by human activity as well. The sounds of the modern city, mainly emitted by
machines, attract the composers, especially those of the avant-garde. We can cite Russolo, Antheil,
Varese, Schaffer and "Musique concrete", or Cage and Xenakis.

All these "loud" sounds of modernity didn't seem to have a relationship with sound ecology. It is later, in
the seventies, with Murray Schafer when we move away from the noisy city and return to the peaceful
nature. With "acoustic ecology" new sound-art tendencies come, like field recording, soundwalks or
soundscape compositions. New ethics appear and new interesting debates emanate from questions like: Is
it a return to the pre-industrial past? Is it a kind of neo-classicism? Is it an aesthetic moralism?

This paper deals with these issues raised by sound ecology, their influence in music practices and
aesthetics and their extensions in philosophy, sociology, psychology or ethics. These issues have a
multidisciplinary ecological content and they are not exclusively musical or artistic. They touch the field
of Deep and Social Ecology and have affinities with Guattari's Environmental, Social and Mental
Ecology.

2013: Music and Ecologies of Sound.  Theoretical and practical projects for a listening of the

world, International Symposium University Paris 8, France 27, 28, 29 May 2013.

- Mélog g Opyavotikng kot Emotmpoviking Emtponyg.

- [Ip6edpog Zuvedpumv.

- Kostas Paparrigopoulos: "Sons désirables et sons indésirables : Une dichotomie avec
plusieurs extensions".

- Forthcoming publication in a book of L'Harmattan editions, Paris, ed. by Roberto
Barbanti, Kostas Paparrigopoulos, Carmen Pardo, Makis Solomos.

http://www-artweb.univ-paris8.fr/spip.php?article1677

Résumeé : La question de sons désirables ou indésirables pour I'oreille humaine est posée, en particulier
en musique, depuis trés longtemps. Dans cette communication l'intention portera sur la relance de la
question a partir du milieu de la seconde moiti¢ du 20e siecle, telle qu'elle apparait sous le prisme de
1'écologie du son. Ici, la question ne concerne pas seulement la pratique et I'esthétique musicale mais elle
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2012:

devient multidisciplinaire et embrase l'architecture, l'urbanisme, la psychologie, la sociologie,
l'acoustique, ... Cette nouvelle dichotomie entre sons désirables et indésirables se propose dans les
années soixante-dix par Murray Schafer qui introduira en méme temps le dipdle paysage sonore de basse
fidélitée "lo-fi" et paysage sonore de haute fidélité "hi-fi". Ces concepts sont exprimés en termes
empruntés de la Théorie de 1'Information, en tant que rapport signal sur bruit, dans le but de les rendre
aussi mesurables. Dans un paysage sonore "lo-fi" le rapport de signal sur bruit est bas; il y existe des sons
forts, et souvent de basses fréquences, qui masquent les faibles. Au contraire, dans un paysage sonore
"hi-fi" le volume est balancé et on peut entendre tous les sons. Cependant, il y a une tendance critique qui
se leve sur l'utilité et la pertinence de ses concepts, surtout par des chercheurs, compositeurs ou artistes
sonores. Ces critiques ont des colorations musicologiques, esthétiques, mais aussi socio-politiques et
éthiques. Elles touchent la question de subjectivité et de liberté dans l'art, la relation entre son et
quotidien, et elles se prolongent vers la réflexion de Felix Guattari et 1'écologie du social. Cette
communication va porter sur ces tendances qui, par leur présence et leur contenu, polyphonisent et
enrichissent le champ de 1'écologie du son.

Movaikoloyiké ko Ocotpoloyiko Zvvédpio oty uviun TLiopyov Auopyiavaxn,
[Mavemoto Kpntng, PéBvpvo 27-28 OktmBpiov 2012.

- Kooroag [omappnyomoviog: "O Iadvvng Eevakng kot to Apyaio Apdua'.
http://www.philology.uoc.gr/conferences/Amargianakis/

HepiZnyn: To povowd ko Bswpnrikd €pyo tov I6vvm Eevakn teivel mpog pa véa, avabeopnuévn
AToYN NG HOVGIKNG, EWMUEVN cav pia Tavavlpamvn dpactnpdtnta xopis chvopa, Onwe gival Kot 1
emotun. H Oedpnon avt) ¢rhodoéel va copmeptddfet 6An tn LOVGIKN TOV TapeABOvVTOC, Tov TapdVTog,
oKOpo Kot vt Tov HEAAOVTOG. Av Kol TO gyyeipnuo Tov ZEevakn potdlet ovtomikd, avtdg Oa
TPooTadnoEL Vo SNUOVPYNCEL, HEGH aO TNV AQOIPEST, O TVTOTOINON-HO AELOUATIKY] TG LOVGIKNG,
Kot ovoloylo pe avti tov padnpatikdv. o va to emrdyel, and v pio tievpd Oa oTpapel Tpog Tig
EMOTANES, KLPIOG TTPOG TOVG GVYXPOVOVLS KAGSOLS TV pabnuatikov (Bewpla mbovotntev, Bewpia
ouvorhov, Oewpia Toryvimy...), Kol amd TNV GAAN TAgvpd o kortdéel mpog 10 pakpvd maperbov. Ze
POVNTIKA TOL £pya Bo XPNOLOTOMGEL OX0IKA, COVUEPTIKE KOl ACCLPKA POVALLATO 1) Kot AEEEIS and Ta
ePpaikd. Oa evolapepOel yio 10 TaPeEABOV TOMTICUDV TNG AT® OVATOANG €lvol YVOGTO TO €VOLOPEPOV
Tov y1a to Béatpo No kot Kapmovki, ota onoia fpiokel opotdtnTeg e TO 0pyoio EAANVIKO dpdpua. |...]
Méoa 610 eviPEPOV TOV EEVAKN Yo TO apyoio dpApo Kol TNV EAANVIKY apyxaidtnta - OTMG Kol Yio.
aAAeg "apyondtnteg”, GAA®V TOMTICUAOV - UTOpOoLUE va dakpivovpe v emBopio cLvEVEOONG TOV
'apyaiov’ pe to 'véo', péoa amd v aeaipeon: "mg evomoinong Tov andTEPOL TaPeEABOVTOC LE TO TapPOV
Ko 1o andtepo pEAAOV péoa o€ éva I'evikd Aopa', Omwg o 110G Ypapet.

2012: Xenakis’ Electroacoustic Music, International Symposium, Université Paris 8, E.A.

1572, Esthétique, musicologie, danse et création musicale in collaboration with Cdmec,
Grm, Cix, Ircam, Motus, Paris 23-25 may 2012.

- Mélog ¢ Emompovikng Emtponng.
- Kostas Paparrigopoulos: "Les sons de l'environnement dans la musique
¢lectroacoustique de Tannis Xenakis".

- Anpoocievon ota TPAKTIKA TOL GLUVESPIOV.
http://www.cdmc.asso.fr/fr/actualites/saison-cdmc/xenakis-musique-electroacoustique

Abstract: During the 20th century, the sounds of the environment - sounds of nature and/or sounds
caused by human activity - have been used as music material. This rupture with tradition has contributed
greatly to the extension of the concept of music. We may mention the futurists' movement at the
beginning of the century, the "musique concréte" group, or the soundscape compositions of the acoustic
ecology. [...]

The present paper aims, on the one hand, to highlight the importance of Xenakis' relationship with the
environment - nature. This relationship is profound and appears in his musical work, as well as in his
theoretical-philosophical approach to music and to existence in general. On the other hand,
characteristics of his electroacoustic works that are related to, or may have influenced, older and
contemporary tendencies of the electroacoustic music, will be discussed. Especially, this paper will focus
on music using the sounds of the environment as music material, such as works belonged to, or affected
by, musique concrete, or soundscape compositions related to acoustic ecology.



2012: Soundscape: The Journal of Acoustic Ecology, Volume 11, Fall/Winter 2011.
- Mélog ¢ Emtponng Empérerag Exdoong Tevyovc.
- Kostas Paparrigopoulos: "In memory of Iannis Xenakis", in Perspectives.
http://wfae.proscenia.net/journal/scape_16.pdf

2011: 2011 World Forum For Acoustic Ecology Conference ‘Crossing listening paths’, lonian
University, Corfu, 3-7 October 2011.

- Mélog ¢ Emompovikng Emitponng.
- Kostas Paparrigopoulos: "On Xenakis and Acoustic Ecology".
http://www.akouse.gr/wfae2011/

Abstract: lannis Xenakis is a composer who expressed a great interest in natural phenomena; the
natural paradigm shaped a large part of his musical works as well as his theoretical texts. The aim of this
paper is to make apparent a certain affinity that exists between Xenakis' musical - theoretical thinking
and the acoustic ecology's intentions. This affinity is apparent in different levels and on various areas of
Xenakis' interests: [...]

In his theoretical writings, both musical and philosophical, he often refers to the sounds of nature. His
main interest goes to mass natural acoustic phenomena, to "galaxies", or "clouds" of sounds as he calls
them, like "the collision of hail or rain with hard surfaces", "the song of cicadas" etc. In a more abstract
level, the constitution of these sound masses, the "game" between order and disorder, will first guide him
to mathematic probabilities and to "stochastic" music. Other compositional techniques, mainly inspired
from a reflection on nature will follow, like arborescences, Brownian motion and cellular automata.
Large philosophical abstractions exploited by Xenakis, like Determinism-Indeterminism, also have their
sources in the relationship between music and nature.

2011: Xenakis International Symposium 2011, Goldsmiths, University of London, London
1-3 April 2011.

-- Méhog ¢ Emotpovikng Enttponncg.
- Kostas Paparrigopoulos: "Divergences and Convergences between Xenakis and
Cage's Indeterminism".

- Anpoocievon ota TPAKTIKA TOL GVVESPIOV.
http://www .gold.ac.uk/media/10.1%20Kostas%20Paparrigopoulos.pdf

Abstract: Xenakis and Cage could be described as the two main figures in the decades 50-60's who
were attracted by indeterminism and used chance in their music. They emphasized originality in both
their theoretical and musical works and used chance in many and different compositional ways.
Indeterminism shaped a large part of their works and theoretical thinking. Sometimes, theirs approaches
of indeterminism, and of music in general, reach up to a point of difference that permits to qualify them
as "oppositional" composers. Other times, their approaches seem to converge.

In this paper, the divergences and convergences between Xenakis and Cage's approach of indeterminism
in music will be discussed. More precisely, we will discus the "traditional" versus "scientific"
indeterminism in parallel with the “western-eastern” dipole, the “imitation of nature in her manner of
operation”, the relation of Xenakis with revelation, intuition and emotions, and the two composers’
search of freedom.

2010: 2° Zvvédpio Axovotikiic Oikoloylag, PéBouvo, Pefpovapiog 2010.
- Kaootog [Mamappnydmovrog: "4'33", ta Hyotomia tng Ziwmng".
http://www.teicrete.gr/mta/cml/acoueco2010/schedule.html

HepiZnyn: O John Cage Osopeitar ©g 0 GVVOETNG TOL GOKNGE TN CNUAVTIKOTEPT (60G Enidpacn otn
SLPOPPMOOCT TNG EVVOLNG TOV #YOTOTIOD KOl TNG GYXECNS TOV UE TN HOVOIKT. ATd To pésa TG deKaeTiog
Tov 1940, 10 gvdloeépov tov i T @Oon Ba emmpeacHel Pfadid amd TV XA TOL pPE TIG OVOTOMKEG
P1L0c00iec Kot Kupimg pe Tov Zev Poudiopd. H emppon avt yivetal epepovig oto £pyo tov 4’ 33", tov
1952, 6mov ot tvyaior Mot tov mepPdAroviog Kot 1 clon Ba ypnoipwonomBodv cov To HOVOSIKE
HOVOIKA VAKE TG ovvBeomng. v avokoivoon avt) o tpoctabncovpe va avadei&ovpe 10 oKETTIKO
tov Cage yia T oy€omn TV NY®V Tov TEPPAAAOVTOS KOl TNG SLOTNG HEc 6To 4’ 33", Ko TIg TPOEKTATELS
™G oX£0MG AVTNG 6TO LOVGIKS Kot BempnTikd Tov €pYo.



2009: Aibvég 2vvédpio "Korliépyero s povoikns weyvns oy Elldda e Evporng”,
Ocaoaltovikn, Maiog 2009.

- Kootog IMamappnyomovriog: "Avtodidaxtor kot Etepodidaktor. H oyéon
aLTodacKaAl0G Kol TPOTOTVTLNG 6TO £pYo TV Ldvvn Eevakn kot John Cage".

http://www.methexis.uom.gr/index.php?option=com_content&view=article&id=31:200
9-01-23-07-44-19&catid=18:2009&Itemid=99&lang=el

- Anpooievon ota mpaktikd Tov cuvedpiov. ISBN:978-960-98740-2-1.
http://fagottobooks.gr/details.php?isbn=978-960-98740-2-1

HepiZnyn: Zoyvé xévovpue Tov So®PIGHE TOV HOVGIKGV G& dV0 Katnyopies: e otodg mov &ivar
"ovTodidakTol", dev Exovv dnAndT akoAoVONGEL TNV EMIGNLUN LOVGIKY EKTOIOEVOT KO GE AVTOVS TOL TNV
&yovv axolovbnoel, ot omoiot pmopolv avtictoyo vo ovopactobv "etepodidaktor'. Zvvibwg
tomofetobe Tovg "eTePodidakTovs" o vyNAOTEPO PABpo amd O6TL Tovg "awTodidakTove". XvuPaivet
OUMC HEPKEG POPES 1 OYECT AT Vo dtapopomoteitar, PEXPL Kol Vo avoTpéneTal, Kabdg speavifovral
"ow10didaKTol" OV pe TO EpYo TOVG EMNPEALoVY KABOPIGTIKA TN LOVGIKT dNtovpyio TG EMOYNG TOVC.
ZINV TAPOLGINCT QVTH LG ATacyorel TO Tapddetypa 600 "avTodidakTmv" LovsiKdV, Tov ldvvn Eevdkn
ko Tov John Cage, ot omoiot Bewpohvtor amd TOVG ONUAVTIKOTEPOVG GLVOETEG TOV deHTEPOVL HIGOV TOV
200v ardva. Ot dvo avtoi cuvhéTteg, avtiBeTikol Kot cLYXPOVMOG GUUTANPOUOTIKOT, AGYOAONKAY [E TNV
dnuovpyio Tov "vEou" Kol LETETPEYAV GE ONUIOVPYIKO TAEOVEKTNUO TNV EALEWYT EMIONUNG LOVOIKNG
mondeiog mov giyav.

Méoa and v mopeio Tov 600 avTOV "apeTKOV" cLVOETOV Kol PEGO amd TIG ATOYELS TOV IOV Yo TV
eKTaideVoN, OovVOdEIKVOETOL O TPOPANUATIONOS Tov  eppavileton oty oxéon g onupovpyiog -
TPOTOTVTHOG pe TNV erevbepia - avtoddackalia.

2008: Musicology Journal of Institute of Musicology of the Serbien Academy of Sciences and
Arts, 8, 2008, ISSN: 1450-9814.

- Kostas Paparrigopoulos: "Xenakis et le Passage vers 1'Universel",
http://www.komunikacija.org.yu/komunikacija/casopisi/muzikologija

Résumé : La recherche de l'identité culturelle, notamment aux pays qui sont menacés ou se sentent
menacés par une culture dominante, peut conduire, bien des fois, au nationalisme et I'isolement. Elle peut
aussi, peut-étre plus rarement, conduire a des chemins inattendus qui ouvrent de nouveaux horizons non
seulement au niveau local mais aussi au niveau universel. Le cas de lannis Xenakis s'insére dans la
deuxiéme catégorie.

De 1949 jusqu'aux Metastaseis (1953-54), sa premiére ceuvre "officielle", Xenakis écrit des pieces dans
lesquelles il essaie de marier le folklore grec avec 'avant-garde européenne. En 1955, il écrit un article
consacré a ce "mariage", premier et en méme temps dernier texte publié sur ce sujet. D'ores et déja, sa
musique se déplace du cadre local et s'étend vers l'universel, avec l'ambition d'inclure toutes les musiques
du monde. Dans cette communication, nous allons essayer de suivre ce passage et clarifier certains
aspects de cette trajectoire.

2008:, IloAvpwvia, Tevy0c 12, exdooelg Kovitovpa, AOnva 2008, ISSN: 1109-5482.

- Kooroag [Momappnyomovrog: "O Eevdxng kot to [Iépacspa oty Haykocudmmra"
http://www.polyphonia.gr/intro_el.htm

HepiZnyn: H avalimon tg ToMTIGTIKNG ToTOTNTAS, KUPInG 68 YHDPEG OV amethodvTal — 1 vidOouvy
OTL amelhovVTaL — amd [t Kupilopyn KOLATOVpa, Uropel va odnNynoel TOAAES POpEg oTov €BVIKIoNO Kol
mv amopdvoon. Mropel emniong, iowg mo omdvia, Vo 001YOEL G OMPOCUEVES ADGELS TOV OVOTyoLuV
véovg opilovreg, Oyl LOvo o€ TomKd, aAAd Kol o€ maykoouo eninedo. H mepintwon tov Eevakn aviket
otV 4eVTEPN Katnyopia.

Amo 10 1949 péypr ¢ Meraordoeis (1953-54), 10 npmto “emionpo” €pyo tov, £ypaye €vav aplOud
KOUUOTIOV, GTO OToio 1) EAMNVIKY] TOPpadOGlOKY] HOVGIKY NTOV GYedOV TovTayoL mapovca. To 1955
yphoet éva apBpo, pe titho «IlpofAquota EAANVIKNG HOVGIKNAG cVUVOEON S, GTO OTol0 TEPLYPAPEL TO
mAaicto evog MOavoy “TovTpELaTos” TG EAANVIKNG TOpad0GloKNAG LOVGIKNG LE TNV EVPOTATKT LOVGIKY
npotonopia. Eival 1o mpdto Ko cuyypodveg to terevtaio dpbpo mov apiepdvel e avtd to Bépa. And
€00 Kol mEPO, 1 HOLCIKN TOL €yKOTOAEimel to “Tomikd” mAoiclo Kot mepvdel 610 “TaykOGH0”,
P1L000EMVTOG VO CLUTEPIAAPEL OLES TIG LOVOIKES TOV KOGUOV.



210 Tapov Keipevo, o Tpoomadnoovie va TapaKoAoLOGOVNE TO TEPAGHO 0VTO Kot Vo pIEOVIE MG OE
OPLOUEVEG TTAEVPES TOV.

2007: 18th Congress of The International Musicological Society, Ziirich, July 2007.

- Kostas Paparrigopoulos: "Xenakis et le Passage vers I'Universel".
http://www.musik.unizh.ch/static/ims2007/html/congress programme.html

Abstract: The research of the cultural identity, particularly in countries threatened — or feeling
threatened — by a dominant culture, may often lead to nationalism and isolation. Rarely, it may also lead
to unexpected ways that open new horizons not only at a local but also at a universal level. The case of
Xenakis falls into the second category.

From 1949 until Metastaseis (1953-1954), his first “official” work, he produces works in which the
Greek folklore is almost omnipresent. In 1955, he publishes an article entitled “Problems of Greek
musical composition”, in which he outlines the framework of a possible “marriage” between the Greek
folk music and the music of the European avant-garde. It is the first and, at the same time, the last
published text that he devotes to this subject. From this point forward, his music moves from the local
level and extends towards the universal one, with the ambition to include all the music of the world.

In this paper, we will try to follow this passage and to clarify certain aspects of this trajectory.
2007: Definitive proceedings of International Symposium lannis Xenakis, Athens, May 2005.

- Kostas Paparrigopoulos: "Introduction to Western and Eastern approach of Chance in
the music of Xenakis and Cage. Theses and Anti-theses",

Paper first published in A. Georgaki, M. Solomos (éd.), International Symposium Ilannis Xenakis.
Conference Proceedings, Athens, May 2005, p. 346-349. This paper was selected for the Definitive
Proceedings by the scientific committee of the symposium: Anne-Sylvie Barthel-Calvet (France),
Agostino Di Scipio (Italy), Anastasia Georgaki (Greece), Benoit Gibson (Portugal), James Harley
(Canada), Peter Hoffmann (Germany), Mihu Iliescu (France), Sharon Kanach (France), Makis Solomos
(France), Ronald Squibbs (USA), Georgos Zervos (Greece)

http://www.iannisxenakis.org/fxe/actus/symposium.html
http://cicm.mshparisnord.org/ColloqueXenakis/

2005: International Symposium lannis Xenakis, Athens, May 2005.

- Kostas Paparrigopoulos: "Western and Eastern approach of Chance in the Music of
Xenakis and Cage. Theses and Contra-theses".

http://www.music.uoa.gr/xenakis/

Anpocigvon ota [paktikd tov cvvedpiov: International Symposium lannis Xenakis,
Athens, May 2005. Conference proceedings, ISBN: 960-214-444-0.

Abstract: Through their work in music theory and composition, Iannis Xenakis and John Cage
approach chance from two different points of view. Xenakis adopts a western - scientific approach while
Cage adopts an eastern - Zen Buddhist approach. Cage uses chance as a means to reduce personal
intervention in the process of the composition, while Xenakis uses probabilities to control chance in the
sound masses. In this paper we will deal with the following question: how is it possible for both Xenakis
and Cage to realise a music event, following an extra-musical theoretical framework they have set -
scientific for Xenakis, Zen Buddhist for Cage? Might it be that the requirements of the musical act
impose a differentiation, a deviation from this framework? We will search for answers referring on two
of their works, Music of Changes, for piano (1951), by Cage and Herma, for piano (1960-61), by
Xenakis.
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