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H OpyavwTikn EmTpomn 6a nBeAe va euxapioThoel Bepud OAOLSG OCOLG RoNBnoavy yia TNV
TTOAYMATOTTIOINGN ALTWY TWV EKENAOEWY KAl I81QiTEQA:
e Tnv avnidnuapxo MoAImopuoL K Mern MmmPAIPAKN — MAUAAAkKn yia TNV TTOALTIUN RonBeid TNG
Kal TovV evBoLoIaouo TNG.

e Tov TTpOicTAUEVO TOL TUAUATOC Ap. NekTdpio Marmadoyiavvn yia TNV ApéEQIOTN OTAPIEN TOL.

e TNV ypaupaTeia ToL TUAWATOC YIa TNV BONBEIa KAl TOLG CLVASEAPOULGS VIO TNV LTTOUOVN

TOLG.
e TOLG CLVSIOPYAVWTES KAI TOLG XOPNYOULGS YIA TNV LTTOCTAPIEN TOLG.
e TOLG EOEAOVTEC POITNTEG TOL TUAUIATOC YIA TOV XPOVO TOLG, TOV EVOOLOIACHO TOLG, KAI TNV
£pyaoia Toug.
e TOLG CLUMETEXOVTEG CLVOETEG YIA TNV TTAPOLCIA TOLCS KAl TNV POLOIKA TOLG
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A. XQIPETIOUOI

Xaipetiopog Nopapxn Pe@buvng

diAeg kal Dilol,

INUAVTIKO TTONITIOTIKO YEYOVOG YIa TO PEBLUVO, ATTOTEAE N TTPAYUATOTTIOINCN TOL PECTIRAA
—ovvedpiov "Huépeg HAEKTPOAKOLOTIKAG MovoikAG 2008’ TO OTIOIO €XOLUE TNV TIUA VA
ouLvolopyavwVoLE pe TO TuRUa Mouvaoikng TexvoAloyiag kal AKovoTikNG Tou TEI KonTtng .

AlcBdvopal TTPayuaTikd evtoxng, TToL Ba 600 n SuvaTdTNTA OTOLS PeBeuviTEG va
TTAPAKOAOLONCOLY CLVALAIEG UE TIC CUYXPOVEG TATEIC TNG NAEKTOPOAKOVLOTIKAG UOLOIKAG OTNV
EANGSQ kal va yVpIiooLY OTTOLSAIOLS CLVOETEG ATTO TN XWET UAC KAl TO £EWTEPIKO.

ITNV ETTOXN TOL APOPENTOL AYXOLG KAl TNG KOIVWVIKNG pova&didg, Tnv emmoxn NG
oLVAICONUATIKAG KATATTECNG KAl TNV EAAEIYN TTVELUATIKOTNTAG PECA ATTO TNV e§idavikevon TNG
OANG, TETOIEG EKENAGTEIG ATTOTEAOLYV YIA OAOLG £UAG, OAON, PECA OTNV £PNUO TNG KABNUEQIVO-
NTCAG.

H poLOoIKr, OTTWG KABE pop@n TéXVNG €ival N KOV YAWOOd E€TTIKOIVVIAG avApeca o€
OAOLG TOLG AAOLG TNG YNG, eival N povn §1EE0d0C SIAPLYNG TTPOG TN YAARVN, TNV AARBEIa Kal
TNV TTPAYHATIKA OpoP®IA TNG {wNG.

Kalwoopilw oT1o PEBLuvo TNV @IAOEEVN TTOAN TWV YPAUWATWY KAl TV TEXVQV, TOLG
EKAEKTOUG KAAECUEVOLG PAG KAl DXOUAI VA JAG SISETAl CLXVOTEPA N ELKAIPIA CLUUETOXNG PAG
o€ TETOIEG EKONATEIG TTOL €ival aTTapaiTnTo va oTtnpifovtal NBIKA KAl LAIKA ATt TNV TTOAITEIQ,
TOLG POEEIC, AAAA KAl OAOLC TOLG TTOAITEG TOL TOTTOL PAG.
1QaG ELXAPIOTW.

[ecdpyiog Mamadakng, Noudpxng PeBouvou
Mnvopa Tov Anuapxov PeBouvng

H Mouaoikr), @G PIa atto TIG ONUAVTIKOTEPES MOPMES TEXVNG, AVTATIOKPIVETAI OTIC OLYXQO-
VEC TEXVOAOYIKEC €EENIEEIC, UE TNV TTPOCAPPOCTIKOTNTA evOC WVTAVOL OPYAVICHOUL TTOL WETAA-
AJOCCETAl YIA VA EUTTAOVLTIOTEI PE TO TIVELHA TTOL SIAKATEXEI TNV KAOE ETTOXN.

H Mouaoikn TexvoAoyia eival yevvnua evog emTuxnuéVoL cuvévacopoL TNG MOVLOIKAG e
TNV MANPOPOPIKN, TOL KAAQCOTIKOL HE TO CUYXPOVO, TNG EUTTVELOPEVNG COAANWNG KIAG JOLOIKAG
I6EQC YE TNV TAXVLTATN KAl TTOIOTIKI ATTOTLTTWON TNG.

YAUEQT, N SNUIOLPEYIKOTNTA EKTOVWVETAI NAEKTOOVIKA.

O1 «Huépeg HAeKTOOAKOLOTIKNG MOLCIKAGY Eival pIa €EQIDETIKA APOPUN YIA TOLG EISIKOVLG
OTO QVTIKEIPEVO va ouvavinNBoLy, V' avTaAGEoLV 166€G, TEXVOYVWOia, va CLVEQYAOTOLY, Va
oLVONUIOLPYNCOULV.

Ma TOLG PN PLNUEVOLG, Eival UIA YONTELTIKA TTOOKANCN YVWPEIYIAC PE TOV KOOWO TNG
NAEKTOOVIKNG PMOLOIKAG, MIA ELKAIPIA YIA WLXAYWYIKN KAl EKTTAISELTIKA TTOOCEYYION TOL EKOLY-
XPOVIOPOUL TNG TEXVNG MECT ATTO TN XPNON TV TEXVOAOYIKWY PETWV.

Na TNV TOAN PJAG €ival akOun PIa €LKAIPIA YIA £va TTONITIOTIKO SIAAOYO, YIA pIa £EOTOEPN
ETTAPH HE KAANITEXVES KAl SNUIOLEYOVG.

Yuyxaipovue 1O TuNUa MouaoikNG TexvoAoyiag kal AKouoTikAG Tou TEI KonTng yia tTnv ev
YEVEI TTOALTTOIKIAN Kal afloAoyn SpAon TOL KAl ELXAPICTOLUE TA MEAN TOL YIA TNV £LKAIPIA TTOL
HAG TTPOOPEPOLY PETA aTTO avTh TN Slopyavwon va avoifovpe padi eva mrapabupo otnv Téxvn
TNG MOLOIKNG TexvoAoyiag Kal va yvwpEiooLue ToV TTAOLTO TNG.

Mewpyng X. Mapivakng, Anuapxog PeBouvou



Mnvopa Tou Npoédpou Touv TEI KpRtng

To TEl KpATNg KaAwoopilel Ta MEAN ToL EAANVIKOL ILVEECUOL YLVOETWV HAEKTPOOKOL-
OTIKAG MOULOIKAG, TOLG CLVOETEC ATTO TNV EAAASC Kal TO €€WTEPIKO, OTA TTAQICIA TNG 6NG £TNCIAG
oLVAVTNONG TOLG.

To Epyaotpio MouoikhG MANPo@opIkAG Tov TuAuaToG MOoLOIKAG TexvoAloyiag kai
AKOLOTIKNG TOL TEI OTO PEBLUVO Exel TTPOETOINACEN UEBOSIKA WIa LYWNAOL ETTITTESOL CLVAVTNON
O1ToL ol ‘EAANveG kal &Evol ovvBéTeg Ba TTAPOLOIACOLY EPYA TOLG, AAAG KAl TIC CLYXPOVEC
TAOEIG TNV NAEKTOOVIKN HOLOIKN Snuiovpyia.

O1 JOLOIKOPIAOI BA £XOLY TNV ELKAIPIA VA TTAPAKOAOLONCOLY HIA TTAVSAICIA £PYWYV,
TAV® O€ TTOIKIAG CLYXPOVA POLOIKA PECA, OTO elSIKA eEOTTAICUEVO AUIBeaTpo Tou TEI Kpntng,
ota MepIpoOAia Tov PeBOpvov. Ta épya TV EANAVGV cLVOETV PETOG euTTAOLTICOVTAI ATTO
SNUIOLPYIEG PEAGY TNG AIEBVOLG YLVOUOCTIOVSIAC HAEKTOOAKOLOTIKNG MOVLOIKNG KAl TOL Sonic
Arts Research Center Tou MavemoTtnuiov Queens TNG IpAavdiag.

H amoAavon TV CLVALAIV CLUTTANPWVETAI PE TTOALNAPEPN TIAOLOIa EKOeon OTN
dopTeTla TOL PeBLVVOUL. Ekei TTapovoialovTal SIaSPACTIKEG TTOALUECIKEG EPAPUIOYEG KAl NXNTIKEG
EYKATAOTAOEIG, METAEL AANWV Kal ammd QoITnTEG ToL TUAPATOG MOoULOIKAG TexvoAloyiag kal
AKOLOTIKNG ToL TEI KpATNng.

ATTOAQVOTE TA!

O Mpoedpoc Tou TEI Kontng Kabnyntng EvayyeAog Karmeravakng



B. EkbnAwoeigc otn ®oprterla

1) TCapui lympanu Xav

17O XWEO ALTO TTApoLOIAlovTal KATA TNV SIAPKEIA TNG NUEPAG 3 SIAPOPETIKEG NXNTIKEG
eykataoTaoelig: O ®@oAog Tou NikoAa Baloaudkn, H lMpoooeuxr TG Katepivag T¢edakn, kail Ta
HxnTtika FAvrtTa kai Maixvibia Tng Ouadag Aiadpaong.

96)\09 (reverberant space, real-time computer music system & 8 speakers)

H okTapVIKA NXNTIKA eyKatAoTaon GoAog dnuiovpynBnke e1SIKA yia To Tapi Tou lumpanu Xav oTn
Doptérla OoTO PéBLUVO. MECW TNG €yKATAOTAONG ALTAC SIEPELVVTAI POLOIKA Ol 18IAITEPES
AKOLOTIKEG 1610TNTEG TOL ETMRANTIKOL ALTOL APXITEKTOVIKOL XWPEOL. H pouoikny Racn OANg Tng
EYKATAOTAONG TTPOEKLYWE ATTO TNV NXOYPAPNON TNG KPOLOTIKAC ATTOKPIONG TOL XWPEOL KABWC KAl
amod TNV TIEPAITEQW PACHPATIKN TNG AvAAvon. ATO Ta &edopéva TNG PACHPATIKNG avaAvboNng
e€Nxbnoav 1a TPWTELOVTA CULXVOTIKA XOEAKTNEIOTIKA TOL XWEOL KAl O TEOTIOG TIOL ALTA
e€eNlcoovTal OTOV XPOVO. TOUPWVA PE TA CLXVOTIKA XAPAKTNEIOTIKA TOL XWPEOUL SNUIoLEYNBNKE TO
HOVTEAO oLVBEONG NXOL AAAG KAl KATAOKELAOTNKAY EISIKEG PIKQOTOVIKEG HOLOIKEG KAIUAKES. KaTa TN
SIAPKEIA TNG NXNTIKAG EYKATAOTAONG, £€VAC NAEKTOOVIKOG LTTOAOYIOTAG CLVOETEI ALTOUATOTTOINUEVA
O€ TTPAYUATIKO XPOVO, UECW AAYORIBUIKNG SIadiKaciag, TOCO TOLG PEUOVOUEVOLG NXOLG OCO KAl TIG
HOLOIKEC PPACEIC, KAI TIC SIAXEEl O€ OKTAPWVIKO COUOTNUA NXEIWYV TTEPILETPIKA TOL XWEOUL. ETMITTALOYV,
SNUIOLPYOLVTAI LTTOAOYI-OUEVEC UIKOOPACIKEG SIAPOPES, £TCI WOTE VA TTPOKVOTITOLY PAIVOUEVT
SlapopPPWOoNG TOL NXOL, TA OTToIa e€aPTVTAl ATTO TN BEoN KAl TIG PIKQOKIVACEIG TV AKQOATWV
OTO XWPO. MECW TNG €YKATAOTAONG ALTAG OTOXELETAI PIA CLVOECN AVOIXTAG POPPAG, OTTOL
EVOTTOIOLVTAI O NXOG, N HOLOIKN KAl O XWEOG.

NikoAag BaAoauakng
O NikOAaG Balcaudkng (1967) cLvOETEl NAEKTPOAKOULOTIKN) JOLOIKN KAl JOLOIKF LTTORONBOLEVN
atmrO NAEKTPOVIKO LTTOAOYIOTH). EISIKOTEPA eVSIAMEQETAI YIA TIG KATELOVLVOEIG: AAYOPIOUIKA CLVOECN,
uikpodopikr) obvBeon, nonstandard synthesis, live electronics, 81a50ACTIKA OTITIKOOKOULOTIKA
OLOTAPATA KAl soundscape composition. EpeuvnTIKEG TOL £pYATieG OE BEUATA POLOIKAG, NXOL KAl
TTANPOPOPIKNG EXOLY TTAPOLOIACHE Ot SOV cLVESPIA KAl TTEPIOSIKA. EviapEpeTal evepyd yia TNV
810600 TNG NAEKTPOVIKAG POLOIKAG KAl £XEl OPYAVOEl KAl CLVSIOPYAVOEl OEIPA ATTO PECTIRAA,
OLVALAIEG, CeUIvapPIa Kal ouveSPIa. MOLOIKN TOL €xEl TTAPOLOIACOEI ot PECTIRAA KAl CLVALAIEC
otTnv EAANGSa kal OTO €€WTEPIKO. ATTOTEAEI 1I6QLTIKO UEAOC TOL EAANVIKOU ZLVEECUOL YLVOETWV
HAeKTOOAKOLOTIKNG MoULOIKAG (EXXHM). Ao 1o 2003 epyadetal wC POVILOG KaONyNTNG oTo Tunua
MouvoiknG Texvoloyiag kal AkouvoTikAG Tou TEl Kontng oto P&éBupvo oOtouv SiSAokel TexviKEG
YOvBeong Hyov.

Mpooevxn

H obvBeon autn éxel oav OTOXO vVa SGOTEl OTOLG ETTIOKETITEG TOV XPOVO KAl TNV €UKAIQIA yIA VA
OIWTINOOLY. XPOVOG KAl XWPEOG APNUEVOS OTNV €0WTEPIKA OlyN YIA VA A@OLYKQACTOLWE, VA
BopnNBoLUE Kal va avaAoyIoTOVPE TO BALUA TNG SNUICLEYIAG TTOL PAC EUTIEPIEXEI KAI TTOL EEXVWVTAG
TO OLVEXICOLUE VA KATACTPEPOLUE, PAdi e ALTO KAl EUAG.

Karepiva T{ebakn
BA. Bloypagikd (oeA. 25)

Hxnrika FAvmta kai maixvisia

Ol NXOYOVEG QAULTEC KATAOKELEG XPNOIUOTIOIOLV AKOLOTIKEG KAl NAEKTOOVIKEG TINYEG TTAPAYWYNG
NXOL, NAEKTPOVIKA evioxLoN Kal £MeEEQPYATiA, AICONTAPES TTOL PETATEETTOLY KIVACEIC OE ONUATA
EAEYXOL, AAYOPIBUOLS CLVOEONC KAl ETTECEPYATIAC NXOL OTOV LTTOAOYIOTH). IXESIACTNKAY PE OKOTTO




va oouvéldoouvy TIC N&N YVWOTES SuvaTtoTNTEG TTAPAYWYNS NXOL SIAPOPWY PLOIKWYV LAIKGWV
(TETPEG, PUAANQ, ELAQ, VEPQ, KATT) PE VEOLG NXOLG TTOL TTPOKULTITOLY EITE ATTO TOLG TTPOTAPXIKOVLC
NXOLG, EiTe ATTO SIAPOPES KIVATEIG TWV ETTIOKETTTAV.

Quaba AiabpadaTIKwV YLVOTNUATWV
H oudda MouoiknNg AIadpaong ATToTEAEITAl ATTO POITNTEG KAl KABNYNTEG TOL TUAPATOS MOVLOIKNG
TexvoAoyiag kal AKOLOTIKNG Tou TElI KpATNG Kal £xel oav OKOTTO TNG TOV OXeSIACUO, KATAOKELN KAl
XPNON VEDV CLOTNUATWY - OPYAVWY POLOIKNG EKPPAONG Kal SiIddpaong. H oudda mou epyaoTnke
o€ auTn TNV TTapovaoiacn amoTteAeital amo: K. Tledakn, A. LTNEOTTOLAO, N. KvoTavTakOoTToLvAo, N.
Xatlnyewpyiadn, I'. KeovoTtavtivién, M. Anuakn, A. loavvién, Nopyo LTepavou.

Acwvibacg lwavviéng
FevvnOnke otn ©ecocalovikn 10 1984, Eival ¢oirntng oTo TUNUa MoLaoIkAG TexvoAoyiag Kal AKOLOTI-
KNG. EvSiapépetal yia Toug NXOLGS TNG PLONG, TA NAEKTPOVIKA HUOLOIKA OpPyava KABWGS Kal TNV
OKOULOTIKA.

[IpYyOG XTEPAVOL
BA. Bloypa®IkO (oeA. 16)

Nikog Xar{nyewpyiadng
FevvnOnke oTIC 26 lavovapiov Tou 1985 otnv ‘ESecoa NopoL MEAANG. MeyAAwoe o€ SIAPOPETIKEG
TTOAEIG TNG EANGSAG Kal 0TO AUKEIO ATTOPACIoE VA AOXOANDEl e TNV NAEKTRIKA KIBAPA, e ALTA TOL
TNV amoPaAcn OTO TEAOG TOL ALKEIOL ATTOPACICE KAl va OTToLddcel OTO TUAUA MOULOIKAG
TEXVOAOYIQAG KAl AKOLOTIKAG ToL TEI Kontng, 6tmou Ppiocketal péxpl kKal onuepa. Ta evalIapEePOVTa TOL
gival N POLOIKN, O TIPEOYPAUMATIOWOG, TO gaming, N NXoAnwia kal Told TPOCEPATA KAl Ta
S1a6paoTIKA CLOTAPIATA WE TA OTTOIA BA AoXOANBEl OTNV TITLXIAKA TOL EQYATIA KAl ICWG KAl O€ Eva
METATITLXIOKO TTPOYPAUMUA. nikoschatzig@gmail.com

NikoAag KwvoTaviakommovAog
FevvnOnke otnv ABriva 1o Noéupplio Tou 1986.ATO 1O 2004 cival oTToLdACTAC OTO TUAWA MOVLOIKNG
TexvoAoyiag kal AKOLOTIKAG PeBVUVOL. ACXOAEITAI e TN HOLOIKA KAl TTAiel KIBAPA, eV TTAPAAANAC
AoXOA&EITAl e TN oLVOECN NXOL KAl POLOIKAG. Ta POLOIKA TOL £VEIAPELOVTAI ETTIKEVTOWVOVTAl OTN
Blues kail Rock. nickolas_konst@yahoo.com

AAEEQVE00OC JTNPOTTOLAOC
FevvnOnke oTn TpitmoAn TNG AIRLNG ToV lobvio Tov 1985. ATTO TO 2004 €ival oTTOLSACTAG OTO TUAUA
MouGCIKAC TexvoAoyiag kal AKOLOTIKAG PeBOPVOL. ACYXOAEITAI e TN UOLOIKA KAl TN CLVOECN NXOL KAl
HMOLOIKAG. Ta HOLOIKA TOL EVSIAPEPOVTA ETTIKEVTOWVOVTAI OTNV HAEKTPOVIK) MOULOIKN KABWG Kal o€
AAAa €ién. intelligent_universe_369@hotmail.com

[1€T00C ANUAkKNG
FevvnBnke otnv ABnva 1o 1985. Imouvdalel oto TEI Mouoikng TexvoAoyiag kal AKOLOTIKNG KAl
AoXOAgiTAl peE POLOIKA yia H/Y kal Pe TOV TIPOYPAWUATIONO aAyopiBuwy olLvBeong Kal
eme€epyaciag Nxov. Exel S¢ei€el evdiapépov yia Tn Siadpaon XpNoTn — WNXAVNG, TN SNuIovPYia Souwy
HMECG OTOXAOTIKGWV SIASIKACIWY KAl PN YPAUUIK@Y CLOTNUATWV.
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2) AiBovoa NMupoPoAikoD

YTOV X@WPEO aLTO TTapoLalalovTal KABe pépa, TTAPAANNACG KAl JEQIKEG POPES OE OEIPd, SIAPOPES
SI08PAOCTIKES, TTOAVUEDIKEC EPAPUOYEG, BIVTEO KA ETTIAEYUEVES TITUXIOKEG EQYATIEC OTTOLSACTWY
TOL TUAUATOG MOLOIKNG TexvoAoyiag & AKOLOTIKNG.

locoKpPATNG yia game pad.

[1é100¢ FAoTELATOC
FevvnOnka (1o 1985) kal peyahwoa otnv Képkvpa. Ekel TeAEioa TO OXOAeio, KABWG emmiong
TTapAkKoAoLONCA Kal YaBnUaTa TNG AYYAIKAG Kal TNG FTAAAKAG YAWOoag. ATTO 1o 2003 OoIT® OTO
TUAWA Mouoikng TexvoAoyiag & AkovoTikng Tou TEI KpAtng oTo PéBuuvo, OmTou TEpav TV
OTTOLSWYV POV, EPYAOTNKA OTO  gPeLVNTIKO TIPOYPAuUa  “AIAMOYIEXI". Ita PACIKA pHOL
evllapEépovTa TIEPIAAUPBAVOVTAI O TTPOYPAUMATIOHNOG, N HOLOIKA Kal N {WYPAPIKN.

To TpdTI'&:{C'I KI Emrparredio nxnTiko mTaixvidi

ApIOTEISNG Pwudiog
ATTOQOITOC TOL TEI MOLOIKAG TexvoAoyiag Kal AKOLOTIKAG. ACXOANBNKE OTN TITLXIOKN EPYyaATia Tou,
HE TO OXESIAOUO KAl TNV AVATITLEN MIAC ETIPAVEIAC AAANAETIONAONG WG EVAANAKTIKO PUECO EAEYXOL
TTAPAPETOWV NXNTIKGV SEIYUATWY OE TTPAYUATIKO Xpovo (audio tablet). Exel omovbdoel kKAaAooikn
KIBAPA Kal KAAOOIKO TTIAVO, KABWS KAl AvTepa @ewpnTikA. MNapakoAovBnoe emiong «Xepivapia
EmayyeAuaTtikod ‘Hxoun pe €1dikevon oTo stereo kai surround sound mixing KaBwS kal oTo post
production otn oxoAn Tou AkNn KOAQISN. Exel epyaoTel wg PonBOG KaBnynTr OTO pABNUA TNG
nxoAnwiac oto A.T.E.l. PeBOUVOL, WG NXOAATITNG cLvaLAIY OTn KPATN Kal oTnV ABAVA KAl WG
NXOANTITNG, CLVOETNG KAl EVOPXNOTPWTNG Siokoypagiag ota Reaction kai Sierra Studios.

‘Eva 1parmédl, oTny em@Aveid TOL OTIOIOL, O EKTEAECTNG TOTTOOETEl KATTOIA €I8IKA OXedlaouEva
QVTIKEIUEVA, TA OTTOIA EAEYXOLV SIAPOPES TTAPAPETOOLS NXNTIKAWYV SEIYUATWV OE TTOAYHUATIKO XPOVO.
To PONO TOL E€KTEAEOTH UTTOPEI va €XEl EvAG 1 TIEQICOOTEPOI XPNOTES. Ta QVTIKEIUEVA TTOL
xpnoigotrolobvtal ovopalovtal Fiducials  kar kaBéva amd auTa €xEl €va CLYKEKQIUEVO POAO.
AvVaALTIKOTEQA: '3 X Fiducials' exouv TO POAO TPIWV SIAPOoPETIKWY cd’s. OTav Ta TOTTOBETOLE TNV
EM@PAVEIQ Pag, EeKIVOLY va akoLYOVTAl Ol AVTIOTOIXOl NXOI JE TOLC OTTOIOLG TA EXOLHE POPTWOEI.
‘Otav T ATTOMAKPULVOLUE ATTO TNV EMPAVEID, O NXOG OTAPATA va akovyeral. ‘Otav Ta
TTEQIOTPEPOLUE, PUTTOPOLHE VA ALEOUEIDVOLPE TNV EVIACN TOL KABEVOS XWEIOTA. METAKIVQOVTAC
auTd, OTa TACQIcIa TNG EMPAVEIAG, PETARAANOLUE TN SIAXLON TOL NXOL (N AVATTAPAYWYN
ETMTLYXAVETAI ATTO TTOALPWVIKO, EISIKA OTNPEVO, CLOTNUA NXEIWV — UTTOPOVLE VA £XOLHE ATTO £va
£EWC TEOOEPA NXeia).

MpoPoAég video kai listening room

YITOV XWEO ALTO TTaPOLOIACOVTAl UOLOIKNA KAl TAIVIEG WIKPOL UNKoLG. To akpIBEg TTPOYPAUUa Ba
gival avapTnuevo otny aiBovoa Tou MupPoRoAIKOL.




[. JovavAiec oT0 ApuPIBEaTpoO

Npwtn XovavAia

Iapparo 25 OkTwPpiov 2008 Aupgi6tarpo TEl - ‘Evapén: 18:30
BaciAng Pobmmag Liyk-Zayk (stereo tape) 9:45
HAiag MavayiTtoTovAOG Into the Blue (stereo tape) 3:39
AKNG AaoLTNG Toys (stereo tape) 4:09
Nikog Xapilavog Music Toys Room op.84  (stereo tape) 10:50
ATTOOTOAOGC AOLPOTTOLAOG Icarus (stereo tape) 13:21

BaoiAng Pourrag
FevvnNOnke kail el oTnV ABRva. ApxiKa oTTovdace TIAVO KAl TIANPOPOPIKA KAl ApYOTEQA AVATEQA
BewpnTiKA Kkal obvBeon. Eival péhog Tou EXIHM kar TG EAANVIKAG Etaipeiag AKOL-OTIKAG
OikoAoyiag.

ZIYK-ZQyK
1. Kivnon pe ouvexeic aAAayEg katevbBLvoNG (TTAVW-KATW, APICTEPA-6€EIA, UTTPOG-TTIOW).
2. KOTAOTPOMPIKA TTOCOTNTA EVEQYEIAG TTOL EUTTAEKETAI PE TO TTAPOV OTAV aAVOoiyel hia Xopdr Tou
XPOVOL aTTd TO TPOCPATO TTAPEABOV (ATTO TO OPOTITAO PLBICTOPNUA ToL Xoot KapAog Louoba,
OTa EAANVIKG e TiITAO "H Bewpia TV xopdwV'). Atgeic-kAelbia: emTaxuving, Taidl otn xopsér ToL
XPOVOUL, AVTIKTUTTOG.

HAiag MavayiawTomovAog
Katayopar amd tnv MoveuPacid AAK@viag, €ipal 22 XpovoVv Kal OTToLSACTAG ToL TUAPATOG
MouoiknGg TexvoAoyiag & AKOULOTIKNG. ACXOANBNKA WE TN POLOIKA Ao WIKEN NAIKIa TTai-(ovTag
SiIdpopa Opyava, KAl OTNV CLVEXEID TO eVOIAPEPOV POL OTPAPNKE OTNV NAEKTOOVIK) JOLOIKN KAl
TNV POULOIKN TTAPAYwYn. Ta JOLOIKA €ién TTOL KLPIWG We evdiapépouy eival house, Techno, DnB,
IDM, glitch.

Into the Blue
H cbvBeon auTr £ylve OTA TTAQICIA TEAIKNG £pyaTiag ToL HabnuaTog ‘Mop@oloyia Hyxou & HxNTikoG
IxeSlaopog I' Tnv avoln touv 2008, pe yevikd Béua “Anuiovpyia Hxotottiov”. To Béua pou gival o
BLOOG kAl TTPOCTIABNCA VA SNUICLPYNCW TOV PAVTIACTIKO KAl PEANICTIKO NXNTIKO KOOUO KATA TN
Sidpkela piag PouTiac yeoa otny BAAacoa.

AKNC AQouTtng
FevvnBnke otnv ABriva 1o 1960. Imovbace otnv Apepikn (The College of Wooster kair Ohio
University,1980-1986). Ao 10 1986 €¢pyddletal oto oboTNUA TNG MoAvaywyiag Touv |. Zevdakn. To
TPwTO ToL €Yo, Crystal Forest (KouoTGAAvo §AC0G) yia payvnTtoTalvia gival @Tiayuévo oTo
ovboTnua TG MoAvaywyiag (UPIC) touv KIYME kal €xel G apxikn TNyn NXOLs KPLOTAAwV. H
emopevn obvBeon Tov, Solar Rain (HAlakn PBpoxn, 1987) mapouvoidoTnke Kal Siakpibnke oto 150
DeoTIRAAN NAEKTPOVIKNG LUOLOIKNG, aTNY MTToLEl (Bourges) TnG FaAAiag kai To 1988 1o £pyo Tou Into
the Light mpokpiBnke amo tnv Si1EOvn emTPOT Yyia TIC aykoouleG Mouoikéc Huépeg 1988 Tou
Xovyk-Kovyk. MapAAANAa e TNV NAEKTOOVIKI JOLOIKA £xeEl YOAWEl TOAYoLSIa o€ DPOG PAVK, POK KAl
PEYKE OAAG KAl POLOIKN Yyl ©6£aTpo KAl Kivnuatoypdpo (ATO Tnv Akpn TNG TOANG,
AgkatrevTadyovoTog Tou KwvoTtavrivou MNdavvapn kal MaTtia amd voxta Tou MepikA XobpooyAou
K.a.). ETrioNG éxel cLVOETEl QPKETEG UOLOIKEG YIa TNV Slapnuion. Ta TehevTaia 3 xpovia SI56A0KE OTO
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TUNAMQ KIVvAUaToypagoL Tou AM.O., cival yéAog Tou AX. Tou EXIHM kai eival peEAOG Tou A.X. TOL
KXYME.

Toys (2008)

Mpokeral yia povial Nxwv TTaixvISIov TToL NXOYPAPNnNoa Pe TNV Pondeia Tov 4xPovouL YIOL HOL
BagiAn oTto oTTiTI.

Niko¢ Xapilavog
YTToLSa0E AvTepa OePENTIKA PE ToV ITTOPOo KAGwN Kal apyoTepa Pe Tov XPNoTOo AAQuTToiavién
(1992-1999). Ltnv ouvéxela ammektnoe Metamtoxiako TiTAo oTn XvvOeon (Master in Composition)
(MMus) ammo 1o MavemoTAuio Tov MAvToeoTep Pe kKaBnynTég Touvg Prof. John Casken kai Prof.
Geoffrey Poole (1999-2001). Exel yivel 5ekTOG yIa TIC SISAKTOPIKEG TOL OTTOLSEG ATTO TO MAVEMIOHUIO
Tou Cardiff (open unconditional offer). Epya tou éxouvv mapovoiacTel oe H.M.A., Meiko, Pwoaoia,
lammovia, Hvwuévo Baoiieio, Povuavia, FTaAAia, Tepuavia, lomravia, Aetovia, AARavia, BovAyapia,
MoAwvia, Moptoyaia, Oukpavia, Kotmpo, EANada kai éxouv PpaPeuTei ot Alebveig, Ebpwtaikobs kal
KpaTikoLg Alaywviopougs. ‘Exel emmiong ocuvBeoel poLoikn yia Béatpo oTnv EANASa kal otnv AyyAia
KABWG KAl JOLUOIKN YIa VTOKLUAVTER. ‘Epya ToL £€xouv TTapoLOIAoTel Ao TNV EAANVIKA Padiopwvia
kKal TnAedpaon, amd Tnv KpaTtik Padlopwvia tng MopTtoyaAiag, amd tnv lomavkn TnAedpaon
KaBwS kal amo padlooTabuoLg Twv HIMA. Eival yéhog TG ‘Eveong EANveV Mouvoovpywy (EEM),
TOL EAANVIKOUL YLVEECUOL YLVOETWV HAEKTOOAKOLOTIKNG MouLaiknG (EXXHM) kal TV opyaviouwyv
Living Composer Project (HMA) kai SONUS (Kavaddg). Eival cuvepydtng kal PéAoGg Tou Kevipou
YOyxpovng Mouoikng Epevvag (KLYME). Epya TOL KUKAOQOPOULY ATTO TOLG POLOIKOVG EKSOTIKOVLG
oikovg Da Capo Music Ltd (AyyAia) kar Gold Branch Music Inc. (HMA).

Music Toys Room op.84
To épyo atroTeAeital oxedov kaB®' oAokAnpiav ammd QULOIKEG NXOYOVEG TTNYEC. ETTiong trapaTréuTel
OKOULOTIKG O€ TTOAD TTOAQIOTEQEG OEKQETIEC. L& ALTO, €KTOC ATTO TNV €mMe€epyacia TV NXWV,
TTAPATTEUTTEI KAl O YEVIKOTEQOC NXNTIKOC TTAAWOG KAl N avATITLEN TOUL.

ATTOOTOAOC AOLPOTTOLAOC
Ymovdaoce oTo lovio MavemoThuio (TTTuxio Mouaoikwy rmovdwv) kal oT1o MavemoTthuio CITY Tou
Aovsivou (816akTopIkO OTNV HAEKTPOAKOLOTIKY) YILVOECN). ‘Exel CLOPUETAOXEI O YVWOTA SiEBvn
PEOTIPAA kal Slopyavaoelg, ocuutepIAappavouevay Twv ICMC, ‘Cinema for the Ear' / DIEM,
Festival I'Espace Du Son k.q., Kal €pya TOL £€X0OLV eKTEAEOTEI OTNV EAAGSC Kal 0TO €€TEQIKO (AyYAiQ,
FaAAia, Ovuyyapia, BéAyio, Aavia, AvoTtpia, lepuavia, Toexia, Xiykarmovpen, HMA, Kavadd, XiAn,
APYEVTIVN)), KAl EXOLV EUPAVIOTEI OTO PASIOPWVO Kal OTO SIASIKTLO. Exel SiIakpIBEl O TTAYKOOUIOLG
SlaywviopoLg cbvBeong kal epunveiag, omwg MUSICA NOVA 2004-06-07 (Toexia), Space of Sound
2004 (BeAyio), Bourges 2003-06 (FaAAia), Prix SCRIME 2003 (FaAAia), Concours ‘Metamorphoses’
2002-04-08 (BeAyio), Prix Noroit - Leonce Petitot 2002 (FTaAAia). Eivar 16pLTIKO péAOG TOL EXIHM. ATro
10 2006 disaokel oT1o TEl lovicv Nhown.

Icarus
To lcarus SnuiovPYNONKE ATTO NXOLS SAVEICUEVOLS ATTO TO PLOIKO TTEPIRAANOV TNG Képkuvpag Kal
eCeNicoeTal pEoa ATTO EVA COUTTIAEYHA SIAPOPETIKAY ‘TITNTIKQV' NXNTIKGWV CLUTTEQIPOPGV -XOI TTOL
Bopifouv TTOLAIA, agpoTTAAva, jet KTA., aAAG Kal NXoI AdIELKPIVIOTOI- TTOL AANOTE CLVTIBEVTAI O€
yNIva nNXoToTTia Kal AAAOTE o€ TTEPIRAANOVTA apnENUEva. MPog TO TEAOG, TO NXNTIKO TTEPIEXOUEVO
OoTASIAKA ATTOKTA ETTAVAANTITIKO / PLOUIKO KAl TOVIKO XAPAKTNEA. To £€0YyO TTPAYUATOTTOINONKE OTA
TTACioIa PETASISAKTOPIKAG £PELVAG, WG PEPOG TOL TTPOYPAUWATOS “Epevva Kal MeAETN EAANVIKGV
HyoTotricov', emyxopnyovuevo amd T10 EMEAEK Il kar couvroviopyevo amd 1o Epyaothplo
HAEKTOOAKOLOTIKNG MOULOIKNG Epevvag Kal Epappoywy Tou TUAUATOG MOULOIKWY ITTOLSWY TOL
loviouv MavemoTtnuiov. Exel SilakpiBei oTov TAYKOCOUIO Slaywviouo ocbvBeong ‘Metamorphoses 2008’
(BEAYIO).



AeOTeEPN ZLVALAIG
Iapparo 25 OkTwPpiov 2008 Au@i0éarpo TEl - ‘Evapén: 19:30

FKauTTPIEA Neypiv Milchama (»>nnn) (PAcovuTo ue Paugpog, 8:15
real-time computer system &
stereo tape)
®dAaovTO UE PAUPOG:
[kautoleA Neypiv

Kwv/vog KapaBbavaong Pullock’s Dreams: Liquefied Sounds (4-channel tape) 9:59
YTONIAVOG Zovpaddakng  Violencello (stereo tape) 8:33
Navvng Kahatlng ZigZag (stereo tape) 1:37
AvépEag MvieoTpng Palabra (stereo tape) 7:00
NiKOG LTALPOTTOLAOG Polychoron (5.1-channel tape) 9:23

[kautToleA Neypiv
FevvnOnke 10 1988, Gpxioe TIG POLOIKEG TOL OTOLEEG OTO PAAOLTO Pe PAUPOG peE TNV Logia
TCapela, oTNV NAKKIa TV 8 €TWV, POITOVTAG TTAPAANAQ Kal oTo Q&ti0 APavTéOLG. TLVEXIOE TNV
HOLOIKN TOL KAANEPYEIQ OTO MOLOIKO FLUVACIO Kal evidio AUKEIO IAioL aTTd OTTOL ATTOPOITNOE TO
2006. INuEPa OoTNV AvVATATN TTA EKTTAISELON, €ival POITNTAG TOL TUAUATOG MoLOoNKNG TexvoAloyiag
Kal AKOLOTIKAG oOTo PéBupvo Kpntng KaBws kal OTOLSACTAG TOL TUAUATOC AVOTEQWV
OewpnTnkwV oto Q&cio KAACOIKNAG Kal LOyXpovng MoLoIKAG e Tov ITTOpo Maln (o€ ouvepyaaoia
pe 1o Trinity London Music College). 'Exel mapakoAovBnaoel oeuivapia HAEKTOOAKOLOTIKNG POLOIKNG
Kal obvBeoNng aTmd KATAEIWUEVOLS CLVOETEC TOL XWPEOUL OTTWCS ol John Richards, Arik Shapira
(University of Haifa), Tzvi Avni (University of Tel Aviv), k.a.

Milchama (»5m»7)
YTO £PYO ALTO ETTIXEIQEITAI N TTEQIYPAPN EVOC WIKOOUL OTIYMIOTOTTOL MIAG EUTTOAEUNG KATAOTAONG ME
yV@UOova TNV ouvaiotnuaTikn pOPTIoN TTOL ALTA TTPOKAAel. O AKPOATAG &lICAYETAl OUAAA OTIG
5e5ANWSEEIC KAl BAUTTEG OKEWEIC TTOL ATTOPPEEOLY ATTO WIA TETOIA ETTHEIRIA, WOTOCO OTO TEAOG TOL
EPyou (kal e€aywpevog) &&v TOL ATTOKAALTITETAI N KATAANEN, APNVOVTAG TOL £TOI TNV EAELOEPN
duvaTdTNTa va amogacice o iSlog yia avtv. H obvBeon ToL £OyoL AULTOL &xel PACIOTE
€EONOKANPOL OTNV AEEN TOL TiITAOL TOL (Milchama (»%nna)) TToLv oTa ERPaIKA onuaivel TTOAEUOC Kal
oTIC KaUTTOAIOTIKEG HEBOSOLG avAALONG AVLTAG, PETAPPEALOVTIAG TNV £TOI O¢ VOTEG AAAQ KAl
apIBuoug.

Kowvoravrivoc Kapabavaong
O Kwotag KapaBavaong (y. ABriva 1975) eival cuvBETNG NAEKTOOAKOLOTIKNG MOLOIKAG TTOL PPICKEI
EUTTVELON OTN TTOINCN, APNENUEVN CWYPAPIK, KIVAUATOYPAQPO, HLOTIKIOUO Kal TN YWLxXoAoyid
BaBouvg Touv Carl G. Jung. ITTOLSACE NAEKTPOAKOLOTIK CcLVOeon OTO lOVIO TAVETICTAUIO UE TOV
Avépéa MvIECTPN Kal Ekave SISAKTOPIKEG oTToLSES oTo University at Buffalo pe tov Cort Lippe. Epya
TOL &xoLv SlakpPIBei oe SiIapopa S1EBvr PeoTIRAA, SIayWVIOUOVLS KAl CLVESPIA. TA KOPUATIA TOL
Exouv ekbwOei amo 10 1ovio Mav/uio, ICMC, SEAMUS, Musica Nova kal avaueradidovral amo 1o
artofthestates.org. O K. Kapabavdaong eival kabnyntng cbvBeong Kal JOLOIKAG TEXVOAOYIAG OTO
MNavemoTtnuio TNG OkAaxoua.

Pullock’s Dreams: Liquefied Sounds
O TITAOG ava@EpeTal OTOLG TTivakeg ToL Jackson Pollock oTtoug ommoiovs o0 {wyPAPOG EKAve XPNoN
TNG TeXVIKNG dripping Kal Ol OTIoI0lI ATTOTEAECAV TINYN EUTTIVELONG YIA TO KOWWATL ‘TTNTIKOI’
ELUETARANTOI YOI TTOL NXOYyPAPNBNKav oTo campus Tou [avemoTtnuiov TNG OKAaxOHa
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‘uypoTToINBNKAV' PECW TOL Max/MSP (xPNOIUOTTOIVTAC TEXVIKEG OTTWG phase vocoding, granular
synthesis “freeze”, filtering, envelope shaping, pitch shifting) yia va yetauop@wOBoLy oe PELOTEG
XPWOTIKEG. Ol LYPOTTOINUEVOI NXOI, OTN CLVEXEID, PETAPEPONKAV TTAV®W OTOV KAuPA Tou Pro Tools,
OTTOL S0COUETPNONKAY Kal avaueixOnkav e {vTavo Xpovo. To KOPPATI auTd TTOAYUATOTTOINONKE
HE TNV OIKOVOWIKA LTTOCTAPIEN TOL EpeLvNTIKOL KEVTPOoUL TOL MavermoTNUioL TNG OKACXOUA.

JTOAIQVOC Zovuadaknc

Ekave omouvdéc oTo  lovio mavemoTAuio  (TuAua  Mouvoikwv  ommovdwyv) 1998-2004  «kal

TTAPAKOAOLONCE TO HETATITUXIOKO TIPOYPAWUA «TEXVEG KAl TEXVOAOYIEC TOL Hyou (katevBuvon
oLVBeoNC)» TOL TUAUATOG TO 2004-2006.

Violencello
O TITAOG TOUL KOpUATIOL ATTOTEAEITAl ATTO TIG AE€el Violence kai Violoncello (map’ OAo mmov oTnv
TTOAYMATIKOTNTA AKOLWE £&va KOVTIPA PTTACOO). Fpd@Tnke OTA TTAQICIa TNG SITTAWUATIKAG TOUL
UETATITLXIAKOL TTOOYQAUUATOG KAl AVAPEQETAl (OTTWG KAl TA LTTOAOITIA KOUPATIA TNG SITTAWUATIKAG)
oTO B¢ua TV PRIV CLYKPOLOEWY. L' ALTO TO KOUPATI Ol AVAPOPEG HOL Eival O E0WTEPIKES
OLYKPOVLOEIC TOL ATOUOL TIOL EXOLV VA KAVOLY HE SIANAUATA, KLUKAOBULUIKES avTISPACEIC,
AVAOPAAEIEG KAl pOPOLGS. H nNxoypApnon £yive OTO GTOLVTIO TOL TUNUATOG Kal N €me€epyacia oTo
Cubase. Kovrpa urmaocoo mailel o Xapng NalapovAag.

[1avvng KaAardng
Ymovdace ocLVOeoN Kal YOLOIKA TTANPOPOopPIkA oTo Conservatoire National Superieur de Musique
NG Avwv TaANiag pe Toug Philippe Manoury kal Marco Stroppa. 'Exel Aapel Siakpioeg o€
SlaywVvIoUoLS oTny EAAGSA kal To £€TePIKO. Epya TOL €xoLV ekTeEAEOTE o€ SleBveic Slopyavaoeig
oTnv Evpatn, A. Auepikr), AvoTpaAia, H.IM.A. kal Acia, HeTall TV oTToiwVv oTo S1EBVEC CLVESPIO
HOLOIKNG TTANPOPOPIKASG ICMC oTo lMekivo, ARava  Liykatmmovpn, Bapkehwvn kal Koteyxayn. Exel
SexTel avabiéoelc épywy ammo TOo MéEyapo PJOLOIKNG ABNvayv, To Grame kal To FTaANIKO YTTovpyeio
MoAmiopoL. Epya 1oL oTnv EANGSQ €xouvv TTaixTel oTO Méyapo PoLoikKAG, Hpwéelo, IvoTiTodTo
Goethe, Evyeviblo, IOVIO TTAVETTIOTAWIO K.d. H HOLOIKA TOL KLKAOPOPEI aTTo TIG eTalpieG UNESP/FASM
oTn BpaliNia kal PeP/CEC oTov Kavabda.

ZigZag
HxNTIKOi OpYyaVICUOI O OTToIOI UAg 0SNyoLY PECA ATTO TNV Kivnon Kal TNV acLvNBIoTN AOYIKN TOLG,
o€ Hia 1610TLTIN HoPPN eVEPYEITC.

Avbpeac MvieoTpng
Ymovdace duaoikn (A.MN.0.) kal HAektpovikry Movoikr (Un.Paris VI, Mills College). Exel epyaoTei cav
PLOIKOG KAl JOLOIKOG OTNV ABvVa Kal TN ©ecCaAoVikn. AISACKEl COUVOECN NAEKTOOVIKAG POLOIKAG
OTO TUAPA MOLOIKWY ITTOLSWY TOL loviov MavemoTnuioL oTNV KEPkLEA OTTOL SIAUEVEI HOVIUA ATTO
10 1995. AlcLBVVel TO EpyaoTnpio HAeKTPOAKOLOTIKNG MoLOoIkNG Epeuvag & Epapuoywyv (EPHMEE)
Kal €val PEAOG TNG TPIMEAOVLG OCULVTOVIOTIKAG ETMTEOTING TOL [MPOYPAUUATOS METATITLUXIAKWY
YToLSwV OTIG TéxveES Kal TexvoAoyieg Tov Hxov.

Palabra
To KouuarTi gival PACIOPEVO TN PwVA TOL Pe€ikavo-IoTTavou TToiNTN Angel Cosmos TToL aTTayyeAAel
TO OMGVULUO TTOINKA TOV.

NiKOC JTQLOOTTOVAOC
FevvNOnke oTnv ABrnva T1o 1975. Imovdaoce mAvo, apuovia kKal avrioTiEn otnv EAAGSa kal oTn
OLVEXEID TTNPE TO TITLXIO TOL, TTAVG OTn oLVOeon, oTo MavemoThuio TNG OLAAIAG, OTTOL Kal
oLVvéXIoe AQUPAVOVTAC UETATITUXIOKO TITAO OTNV NAEKTOAKOLOTIKN) oLVOeoN e kaBnynth 1O Dr.
Andrew Lewis, to 2001. To 2006 arméktnoe S1I6AKTOPIKO SiTA@ua amo 1o MavemoTtAuio Tou Sheffield
pe KaBnyntr 1o Dr. Adrian Moore. OI JOLOIKEG TOL CLVOETEIG TTOIKIAOLY ATTO OPXNOTPIKEG, Ot tape
kal oe mixed media. Exel cuvOETEl YIa Video Kal X0pO KAl N UOLOIKN TOL £xel PpaPeuTei pe Slakpioeig
Kal Ppapeia oe bigbveig Siaywviopovg (Bourges 2000, Metamorphose, Brussels 2002, SCIRME,




Bordeaux 2003, MUSICA MISO MopTtoyaAia 2004, Metamorphose, 2008). Ao 1o 2006 epyadetal oTO
Leeds Metropolitan University. n.stavropoulos@leedmet.ac.uk

Polychoron, X1ov James Mooney
I Warning ! You should be fairly well acquainted with the convex uniform polyhedra and their
symmetry groups, and somewhat well acquainted with the six convex regular polytopes in four-
dimensional space and their symmetry groups, if this material is fo make any sense to you. To
£OYO €yIve OTA gpyaoTnia nxouv Touv Culture Lab oTto mavemoTtAuio Tov Newcastle.
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TpitTn TovavAia

Iapparo 25 OkTwPpiov 2008 Au@i0garpo TEI - ‘Evapén: 20:30
Avapyvpog Aeviolog Nachtstick fir (mavo, 8-channel real-time audio 15:00
Mauricio Kagel & real fime video computer system

Mavo: Avépéag AgBioiavog / Hxog:
Xpiotogpopog Makpng / Ekova:
AELTEONG ZEVAKNG

Mapia AAoLTIN A (mavo & stereo tape) 9:00
Mavo: Mapia AAoVTTN

Aevtépng Mamadnuntpiov  Song (mavo & 4-channel tape) 18:00
[Mavo: EAévn MepTTOOGKN

MNavayiwtng Kokopag Soundboarding (opupixTpa & stereo tape) 7:00
Ypoupixtpa: Mavayiwtng Kokopag

Avapyvpoc AeviolocC

YOVOETNG KAl OLOIKOAOYOG, (el Kal epyadeTal oTny ABrva.

Nachtstick fir Mauricio Kagel (2008)
To ¢pyo auTo gival pia amod TIC SLVATES TTPAYUATOTIOINCEIG VOGS £pyov/concept TTouv Eypaya oTa
péoa Touv 2008 pe TiTAo SpielPlanlll. Mpokeral oTnV ovoia ToL yia &va TPEOTLTIO OPYAVWONG
XPOVIKWV/PLOUIKWY S0U®V YIa TNV TIPOROAN BEUATIKA OUOIOYEVGV PUOLTIKQYV, OTITIKWY KAl OTTOIAG
AAANG HOP®NG LAK®V. EEQpXNG évag apiBuoOG TTAPAUETPWY Eival AvoIKTOC (CLVOAIKN Sidpkela,
TOTTOI  LDAIK@YV, APIOUOC OCULUMETEXOVTWY) Kal kaBopilovial amo TO «Béuan TNG E€KAOTOTE
TTOAYMATOTTIOINONG, €V GANEG TTAPAUETPO! (UIKOOSOUIKEG) LTTOKEIVTAI Ot real-time aAeaTopIkéG
Siladikaaoieg. Adyw ToL TTPOCPATOL BavaTov Tov Mauricio Kagel, OAo 10 LAIKO Tov NachtStuecke
AvaPEPETAl AUECA 1 EUUECO O€ ALTOV KAl TO £PYO TOL. XTNV €kSOXN aLTH CLVERCAAV Ol
(aA@aPnTika): Avépeag Aepiolavog (Mavo), (Hxog), Aevtépng Zevakng (Eikova).

Mapia AAoVTIN
YOVOETNG, TTIAVIoTA, KAAAITEXVIKA S1ELBLVTPIa KEVIpoLu MoLOIKAG TUVOeoNG & Epunveiag. MevvnOnke
oTnVv ABrva. Imobdaoe TMAVO KAl AvTERA BewENnTIKA TNV ABNRVA KAl apyoTepa oTtovdace TAVO
ue TNV Halina Siedzieniewska — Alberth oto Movaxo kal covBeon e Tov Gerard Pape oTo MNapioi.
Eugpaviletal wC TavioTa ot ATOMIKA PECITAOA KAl O& OLVALAIEC PE HIKOA OLVOAQ JE €pya
PETTEQTOPIOL ATTO TOV TTPWIPO KAACTIKIOUO €G Kal Tov 210 aiva. ATTo 1o 2002 CLUETEXE! EvEQYA
WG OLVOETNG o€ PEOTIBAA KAl CLVAVLAIEG PE TTIO TIPOOPATEG CULUUETOXEG OTNV TIEQIOSEIA TOL
APIEPWUATOC OTNV pvNun Tou K. Stockhausen otnv EAAGSa, HIMA, lotravia, FaAAia (2008), oto 30
ISCM — Romanian Section International Festival kai ota mAdicla TV ekdnNAwoewyv ToL Sibiu -
MoAimoTikNG MpwTtevovoag Evpomng 2007. Eival cLviSPLTAG Kal KAANITEXVIKN SlELOLVTPIA TOL
ElectroMediaWorks '08.

IIQII
To épyo "9 yia mavo kal tape ypagpTtnke 1o 2005. MNMapovoidaletal wg ekdoxn 2008 ue xpnon vEou
NXNTIKOL LAIKOL aATTO TO TAVO. MPOKEITAl YIA £€va NXNTIKO TTEQIRAAAOV TTOL TTEPIYPAPE! Hia TTopEia 9
AETITQV NXWV Ol OTToiol €EEANICOOVTAl Of €va OULYKEKPIUEVO onueio e€wTeplkoL xwpou (tape).
MNapAAANAG pe TO NXNTIKO TTEQIRGANOV TTOL SnuiovpEyeiTal amod To tape, éva @QLOIKO Opyavo
OULVLTTAPXE! KAl LTTAIVIOCCTETAI TNV CLPTIEPIPOPA TOL AVOPWTTIVOL CTOIXEIOL - AANWTE £EQPTWPEVO
atmo 10 YOPW TEQIRAANOV SIASPWVTAG OTOLG NXOLGS TOL tape Kal AANWTE EXOVTAG ALTOVOUO POAO.




To score ToL TAVOL &ival ELEAIKTO. Me £va CULYKEKPIUEVO SOUIKO POVTEAO Exel TNV duvaTtoTnTa va
SNUIoLEYEI VEEC EKEOXES KABE pOoPA TTOL TTAICETAI, XONTIUOTIOIVTAG SIAPOPETIKO NXNTIKO LAIKO.

Aeuteépnc MNamradnuntpiov
EAANVAG oLVOETNG Kal EKTEAEOTNG. TevvnOnke oTo BOAO kai {el oTnv ABriva. rmovdace ocLvOeon Je
Tov Mdavvn lwavvién kai eival TITuxioLXoG ToL TUAPATOG MOULGCIKQY ITTOLSWY TOL TTAVETTIOTNUIOL
ABnvaov. Exel yodwel TTOAEG CLVOECEIG YIa AKOLOTIKA Opyava Kal NAEKTPOVIKA peca. 'Epya Tou
ExoLV TTaIXTeEl o€ eANGSa kal £€TepIKO. To 2006 képdioe TO S1EOVES Ppapeio Gaudeamus Prize pe Tn
oLVBeoN TOL YIa TMAVO Kal opxNOoTEA «Black & Whiten. To 2007 cuueTéxel OTA CePIvApIa oLYVOEONG
“Acanthes”.

Song

To Song €ival KOPPATI YIa TIAVO KAl TETPAKAVAAQ NAEKTPOVIKA. To NXNTIKO LAIKO TTROEPXETAI ATTO PIG
ovyxopdia Tou TMAvoy, YevvATEIeS fm cuvBeong, Kal € Tponxoypapnuéva samples mavou. H amin
Soun Kal 0 ALPIKOG KATA KATTOIO TPOTTO XAPAKTHOAG TOL KOPPATIOL Sivouv TNV ovouaacia. To mdavo
5ev €xel OONIOTIKO XOPAKTAPQA, OAAD ATTAG CLPETEXEI KATTOIEG (POPEG OTO OULVEXEC PACHUA TV
NAEKTOOVIKQV, TTIOOCOETOVTAG VEEG CLXVOTNTEG.

EAevn MNeptTiodkn
FevvNONnke oTnv ABrvVa Kal N KAtaywyn TnG cival amo 1o PéBuuvo. Ta epiocoTepa XPovia TNS NG
NG £{noe OoTNV ABNVA. ZekivnNoe TA TTPWTA PUABNUATA TIIAVOL O€¢ NAIKIa 8 €TV O€ TTAPAPTNUA TOL
EBvikoO Qbciov oTnV ABNvVA. ILVEXIOE PETA ATTO Aiyo OTO EAANVIKO Q&¢io OTTOL TNV aveEAaAPe N K.
AINlav ToEVTOL péXPI TO TITLXIO TNG. AOYG AIPVISIoL BavAToL TNG K. TOEVTOL TTNPE TEAIKA TO MTLXIO
MAVOUL TO £TOC 1995 pe vTTELOLYVN KABNYATEIa TNV K. AyyeAikr) TOlov Pe PABUO APIOTA. LLVEXIOE TIG
MOULOIKEC TIC OTTOLSEC TTAIPVOVTAG TO AITTAWUA COAICT TO £T0g 2001. 'Exel MTuxio Apuoviag kai Mruxio
AVTIOTIENG TTOL TTHPE ATTO TO EAANVIKO Q&¢io ABrvag. Ta PoLOIKA TNG EVOIAPEOLOVTA TNV EKAvVAV va
€l0axO¢i OTO THNUA MOLOIKGV XTTOLEWY TNG ABNVAG TO £T0C 1992 OTTOL TTAPE TO TITLXIO TNG TO 1997.
MeTd TO TITLXIO TTPOXWENOCE O AISAKTOPIKN SIATPIP OTO TOUEd TNG loTOPIKNG MouaikoAoyiag —
YOOTNUATIKAG MOULOI-KOAOYIAG pE Béua  «lUTTPECIOVIOTIKA  OTOIxEid OTO épyo TV  EAAAVV
oLVOETOVY. ATTO TO £T0G 2000 S16dokel oTO TUAPA MOLGOIKNG TexvVOAOYIAG KAl AKOLOTIKNG PaBAUaTa
Mop@oAoyiag kal AIcONTIKNG TNG POLOIKAG. Emiong 816dokel oTto EAANVIKO Q&¢io PeBbuvNg atod 10
€T0C 1997. 'Exel COPPETAOXEI OE CLVAL-AIEG TWV POITNTAV TOL MAVETIOTNUIOL ABNVWY, G CLVALAIEC
TTOL £XOLV TTPAYMATOTIOINTEI Ol KABNYN-TEG TOL EAANVIKOL Q&¢cioL PeBOUVOL OTTOL KAl EPYALETAl WG
KaBnyNTpla mAavou Kal BewEenTIKWV. TIUNBN-KE pe SIAKPIoN OTo AlEBvn Slaywvioud mavou  Seiler
2006. AT 10 2005 SnuIcLPYNoE padi he TNV Tavi-oTpia EAévn TgpAkNn TO POLOIKO VTOLETO « Blanc-
Noim TTPAYUATOTIOIVTAG HEXQ! TWEA PIA CEIPA ATTO ETTITUXNUEVA PECITAA OTO PEBLUVO KAl O& AAAEG
TTOAEIG TNG EAANGSAG.

[Tavayiwtng Kokopag
MeTA  TIC HPOLOIKEG TOL OToLvdeg oTnv  EAANGSa  (SimAwua  obvBeong, KAAoIKh KIBapa)
TTOAYUATOTIOINCE PETATITUXIOKEG OTTOLSEG MaoTep Kal AISAKTOPIKOL OTn oLVOECN KAl UOLOIKNA
TEXVOAOYIQ OTO TTAVETIOTAPIO TOL NOPK OTNV AYYAid UE LTTOTPOYIEG ATTO TNV BpeTavikh Akadnuia kal
TN Mouvoikr vmmotpogia AAe€avépag TpiavTn. Exel AAPRel TTapayyeAieG amo Ta TTAVETIOTAPIA TOL
XapPRapvrt, Topk, ABnvayv, 10 Méyapo Mouvoikng ABnvayv, 1o IRCAM ev épya ToL CLYXVA
mapovoialovral oe PecTIPAN oTNV ELPGTIN, Acia Kal AuepIKN. Epya TOL EXOLV TTETOXEI ONUAVTIKEG
Siakpicec og 29 SieBveic SlaywviopoLs peTalL AAAwv, Bourges, Gaudeamus, Toru Takemitsu, Prix
Noroit, Luigi Russolo, Miso Musica, CIMESP, Metamorphosés. 1To cLVOETIKO Kal EpELVNTIKO TOL EPYO
eVSIAQEQETAl YIa TN SNUIOLPEYIKN XPNON TNG MPOLOIKAG TeXVoAoyiag. Eivar avtimpoedpog Tou
(EANNVIKOL TLVEECHOL IUVOETWY HAEKTPOAKOLOTIKNG MovoikAGy (EXXHM). Exel 816A&el oT1o Tunua
Mouaoiknc TexvoAoyiag kal AKOLOTIKAG Tov TEI Kontng evad ammo tov OkTaPplio Touv 2005 siSAckel 0TO
Tunua Mouoikwy ITTovdwv ToL ApIoToTEAEIoOL [lavemoTnuiov ©Oecoalovikng. Epya  ToL
KOKAOQPOPOLY ot 22 CD amo TIC SIOKOYPAPIKEC eTaIpieG MIT Press, Miso Records, Spectrum Press,
Independent Opposition Records, ICMA-ICMC, k.a. www.panayiotiskokoras.com

Soundboarding
To ¢pyo Soundboarding oAokAnpwBnke Tov PeRpovdpio Tov 2008. O TITAOG avapEPETAl G€ LAIKO TO
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OTTOIO TOTTOBETEITAI KATGW ATTO TO TTATWHA YIA NXOUOVWON. QOTOCO, OTO CLYKEKPIUEVO £YO O TITAOG
AEITOLPYNOE WG PIA TTAPAPPACN TV AtEewv sketeboarding kal snowboarding. Qg amoTéAecua, To
EOYO EUTTVEETAI ATTO TNV evEPYEIA Kal TNV TAXLTNTA TTIOL TA TIAPATIAVG ABAAPATA ATTAITOLV.
www.panayiotiskokoras.com
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TeTapTn vvavAia

Iapparo 25 OkTwPRpiov 2008 AugiBiatpo TEI - 'Evapén: 21:30
MNpyog Ppaykiokog Avaton Estate (stereo tape) 9:39
YTTOPOGC MOALXPOVOTTOLAOG Spyweirdos —r (video & stereo audio)5:26
. Tobong & A. MricTa NEVROSOS (video & stereo audio)4:20
K. MavTlopog & K. TpiavtapOAAoL Electrogram (video & stereo audio)?:00
M. Mavouodkng & X. lepuaviéng Lust - lllusions in a pond of Lilies

(video & 5.1 audio)  7:00
YOPOKANG ApPRavitng 'Hepaiotog (stereo tape) 20:00

[1cpyoC PpAayKIOKOC
FevvnBnke otnv ABnva, orrovdaace MoATikh) oTo MavemoTAuio Ece€ TNG AyyAiag Kal MAPKETIVYK OTO
YTPABKAAOVT TNG IKWTIAC. NapakoAoLONCE TO METATITUXIOKO OTIG TEXVES Kal TexvoAoyieG Tou ‘Hyou
oT1o lovio TMavemoTApio amm' OTToL ammogoitnoe Pe "ApioTa’. ‘Exel e¢pyaoTel cav nNXOAATITNG O€
PabIOPWVO, CLVALAIOKOVLG XWPEOLG KAl GTOLVTIO KAl CAV TPAYOLSIOTAG PE MIKPA OxNuaTa. Emiong
Exel epyaoTel oav SibaokovTtag oe dnu. [EK kal oto 1ovio MavermoTuio. TOVOETEl NAEKTOOAKOLOTIKN
HOLOIKN aAAG kal TToTT. Eival 15pLTIKO pENOG TNG EAANVIKAG ETaipeiag AkouaoTikng OikoAoyiag. Eival
HMEAOG TNG KAANITEXVIKNG KOAEKTIBAG Medea Electronique kal cuvepyaTtng tov EPHMEE.

Avaton Estate
To Avaton Estate cival éva épyo yia TIG ammpocdOKNTeG AVTIPATEIC KAl TIG EVTIOVEG AVTIOECEIC TTOL
oLVavTA KAveig oTav SiIaTapadel eva KaBOAa APPOVIKA ICOPEOTINUEVO CLCTNUA. A TO PIKOOKOOUO
TOUL, TTOL AIPVISIAlel OTAV ATTOSEIKVVETAI AIYOTEQO ELYEVAG ATTO TN UAKAPIA £EWTEQIKN €KOVA TOL.
MeTa TNV avakTtnon TNG ICOPEOTTIAG, TO CLOTNUA Ba avaTavBei KATW ATTO TO TTETTAC TNG YAANVIAG
oTACIUOTNTAG.

LTTUPOC [TOALXOOVOTTOLAOC
FevvnOnke otnv ABAva 1o 1980 Kal APXIoE VA AOXOAEITAI UE NAEKTOOVIKI) UOLOIKA KAl oLVOEoN TO
1993. Exel cvppeTaoyel oe Siagopa projects yia nxo, mapaywyn (mastering) kai cbvOecn POLOIKAG.
doitnoe oto LOIKO MATEAC OTTOL WE TN CLVEPYATIA UE TOV KABNYNTH LKAPAATO TTpoékLYAV SLO
Snuooieboeg. ATTO LemTeuPplo Ppiokere otnv Matpa OMToL kKaAvel SISAKTOPIKO pe Tov TMavvn
MovpTtloToLAO TAVW O¢ Bfuata akouLoTikNG. ‘Eviovn  Siokoypagikn KAl OLVALAIOKN
5paoTnNEIOTNTA ATTO TO 1997 Léxpl oNuepa TNV EANGSA kail To e€wTePIKO.

Spyweirdos —r
Dvd video amo Tnv TeAevTaia Pov KukAopopia “ten letters” video dvd + audio cd otnv creative
space records.

[iwoyog Tovong
YovBETNG. TevvnBnke oAV ABnva. imovdace AvoTepd OewpPNnTKA Kal BioAovioého oto Qébgio
ABnvaov.MlapakoAovBei pabnuata HAeKTPOAKOLOTIKAG XLvOeong kal Live Electronics, pe Tov
Yoveetn Tim Ward.

Anuntoa Mmiora
EikaoTikOg. TevvnBnke otnv MNartpa. Zekivnoe TIG OTOLSEG TNG OTo Kévipo EIKAOTIKGV  Kal
Epapuoouévay Texvav (K.E.E.T.) pye Tnv Katepiva Kapovlov. Tuvexilel TIC OTTOLSES TNG OTO EIKACTIKO
TUNua TNG A.LK.T. Exel Aapel uépog o€ opadikeg ekBEoelg oTn yKkaAepi Migppidn (2002) kaBwe Kkal

OTOV €KOeCIAKO XWEO XTAPAOG (2001).
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NEVROSIS

H 16¢a Tou ¢pyov NEVROSIS Baciletal otnv avamTuén tnG Sipopovuevng AEENG - évvolag Nevrose
SNAad TNG VELPWTIKNG SIATAPAXNG TOL LTTOKEIPEVOL AP'EVOC KAl TOV VELPIKO 1I0TO TWV PLTV HE
TNV €LPLTEPN EVVOIA TNG SIAKAASWONG AP'eTEPOL.TO EQYO ATTOTEAEITAI ATTO OTITIKO KAl NXNTIKO LAIKO.
To oTITIKO LAIKO TTOOKUTITEl ATTO WNPIAKA ETTEEEQYAOCUEVEC PWOTOYPAPIEG POVOTLTTIRV O XapTi. To
NXNTIKO LAIKO €ival PIA YRAWUIKA TTARAUOPPWON TOL AICONTIKOL XWPEOL Ot Oxéon Ye TN Siadikacia
S0UNG Kal arrodouNoNnG TV HOPPV.

Electrogram
Kawotag Mavilwpog (uovaikn), KoTng TpiavarapuAAou (video)
YToEle ctrogrammapovoialovral ol BALUACTEG ALTEC YPAUPES TTOL AIEOLVTAI OTA PATIA
HAC YIO KATTOIO SELTEQOAETITA WETA TN BEAON TOL NAEKTOOVIKOL KEQALVOL OTA épya Tou KwoTn.
Katd Tnv SiIapKeia TNG oLYKEOTNONG TOL £PYOUL, Ol YOAUUES ALTEG TOV KOBOSNYOLV OTNV ATIEIKOVION
NAEKTPIKWV TTESIWV UE TO NAEKTPIKO TOL OXESIO N TNV OPYAVMON TWV AYWYIUWY N UN LAIKWY TOL
WOTE VA QAVE O KEPALVOG, VA TIAPE KATIOIO OXAUA, I AKOWUN YIA VA ATTOKTACE TNV UEYAADTEQN
EAELOEPIA TOL OTNV EIKACTIKN EMIPAVEID. AEVAOI TLUXAIOI KI EVTLTIWOIOKOI OXESIACTIKOI OXNUATICUOI
ATTOTUTTIVOLY OTNV PVAWN MAC évav XAPTn, &va onNUAvTKO aA@APNTO ALAWV CNUEIY TTOL O
KELALVOCG PAG ATTOKAAOTITEL. H UOLOIKA CUUTTOPEVETAI UE TO EIKAOTIKO LAIKO, AAAG Sev avTidSpd o€
auTO ME £vav APECO, EUPAV TPOTTO, oLTE SoKIUAdlel va pipnBei TN Acitovpyia Tou. Eival éva Aevko
OULVEXEC — AELKO OTTWG ‘AELKOG BOPLROG' KAl TALTOXPOVA OTIWG ‘AeLKN CeAiISA’ — évag POUPoOC PEoa
ammod Tov OTToio adidpata Kal SIAPOPETIKA UIKOA YeyovoTa avadbovTal AV PAKPIVEC AAUWEIC,
METEIKAOUATA TOL OTITIKOL LAIKOU.

MavwAng Mavouoakng
FevvnNBnke oTnv ABrva. rmovdace cLvBeon kal oknvoBeaia oto Columbia College Chicago oTo
lllinois. METATTITLXIAKEG OTTOLSEG OTIG TEXVEG KAl TEXVOAOYIES TOL 'HxoL oTO I6vIo MavemoTAuIo — TuAua
Mouvoikav Imovdav. Eivalr cuvispuTt Tou ElectroMediaWorks, TG opdadag Stench on a White Shirt
KAl TOL N KEPEOOKOTIIKOL opyaviouoL Medea Electronique. ApacTnploTtolgital wg cLVOETNG ATTO
1O 1998. Exel ocvvBioel TepiocoTepa amd 50 £pya yia HIKPA POLOIKA CUOVOAQ, OONO, £pYa ME
NAEKTOOVIKA, video kal 81IadpacTiKA NAEKTPOVIKA Heoda. MapdAAnAa €xel ypAwel POULOIKN  YId
BeaATPIKEG TTAPACTACEIG, VTOKIUAVTED, TNAEOTITIKEG OEIPEC KAl XOPOOBEATOO. LLUMETEXEI EVEQYA WG
OLVOETNG UE £EPYA TOL O€ PECTIBAA, CLVALAIEG KAI HOLOIKES TTAPACTACEIG OTTWGS OTO Altavoz events
Italy gpeoTIPAA (2008), Grand Valley State University (Free Play 10 Concert), NWEAMO - SAN DIEGO
CA peoTIRAA (2007), Fascets Multimedia - Chicago International Children's Film @eoTiRaA, ELLF- East
Lansing Film qeoTiPAA, otnv SiadpaoTtikn mapdoTtacon "Medea Electronique Project_1" - Mouaoteio
Mmevakn (2007), otnv WoLOIKN TTapdcTacn "Tetpaxpwuia’ - ®.Nakag (2005), oTnv POLOIKN
mapdacTtaon "Stench on a White Shirt" - Mikpd povolkd ©¢atpo (2005) kal OTNV POLOIKNA
TTapaoTaon "22 MiviaToLREG Kal 1 @eaTplkO IkEPTOO" o oknvoBeoia TG Medivag Mdaoxa — .
Nakag (2004). YuvBEioEIG TOL EXOLV TTAIXTEI ATTO TNV 0PXNOTEA San Francisco Contemporary Music
Players (Solist Rufus QOlivier), sto Getz Theater touv Chicago lllinois kar amo 1o 'The fry string quartet”
oo The College of Wiliom and Mary «ka o1to Henderson State  University.
www.medeaelectfronique.com, www.myspace.com/manolismanousakis

Xapng lepuavibng
FevvnOnke oTnv ABrAva kal oe TIPWTN Qaon ekmaidedTNke oTn  TexvoAloyia HAEKTPOVIKGV
EykaTaotdoewy Kal ALTOUATION®V. MeTd ammd pia cbvToun amoTelpa va ommovddcel MnxavoAoyia
OTPAPNKE TEANKA OTNG  OTTOLSEC IkNvoBeaiag Kivnuatoypdgou kal PwToypadiag. MeTa amo 5¢tn
EQYAOIAKN euTTEIRIa OTOV TexvIKO Touea TEpace oTny KivnuatoypagIkn TTApaAywyr KAl TA TEAELTAIT
TEVTE XPOVIA €ival TTApay@yog TNAELOTITIKGV Siapnuicewy. MapAAANAd, XENOCIUOTTOIVTAG KAl
eEENICOOVTAG, WG KLUPIO EKPPEACTIKO TOL PECO, TNV TEXVIKN TOL HPOVTAL OE TTPAYUATIKO XPOVO,
Snuiovpyei kal TIOPOPRAAEl OTITIKO TTEQIEXOMEVO KUOPIOG YIA NAEKTPOVIKN) HOULOIKN Kal yia TNg
OLVALAIGKEG AVAYKEG HOLTIKWY CLYKQOTNUATWV.
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Lust — lllusions in a pond of Lilies

MpwT1n MNapovoiaocn

«OAeG oI avBP®TIIVEG TTPAEEIG EXOLV WG AITIO éva Ao Ta €ENG ETTTA: TOXN, PLON, TTAPOPPNCN,
oLVvNBeia, AoyIkn, TTAB0G, TTOBON — APICTOTEANG.

JopokANS ApBavitng
YRpe omovdaoTNG oTo TUNUA MoLOIKAC TexVoAoyiag Kal AKOLOTIKAG TOL AVATATOL TEXVOAQYIKOU
I5pvuaToG KpNTNg, OTTOL €0TIACE OTIG PEAETEG TNG AVAALONG KAl TNG CLVOEONG NXNTIKGWV TOTTIV HE
TNV Katepiva TledAkn, oTnv oLvOeon NxoL de Tov Tafidpxn AIQUAVTOTTOLAO Kal TO NIKOAC
BaAoapdkn kal ocLVOeon NAEKTOOAKOLOTIKNG HMOLOIKAG HE TOLG CLVOETES MavayiTn Kokopa Kal
Oe0bwpo Awtn. To 2007 petagpépBnke oTo Institute of sonology, Royal Concervatory, otnv Xayn
(http://www.sonology.org), OTTOL TTAPAKOAOL-ONCE TN CEPA PABNUATWY &vOG ETOLG (sonology
course), pye Toug daockaAlovg Paul Berg, Kees Tazelaar, Raviv Ganchrow, Johan van Kreij, Joel
Ryan, Peter Pabon, Justin Bennett kai Frank Baldé. Exel TApakoAoLONOEl TeuIvapia e TO OLVOETN
Jonty Harrison pe 8éua TNV 101081A0TATN AVATTAPAY®YN KAl SiIdxLon Tov NXoV, e TNV Carla Scaletti
kal To Kurt Hebel oto Kyma. H povoikn Tou éxel emAeyel oto 310, 330 kal 340 61ebvr Siaywviouo
NAEKTOOOKOULOTIKAG MOULOIKNG KAl TWV NXNTIKWV Texvayv, Bourges, TaAAia. 'Exel ocLUPETAOXEI OTO
Synthese 2007 Bourges, FaAAia. H pouoikn Tou &xel petadoBei padiopawvika amd 1o EBU. Eival péhog
TOL EAANVIKOU ZLVEECHOL TLVOETWY HAEKTPOAKOLOTIKAG MoLOIKNG (EXIHM hitp://www.essim.gr). O
YOPOKANG ApPRavitng, avThyv TNV Tepiodo oAOKANPGVEl TIC OTTOLSEG TOL OTO Institute of sonology,
Royal Concervatory, otnv Xayn. ITNV POLOIKA TOL, N TIPOCOXN TOL KEVIPOBETNTAI  OTNV
TTaPATAPNON TWV NXNTIKWV PAIVOUEV@Y TTOL OAoI (oLUE padi TOLG, WS TTOPOLS KAl OTOIXEIA, TTOL
HUTTOPOLV VA XPNCIWOTIOINBOLY va SIaUOPPWOOLY KAl VA 0pyavwBOoLy atmd To CLVOETN.

Hopaiorog

YTTApYoLV TIOIKIAG TTPAYMATIKA NXNTIKA TTIEQIRAANOVTA. ATTO QLTA UEPIKA Ba utmopovoav va
BewpnBoLY PavtacoTikd. OTav KATToIoG/a gavTtaleTal, TTPOOTIAOE va ATTEIKOVIoEl KATI OTO JLAAO
TOL/TNG TTOL AVAKEl OTNV TIPAYMATIKOTNTA 1 O€ KATTOIA EMVONUEVN TTOPAYUATIKOTNTA. Katd Tnv
eANVIKA puBoAoyia, O HpaloTog cival 0 BedG TNG PWTIAG KAl TNG PETAAOLPEYIAC, KATW aATTO éva
Bouvo 1oL £Ryadle KATTVO, PWTIA KAl PPOVTIWSEEIG NXOLG Eixe TO o16npovpyeio Tov. Katd Tnv Sidpkeia
TNG KAPIEPAG TOL, OTNV EAANVIKN HLOOAOYIA, PPEONKE va Exel TO EPYACTAPI TOL OTO PLOO TOL
AlyaioL, CPLENACTWVTAG &KEl OPOPPA AVTIKEUEVA Yia TNV OETda, kal TNV Ebpuvoun, apyoTepa, N
'Hoa TOL TTPOCEPEPE Eva gpyaoTnpl pe 20 nxeia kal Tou €5waoe yia oLILYO TNV TTAVELOP®N
AQpobsiTn otov ‘OAvuTtto. ‘Exel, emmiong, Ppedei oTo 0p0g MOOXLAOC OTNV ANUVO, OTTOL EavAPTIAge TO
EQYAOTNPEI TOL PE 16 NXeEia ALTAV TN POPA, OTTOL SNUIOLEYNCE TTOAAG £€0XA AVTIKEIPEVA YIA TOLG
BeolC, KABWC Kal OTAQ YIA HEPIKOLG aAvOP®TOULG. Tov TEAELTAIO KAIPO, TO €PYACTAPI TOL
peTapepeTal “amo Sw kal atmo Kel”, oTa Siagopda studios NAEKTPOAKOLOTIKAG POLCIKAG Kal concert
halls, Tov cLVABWGS SlaBéTovy TTAve amo 20 nxeia, OTTOL “cPLENAATE” TTOAG £€0Xa AVTIKEIPEVA
yIa TNV SNUIOLPYEIT NXNTIKWY TOTTIWV. H Stereo version, TOL OUWVYLUIOL £€PYOL poL Yia To Wave Field
Synthesis cboTtnua. (http://www.gameoflife.nl/).
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MeuTmTn XovavAia

Kupiakn 26 Oktoppiov 2008 Au@i8sarpo TEl - ‘Evapén: 18:00
KwoTtag Mooxog ...in 3 movements (xopeLTPIO & 9:00
interactive computer
system)
Xopog: ATaAavTn
Moulobpn
MNEYOS LTEPAVOL Traveling in space-time part A (stereo tape) 10:59
Avépeag Untitled 2008 (8-channel tape) 6:00
AIKTOOTTOLAOG

AnunTteng Kapapwtog Rex Cleaner - from Oedipus | and Il (8.2-channel tape) 14:15

©o0bwpnsg AwTNG A South Wind Will Bring the Sand (stereo tape) 10:09

Kaorac Mooxog
FevvnOnke otnv ABrva, oTToLSAcE AVWTEPA BewENTIKA Kal oLVOeon pe Tov . lwavvién kal cuvexIoe
TIC oTTOLSEG TOL OTNV FaAAia kal Teppavia (NAeKTPOVIKNA kKal computer-music, S1ELB. 0pPxXNOTEAG KAl
povaikoloyia). NMapakolovOnoe ceuivapia Pe Tou |. Zevdkn, P. Boulez, St. Reich, M. Kagel, K.
Stockhausen kai J. Cage k.a..Qc cuvBEiTng éxel ypawel 60 £pya yia SIAPOPOLS TOTTOLS CLVOAWY,
©¢taTpo, Maibiko Gtatpo, Xopo, Kivnuatoypago, performances kal SIa6paCTIKEG £€YKATAOTACEIG,
TTOL £XOULV €eKTEAECTel Kal SlakpIBei oe TTOAAEG Slopyavwoelg oTnv Evpwtn kal Auepikn. Eival
TTPWTOTTOPOG TNG computer-music oTnv EAANGSa EekivaovTag va xpnoldotolei H/Y oTn youoikh nén
amo 10 1978 yia aAyoplBuikéG cLVOETEIG Kal SIASPACTIKEG £YKATAOTAOCEIG. AiSAfe OTIC MOLOIKES
Akadnuieg TNG KoAwviag, Tou Essen, Tng BaoiAeiag, oto Darmstadt, oTov PeTATTOXIOKO KOKAO TNG
AIKT evd mpaypatoroince Siagopa oeuivapia petald aAwv oT1o KIYME, 10 I[EMA, oTnv
ApxITeKTOVIK) EMMM, oto TMXI toL AMNG® kai 1o Mav. Alyaiov. Ao 10 2008 &i6Aokel MoLOIKNA
Texvoloyia o1o Qb¢io ABnvav.

Atalavin Mooulovpn
FevvnBnke otnv ABnva. Eival amogoitn TNG emayyeAuaTikng oxoAng tng N. Kovra&akn kai 1ng KXOT.
‘Exel ovuvepyaoTe pe Toug K. Koopién (Rhesus Omicron), I. rmmopdtouv (POEL), Y. MIKPOOTOIKOL
(Griffon), A. IteAAaTtou (Ywihov, OAvummakoi aywveg), K. Kaoiovun (Apaméreg), C. Brown, T.
NikoAoTtoLAoL (Evviauop@o), A. Maioletti, M. Heppner. TeAeuTaia CLUPETEIXE OTNY OUASA AQYITTOAN
(cuvepyaoia ATOPWY PE AVATINEIA KAl APTIMEAWYV XOPELTWV). 'EXEl COPUETAOXE OTNV TTAPACTACN
MevBeoLAeIO oe oknvoBeaia P. Stein. Exel emueAnBei TNV kivnon yia 10 ‘Ovelpo @gpivAc NOXTAG e TO
BeaTpIKO gpyaoTnI MeTpoLTTOANG Ot oknvoBeaia @. KupiakoL kai yia 1o ¢pyo OAedva oTo B£aTpo
MNopeia oe oknvoBeoia A. TapAoov. Exel 816Gl O€ ISINTIKEGC OXOAEG TNG ABNAVAG, TN SnuU. OXOAN
xopoL KaAaudtag, to mpoypapua MeAiva, 1o 6. gpy. MeTpoLTTOANG, TO ALKEIo EAANViIGwv. ‘Exel
ekttaibevtei otnv Texvikn Pilates-body Confrol pe Tnv M. BaciAatouv (DanceWay). AoxoAcital e
EVAACKTIKEC OEPATTEIEG KAl PE TEXVIKEC ETAVASOUNONG TNG MNXAVIKNG TNG Kivhong. Eival urevbBuvn
TOL TUAUaTOoG pilates TNG European Institute of Oriental Medicine. Exel kAvel oeuivapia otnv EAANGSa
Kal TO e€wTEPIKO e TOLG J. Lepore, W. Perron, Khurt Koegel, G. Klark, Y. Snaith, J. Nelson, D.
Zabrano, T. Thayer, A. Alesi, A. De L Harwood, T. Stoffer, N. Little, Cl. Mader, J. Fruccek, H. Kruz, P.
Lili.

in 3 movements...
MNpokeral yia éva S1adpacTIKO NAEKTPOVIKO £0YO OTTOL O NXOG TTAPAYETAl OE TTPAYMATIKO XPOVO
HECA aTTO TNV AVAYVWEION TNG XOPELTIKAC Kivhong evog/uiag performer oe 3 SIaoTaoelg. YTOX0G
edw eival va emrteAeoTel N avriBetn Sladikacia amod OTl oLVNBWS. AnNAadn avti o XopPELTAG va
AKOAOLOEI pE TNV KivNOT) TOL TNV POVLOTIKN, N HOLOIKNA VA AKOAOLOEI TNV Kivnon Tov, §ivovTAg TOL TNV
SLvaToOTNTA VE SNUIoLEYNTEN OXI KOVO KIVNTIKA AAAG Kal NXNTIKA.




[1copyoC XTEpAVOL
O MNwpEYog LTepAvou YevvnOnke oTnv @ecoalovikn To 1982. Ta TeAevTaia é xpovia Cel kal oTroudadlel
oTNV TTOAN ToL PeBLVOL, MoLaikr Texvoloyia & AKOLOTIKN. OAa ALTA TA XPOVIA ACYXOAEITAI UE TNV
HOLOIKN pe HY kar 18iaitepa pe TNV oLVBEoN NXOL OE TTPOYPAUMATIOTIKA TTEPIBAANOVTA puredata,
max/msp, supercollider. ETiong pe évav Mo TTOOCWTTIKO TOOTTO £XEl MEAETNOEI ALTA TA XPOVIA TTIAVO
Kal KENTIKA AVPA. Tov TEAELTAIO XPOVO QAOCXOAETal evepyd pe €va netlabel NAekTpOAKOLOTIKNG
HOLOIKNG (oe ouvvepyaoia pe Tov Olliver Wichmann, yepuavo cuvBEéTn) Kal pe TNV dnuiovpyia evog
PAdIoP®VIKOL OTABUOL oTO SiKTLO HE TTAPOUOIa POLOIKN (petcord.com & leftob.com). ‘'OAn n
HOLOIKN TOL SlavepeTal dwpedv oTo SIAdLKTIO LTTO TNV Ad&la credative commons KAl ALTO YIATI
TMOTEVEl OTNV EAELOEPIA TWV TEXVV KAl ISIAITEQA TNG JOLTIKNG.

Iraveling in space-time part A
ALT N oLVBeoNn APOPA KLPIWG TNV TPOCWTIKA KoL avalnTnon TAVW OTNV HOLOIKNA. Ta
(PACUATOPOPPOANOYIKA  XAPAKTNPIOTIKA  ETMAEXONKAY KaATa Tnv SIGpKeld TNG oLVOEoNG  Kal
ATTOTEAECAV £va TPOTIO YIA TNV €€peLVNON VEWV TPOTIWV OTNV S0ur VOGS POLOIKOL KOUUATIOU.
AOONKE 181QITEPN TTPOTOXN OTNY CLVEXN E0WTEPIKN Kivnon TOL PLOPOL, e TEPOTTO WOTE VA YiveTal
MO OUOPPA KAl PLOIKA AKOLOTO ATTO &vav AKEOATA. To i8I0 1o0XVEl KAl YIA TIG OTTOIECOATTOTE
(PACUATIKEG KAl HOPPOAOYIKEG KIVAOEIG. Xav KEVIPIKOC Aafovag yia Tnv dnuiovpyia avtng TNG
obvBeoNnC NTAvV &vaC OPAUATIOUOG YIA &va PEANOV, O€ HIa TOAVH TIVELUATIKA KAl TTONTIOTIKA
avayévvnon, 300 xpovia Petd, oTnv idia TNV TTOAN ToL PeBLVOL.

AvEpEac AIKTOOTTOLAOC
FevvnOnke oto Darmstadt TG Mepuaviag 1o 1983 kal yeydAwoe oTn LOPO0. LTToLSACE TTANPOPOPIKN
KAl TTAPAKOAOLOEI TO SIATTAVETTIOTNUIOKO TTOOYPAUUA METATITUXIAKWY OTTOLSWV «AOYIKN, Bewpia
AAYyopPIiOuV Kal LTTOAOYICUOCH TOL EBVIKOUL & KartodioTpiakol MavemoTnuiov ABNV@Y. MOLOIKES
OTTOLSEG pe TNV Mapia AANoLTIN OTa aveTERa BewPNTIKA - oLVOECN KAl TAVO KAl BIOAOVICEANO UE
Tov Kot ©¢o. Exel TapakoAouBnoel pabnuata HAEKTOOAKOLOTIKAG MOLOIKNG LLVOECNG YE TOV
Tim Ward kai YovBeoncg e tov Gerard Pape oto Mapiol. Exel cuvepyaoTel Ue KAOANTEXVES S1EBVOLG
KOPOLG YIa TNV oLVBeon kal TTapovoiaon épywv (Nicholas Isherwood, Daniel Kientzy) kaBwg
€TMIONG KAl PE IVOTITOLTA KAl ALTOVOPOLG POPEIG YIA EKTTOVNON £PELVNTIKWV epyaciev (CCMIX —
Paris). Epya Tou éxouv mTapovoiacTel oTny EAANASa kai To e€wTepikd (FTaAAia, H.M.A., lotravia). Mélog
TOL  EAANVIKOOL  YLUAAOYOL  XLVOeTV  HAEKTPOAKOLOTIKNG  MOULOIKNG,  CLVISPLTAC  TOUL
ElectroMediaWorks 08 kai HOVIUOC cLVEPYATNG TOL KEVTPOL MOLOIKNG XVVOEoNG & Epunveiag.

Untitled 2008

To €pyo «Unfitled 2008» ypagTnke €bIKA yia TIG «Huépeg HAekTPOAKOLOTIKAG Movoikng 08y kail
APIEPWVETAI OTOLC SIOPYAVWTEG TOL TOCO CNUAVTIKOL YEYOVOTOG.

AnunTong Kauapwrog
FevvnOnke otnvy ABrva omrovdoe oTnv EANGSa kal TaAlia, obvOeon, KAQPIVETO, POLOIKOAOYIA Kal
HOLOIKA PE LTTOAOYIOTEG e TOLG Horacio Vaggione, Emile Damais, Marc Battier, Maurice Jarre,
Navvn Zevakn. Ao 10 1984 g 1992 ATav LTTALBLYVOG EPELVNTIKWY TTPOYPAUPATWY ToL KXYME. Iav
oLVOETNG epyAleTal KLPIWS OTO BEATPO. ATTO TO 1988 WG CUEPA ExeEl SNUIOLEPYNATEI TNV POLOIKA O€
TTOAEC TTAPAOTACEIGC  BlIacwv TToL gpyadovTal TTEIPAPATIKA KAl TTPWTOTToPIaKA. Emong yia
TTAPAOCTACEIGC XOPOL KAl TOV KIVNUATOYPAQO. Eival poOvIUOG PHOLOIKOC CLVEPYATNG OTO O(aTPO
«@naoeiov — Eva B¢atpo yia TIG Téxvegy Kal atto Ta I6PLTIKA PEAN TOL EXIHM.

Rex Cleaner - from Oedipus | & I
‘E€obocg amd tnv mapaoTtaon «O16imodecy oto BeaTpo TNG Emdavpou (2008). Exovv XpnoIuoTToINOEi
oav S0oUIKA LAIKA, NXOYPAPNOEIG HE KOVTIVO HIKOOPWVO KATTOIRV Aé€ewv aTTO NBOTTOI0LG TNG
TTAPACTACNG, NXOYPAPNOTEIG TOL XOPOL O€ Eva KAEIOTO OALUTTIAKO KTiQIO, OTIC TTPOPREG HE XPOVO
aviAxnong 12sec. kal £vag TTOADL XApUNANG OTABUNG NXOG ATTO TO £E0WTEPIKO NAEKTPIKOL TPaivov. H
oLvBeon kal eme€epyaoia eyivav pe Max kal HighC. Xemtéuppiog 2008.
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©obwpng Awing
To 2003 oAokANpwoa TIG SISAKTOPIKEG HOL OTToLSEG e KABnynth Tov Denis Smalley oTo
MNavemothuio City Tou Aovdivou kal pe LTTOTPOPIEC aATTO TN Bpetavikn Akadnuia (Arts and
Humanities Research Board) kar 10 I6pvua A. Qvdong. Aisafa obvBeon kal avdaivon
NAEKTOOAKOULOTIKNG WOLOIKNG oTo Goldsmiths College, MavemotAuio Tov Aovéivou (2001-2003),
oTo TEl KpATNG kal oto ApioToTédeio MavemoThuio. Eipal Aéktopag oto Tunua MoLoIK@V ITTOLSWV
TOL l6viov MavemoTAuiov. O TPWTOG POL TTPOCWITTIKOG SICKOG KLKAOPOPEI ATTO TNV KAVASIKN
farellelle EmpreintesDigitales (www.electrocd.com)www.electrocd.com/en/cat/imed_0894/,
www.reverbnation.com/lotis

A South Wind Will Bring The Sand

An image of a deserted vast area. A south wind approaches the listener/viewer. The wind lies on
the sands. It forms sandbanks and carries along the sand grains, like clouds drifting away, and
boats floating out to sea. Sand hills surround the listener. The technique of granular synthesis has
been used vastly in order to create sonic environments, which imitate natural environments, such
as the wind, and conjure up the image of sand grains blowing. A south wind will bring the sand
was realized in 2002 at the studio of City University in London and my private studio. It has
received an honourable mention at Luigi Russolo 2002 competition, in Italy, and has been
recorded in my CD "Epoque de I'Eau” by Empreintes Digitales (www.elecfrocd.com)
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EKTn XuovauvAia
Kupiakn 26 Oktoppiov 2008 Au@i8iarpo TEI - ‘Evapén: 19:00

To Sonic Arts Research Centre (SARC) Tou TravemoTtnuiov Queen's oTo Belfast £xel 1S5pLOki
TTOOOCPATA KAI AOXOAEITAI ATTOKAEICTIKA JE TNV EQELVA OTOV XWPEO TNG POLOIKNG TEXVOAOYIAG. XTIC
SIAPOPES EKTTAISELTIKEG KAl EQELVNTIKEG SPACTNPIOTNTES TOL, EVWVOULV TIG SLVAMEIG TOLS ALOEVTIEC

OTOLG XWEOLG TNG POLOIKAG CLVBEONG, TNG WNPIAKNG £TTEEEQYATIAG ONPATOG, TNG TEXVOAOYIAG

SIKTOWYV Kal TOL YNPIAKOL hardware. e auTh TNV CLVALAIA TTAPOLOIALOVTAI HOLOIKA EQYA

KABNYNTWV KAl UETATITUXIAKWY POITNTWV.

Michael Alcorn Resonant Air (stereo tape) 10:51

Pedro Rebelo Instrument of Dissection  (stereo tape) 6:19

Alcorn, Ortiz, McClelland, Karamanlis  Laptop Improvisation (live electronics 10:01
& live video)

Christopher McClelland Forage (stereo tape) 1:31

Damian O’ Riain Configurational Energy (stereo tape) 12:34

Landscape No.3

Orestis Karamanlis Kardas (stereo tape) 9:01

Michael Alcorn
Michael Alcorn’s compositional interests lie at the intersection between instrumental,
electroacoustic music and areas of new media creative practice. His music has been performed
and broadcast in the UK, Europe, North and South America and the Far East. He has received
commissions from the BBC, The National Symphony Orchestra of Ireland, the Nash Ensemble,
Singcircle, the Smith Quartet, Darragh Morgan, the lIrish Chamber Orchestra, Opera Theatre
Company and the Ulster Orchestra. In recent years his work has been a featured at leading new
music festivals in Sweden, Finland, Germany, Poland and the US. He was Chair of the 2008
International Computer Music Conference and he is a Board Member of the International
Computer Music Association. Michael Alcorn undertook postgraduate studies in composition with
John Casken at University of Durham in the mid-1980s before joined the School of Music at
Queen’s in 1989 as Composer-in-Residence. He devised and developed the Music Technology
pathway at Queen’s and led the successful bid to develop the Sonic Arts Research Centre atf the
University. He was Director of SARC from its inception in 2001 until it joined forces with the School of
Music in 2005. He is now Professor of Composition and Head of the School of Music & Sonic Arts at
Queen'’s.

Resonant Air
This piece explores the concept of ‘containers’ as resonators of sound. The wooden body of a
violin or any other stringed instrument, the metal or wooden tube of a woodwind or brass
instrument and the shell of a percussion instrument or drum are all specially tuned ‘containers’
designed to amplify and enhance the timbral qualities of the sounds produced when the
instruments are played.
In this piece | have used very simple containers such as jam jars, metal tins, wooden boxes and
other objects to act as resonators for the source sounds that are used in the piece. The resultant
sounds are subjected to further transformation using a computer to act as a ‘virtual resonator’ (for
example adding reverberation, filtering and time-stretching).
This work was commissioned by 2000 Galway Arts Festival with funds provided by the Arts Council

of Ireland.
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Pedro Rebelo

Pedro Rebelo is a composer/digital artist working in electroacoustic music, digital media and
installation. His approach to music making is informed by the use of improvisation and
interdisciplinary structures. He has been involved in several collaborative projects with visual artists
and has created a large body of work exploring the relationships between architecture and
music in creating interactive performance and installation environments. This includes a series of
commissioned pieces for soloists and live-electronics which take as a basis the interpretation of
specific acoustic spaces. In the duo laut with saxophonist Franziska Schroeder he investigates the
extension of interfaces and conftrol in interactive performance practices. His electroacoustic
music is featured in various CD sets (Sonic Circuits IV, Discontact lll, Exploratory Music from
Portugal, ARIADA). His audio-visual work "lautomata.3" has recently been awarded the Special
Recognition prize from the CynetArt Festival, Dresden. Pedro was awarded a PhD from the
University of Edinburgh for research in the relationship between Music and Architecture and he
now conducts research in the field of digital media, interactive sound and composition. His
writings reflect his approach to design and composition by articulating creative practice in a
wider understanding of cultural theory. Pedro was Visiting Professor at Stanford University (2007)
and the Music Chair for the 2008 International Computer Music Conference. He has been Director
of Research at the Sonic Arts Research Centre and is now Director of Education at the School of
Music and Sonic Arts, Queen's University Belfast.

Instrument of Dissection
"An Instrument of Dissection" is an attempt at breaking up conventional articulation in order to
give room to the accident, the cut, the residue, the parasitical, the awkward... the instrument...

Christopher McClelland

Christopher McClelland is a composer, performer and programmer working in the area of digital
media and audiovisual communication. Chris is particularly interested in the fusion of technology
and design, which has led to a creative output that spans across many different mediums
including fixed media, live-electronics, installations, computer software and web technologies
that explore both the audio and visual domains.

Forage

From the Land and Livestock Post: "l typically start with forage quality. The success or failure of a
[work] is primarily dependent on the quality and quantity of the forage you have available," said
Rick Machen, livestock specialist with the Texas Cooperative Extension in Uvalde. "That plays a
bigger role in a [work's] success instead of what you choose to supplement with".

This particular forage was selected and harvested from quality samples and distributed using a
custom-built sample feeder.

Damian O’ Riain

Damian is one of the guys at SARC mucking about with sound.

Configurational Energy Landscape No.3
"The free energy surface of a complex system can often characterized by the presence of deep
minima separated by large barriers - the valleys and peaks of the energy landscape. The minima
correspond to distinct states of the system. Transitions among these valleys reflect important
changes in the system. Such transitions might be the conversion of a reactant into a product - a
chemical reaction; the melting of ice - a phase fransition; or a change in molecular shape and
structure n a conformational modification. But, in real life, understanding energy surfaces is not
quite so simple". (Michele Parrinello, Swiss Federal Institute of Technology)

Orestis Karamanlis
Orestis Karamanlis was born in Athens, Greece. Currently undertaking research in the field of
electroacoustic composition at the Sonic Arts Research Centre and awaiting the summer. More
fanfara can be found at www.sarc.qub.ac.uk/~okaramanlis

Kardas

I have always found it difficult to substantiate any form of art.
19



Miguel Angel Ortiz Pérez
Miguel Angel Ortiz Pérez is a mexican composer and sound artist based in Belfast. Born in
Hermosillo Sonora, he has been involved in a vast range of activities related to modern music and
sound art. He has worked professionally as a composer, sound engineer, lecturer, score editor,
promoter and sound designer. His main focus is composition and performance for biosignal
interfaces. Using anything from Heartbeat rate and brainwave measurements to muscular
tension, he explores the continuum space between emotion and gesture, transforming the
human body (and it's inner physiological processi) info an electronic interactive instrument.
Miguel graduated from the Conservatorio de las Rosas in Morelia, México under his mentor
Eduardo Solis Marin before pursuing a Masters degree at the Sonic Arts Research Centre at
Queen's University Belfast under the guidance of Ricardo Climent and Pedro Rebelo. He is
currently a PhD candidate at SARC, focusing on the use of biosignal interfaces for musical
applications under the supervision of Professor Michael Alcorn and Dr. R. Benjamin Knapp.
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ERSoun IvvavAia

Kupiakn 26 Oktoppiov 2008 Au@i8éarpo TEI - ‘Evapén: 20:00
MdapkoG Agkkag To Tpayobs1 Tov Opepia - Take Two(stereo tape) 6:42
Avépiag AePioiavog Floating to Hades (stereo tape) 9:48
NikoC Makpng String (stereo tape) 5:38
Takng BeAiavitng Sonorous Ocean (4-channel tape) 10:20
Tim Ward Spoken Words (stereo tape) 6:00
Xp. Makpng & A. Zevakng Snowflake (stereo tape & live video) 6:25
MQAPKOG AEKKAG

Ymovdaoe YILvOeon oT1o Royal Conservatory of Music, oto mavemoTthuio Tov York kal OTO
TTAVEMOTAUIO TOL Toronto. AoVAewe OTO NAekTPOVIKO gpyaoThpl UTEMS pe tov Gustav Ciamaga.
Exel ypawel oLOIK SWUATIOL, NAEKTOOVIKI JOLOIKR, HOLOIKN VIO OPXNOTEA, KABWG KAl HOLOIKN YId
TO BEaTpoO.

To Toayouvdi Tov Opéa, Take Two
To TpayoLsdl Tov OPPEa oNKWONKE PIa VOXTA KAl KABWS N okid TG Evpudikng xavoTav oto PABoG,
HE ATTOUAKOA TIVIXTA YEAIQ, COPTIANPWOE OTOV KWSIKA TNG LTTAPENG TOL AAAETTAAANAEG POULTIVEG
else if kI £1pe€e va kpLPTE TTIoW ATTO TOV PEAXO YIA VA YAITWOE ATTO TOLG OTPATIWTEG TOL ZEPEN.
YoTepa TEPTIATNOE TN AIaKASa ToL ATTPIAN avaueca amo Ta Pouvd TNG HTeipouv, PéxPl KATw OTIG
eSIAdeg TOL ELNVOL KI EPTACE OTN XWPEA TNV EEvN KI €KEN, e KPATNUEVN TNV AvACAq, TTEPIPEVE VA
Enuepoel TMiow atmod Tov BApvo, oTIC TTAAYIEC ToL OAIYLPTOUL, EXEPPOV Tt APPOVEG KAIPOLS. ATTO
TOTE LPAIVEl TIG VOXTEC TO TTPOIKOCLPPWYVO TNG LTTAPENG TOL, PUECA OTOLG AIWVEG, TTEQTTATWVTAG
TTAV® OTNV AUPO, TTAPATIAC-VAVTAG AKOUA, Atrd KAIPOL €IS KAIPOV, TOLG IXVNAATEG. ..

Avépéac AeBioiavog
YTTOLSAOTNAG TVVOEONG LTTO TN SISACKAAIC TOL K. AvApyLPOoL Aeviolou kal AlebBvvong OpxNoTag
LTTO TN SISackaAia ToL K. Pap@anA MNMuAapivou. TeEAEIOPOITOG TOL TUHAPATOG MOVLOIKWYV ITTOLSWY TNG
ABNvVaAg. ATA@UATOLXOG TTIAVOL aTTo To EBVIKO Qb¢io TAENG kag ‘EAevag MouvlaAa kal AVRTEQWV
OewpnTIKOV (Apuovia, AvtioTiEn, Evopydvwon MNvevotov Opydaveoyv, ovyka) TaENg K. Acwvida
Kavapn.

Floating to Hades
To ¢pyo cival oe pop@n tape evi n Sourn TOL €ival TTAPATCAKTIKY, TTAPOLOIALOVTAG TOLG TTEVTE
TTOTAPOVLG TTOL ATTOTEAOLY ToV KAT KOCUO KAl TO XOPAKTNEIOTIKA TWV VEKPWY TTOL BpicKovTal o€
auToLG. To LAIKO TTOL XPENOIUOTIOINBNKE €ival ATTOKAEICTIKA PIa AVOPWTIIVN WV TIOL KAVEI
avayvwaon ToL TTPWTOTLTTOL KEIWEVOL TOL MAATWVIKOL PLBOoL. H eme€epyaacia TToL ALTH LPICTATAI
TTOIKIAAEI AVAAOYQ UE TA €TTI HELOLG CTOIXEIA TTO TIPOPRAETTOVTAI YIA TNV OAOKANPWON TOL £pYyoL (time
stretching, vocoding, granulation, filtering).

Nikoc Makpng
ATTOPOITOG KOIV@VIOAoYiag, ormovdace TTapadociakn appovia, KAAoikn kiIBdpa jazz guitar kai jazz
theory (katoxog London College of music, Thames Valley University certificate). Eivalr kartoxog
master cbvBeoNC NAEKTPOAKOLOTIKNG MOLOIKAG (lovio MavemoTtNuio). Epydadetal yia xpovia wg
session JOLOIKOG, SACKAANOG POLOIKAG, CLVBETNG KAl EVOPXNOTPWTNG. ATTO TO 2008 TAPAKOAOLEEI
TOV METATITUXIOKO KOKAO oTToLSWV “master in music” oTto KovoepPaTopio Tov Rotterdam otnv
kaTeLOLYVON contemporary music & hybrid forms of composition.

String

HXNTIKO CLVEXEG E PETA-POUAVTIKEG TTAPEURATEIG.




[Tavayiwing BeAiavitng
ImovLdace oLVOEON KAl NAEKTPAKOLOTIKN WOLOIKA HE TOLG ©. AvTwviov, IT. BaoiAeiddn kal X.
ZavBoudakn. NMapaAAnAa otrovdace OIKOVOUIKA Kal LTATIOTIKA G e1dikevon otnv A.L.O.E.E. Ao 1O
1986 CUUMETEXEI WS CLVOETNG PE EPYA TTOADTEXVA, NAEKTOOVIKA, UIKTA (YIA Opyava Kal NAEKTOOVIKA
pECA) o€ SIOPYAVAOTEIS CLVALAIY CLYXPOVNG MOLOIKAG. EXEl YOAWE HOLOIKN YIA TTOANEG BEATPIKEG
TTAPACTACEG OTNV EANGSA Kal TO €ETEQIKO KAl 16IQITEQA YIA APXAIEG EAANVIKEG TPAYWSIEG WG
oLVEQPYATNG TOL OKNVOBETN ©. TepldTTOLAOL. Eival POVILOG CLVERPYATNG TOL KEVTPOUL LLYXPOVNG
Mouoikng Epevvag (KLYME). To 1996 eionynBnke Tnv €8IKOTNTA TNG MoLOIKNG TexvoAoyiag oTov
OEEK. XuvepydoTtnke otnv ékdoon PIPAIOV MOLOIKNG Kal £ypawe TO «AEEKO MOULOIKAG) £kSooN
«Natakng — Conceptumy. EmpeAnBnke TNV ékdoon Tou SitTouou £pyou Tou . I. Matadiwdvvou yia To
Niko IkaAkoTa. Eival kabnyntng POLOIKNG oTnv A’ BABUIa eKTTAISELON KAl WG ATTOCTIACUEVOG
EKTTAISELTIKOC  €ival LTTELOLVOC TOL EPYACTNPEIOL NAEKTPAKOLOTIKAG HOLOIKAC TOL TUAUATOG
Mouaoikav ZmovdwV TNG PINOCOPIKNG IXOANG ABNVV.

Hxeing Qkeavocg (Sonorous Ocean)
To NAEKTPAKOLOTIKO ALTO épPyo Ce 5.1 popPn, ATTOTEAE PUEPOG HIAg evoTNTAG WE TiTAO «Oupavoi &
YToIxeian («Heavens & Elementsy). Agv éxel TTOOYQAUUATIKO XAPAKTAPA KAl N €vvola ToL QkeavoL
XPNOIUOTIOIEITAI YIA VA eKPEATE TNV TTPOBeoN TOL CLVOETN VA AVTILUETWTIIOTE O NXOC OTTWG N
0&ATIVN Padla Tou. Katd TNy akpdaon LTTAPXOLY KTTPOTWTTIKON NXOI — 0SNYOI TTOL KATELBLVOLV Of
HIO TTIO OLYKEKPIYEVN TTAPAKOAOLONOoN TNG eEEANIENG TOL £PYOL, KABOPICUEVOI ATTO TOV CLVOETN O€
HIa 81080 ACTIKN OXEON WE TO LTTOAOITTO NXNTIKO TTEQIRAANOV. Map’ OAa avTA oUW &¢ SleLKPIViCeTal N
TALTOTNTA TOLG £6W OLTWG WOTE O AKPOATNG VA pEBOSELOEl TNV AKPOACN WE TIG SIKEG TOL ETTIAOYEG
(TTPOCWTTIKWV) NXWV — 08NYyQV.

Tim Ward

O Tim Ward cuvBEtel NAEKTPOAKOLOTIKI JOLOIKN KAl NXNTIKA TOTTIA e OTOXO TNV TTAPOLCIACT) TOLG
HECW SIAPOPWY TIEIPAPATIKV CLOTNUATWY SIAXLONG TOL NXOL (YVWOTA KAl WG OPXNOTPES
nxeiwv). Emong aoxoAeital pe Tov auTooxeSIacuo XPNTIPOTIOIVTAG CLOTAUATA eTTEEEPYATIAg TOL
NXOL O€ TTPAYMATIKO XPOVOo. Exel ekrrovnoel SI6aKTOpIKO oTn cbvBeon oTo MavemoTuio Tou MNopkK
oTnv AyyAig, Ommou ATav I6PLTIKOG WEAOG ToL oLVOAoL Nerve 8. 'Exel 816a& oe Sidpopa
TTAVETTIOTAMIA TNG AyYAIag. Ao 10 2002 Cel oTnv ABryva.

Spoken Words
To Spoken words 1aiel ye TOV NXO TNG OMIAIAG, AKOAOLOWVTAG TO TTEPIYPAUMA SIAPOPWV AEEEWY
KAl JETAPEQOVTAG TO O€ TEAEIWS SIAPOPETIKA €i6N NXNTIKOL LAIKOU.

AELTEONG ZEVAKNG
O Aeutépng Zevakng (1982) ommovdace oT1o A.T.E.l. Kpntng Mouaoikn TexvoAoyia K AKOLOTIKN JE TOLG
AlapavTtommovAo Ta&ldpxn kar T¢edakn KaTtepiva. Kataokevddlel TOLG SIKOLG TOL AAYOPIOUOLS YIa
81060 a0TIKEG EyKATAOTACEIG, live electronics kal Vjeying.

XpIoTOPOPOC MakpNg
O Xpiotopopog Makpng (1981) civar TeAeidopoitog tov AT.E.L Kpntng oto idilo TuAua. ‘Exel
TTAPAKOAOL-BNoel pabnuata PLlavTiVAG POLOIKAG Yyia 5 xPOovia kKal eival PéAog Tou EXXHM.
Kataokevdadlel Toug SIKOLG TOL AAYOPIOUOLG YIa SIASPACTIKEG £YKATAOTACEIG, live electronics kai
Vieying.

Snowflake

To ¢pyo Snowflake éva piktO €pyo vyia tape kai live Vleing éxel gTmiaxtei ue Granular Synthesis kai n
eIkOva oTo TepIRAANoV VVVV. H avaykn yia Tnv Snuiovpyia Tou £pyou TTPONABE ATTO TNV PEAETN TRV
KOLOTAAANKGV S0PV TOL XIoVIoL. O AAYOPIBUOG TOL VIdeo £xEl KATAOKELAOTEN PE TNV i61Ia AOYIKA.
Baoikd pag evlia@Eépoy gival va avatrapdyoLpe TNV dicOnon TToL TTPOKLTITEl ATTO TNV ETTAPI UE TO
XIOVI O€ KABOE TOL POP®N KAl va CLVEECOLUE TNV I8Ia TEXVIKA oLVOEoNG Ot VO SIAPOPETIKA UETQ,
€IKOVA Kal AXO.
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Oydon IvvavAia
Kuplakn 26 OkrwpBpiov 2008 Api8éarpo TEl - ‘Evapén: 21:00

®. Oeoxapidbng & A. MovottwAng Hangtop processes (hang & live electronics) 15:00
Hang: A. MovommwAng
Live Electronics: ®. @coxapiéng

Nnavvng Zavvog Aaoikn Taxotnta (live electronics) 10:00
YTHPNS AdoKapng 'Hyovv oTo oTmiti kal o' akovya  (live electronics) 12:00
EPHMEE Ensemble AvtiSaveio - Improvisation (live electronics) 15:00

(A. MvieoTpng, ©. AcwTng, O. MAAKIAg
®. Oeoxapidbng, A. XapTopLAAKAG)

YTENIOG MavVOLAGKNG Modulation speed (live electronics) 8:00

DiAiTTITOC ©c0xapibng
FevvnOnke 10 1974 OTn ©ecoaAovikn, OTTOLSACE NAEKTPOVIKA HOULOIKA KAl NAEKTPOVIKA OTO
mavemoTnuio Tou Keele kal TexvoAoyia Mouvoikng oto Newcastle-Upon-Tyne TnG MeydaAng
Bpetaviag. Exel 816ael HAekTpoVIKY MOLOIKA OTO TTAVETIOTAUIO Makedoviag kal éxel SOLAEWE cav
HUNXAVIKOG NXOL OTN SICKOYPA®Ia KAl o€ CLVALAIEG. MMapAAAnAa amo To 2003 ekTTovEl SISAKTOPIKN
SiatpIpr)y oto lovio MavemoThuio he Tov Avépéa MvieoTpn. ATTO 1o 2007 S1I6ACKEI NXOANWIa Kal
Texvoloyia Mouoikng oTo lovio MavemmoTAUIO.

AvSpéac MovormwAng
FevvnBnke otnv Képkvpa 10 1976. EKTOG ATTO TNV POULGCIKN, N KAANTEXVIKN) TOL TTAPOPPNON SIaAEYEl
TTOTE TNV €KOVA N TNV OAN YIA VA &KPOACTE AOXOAEITAI PE TNV PWTOypAPia -ISiaiTepa Pe TO
AOTIPOUALPO PIAM, AAANG KAl TIC KATAOKELEG. AIOPYAVWVOVTAG SIAPOPES MOLOIKEG EKENAQTEIC N
maidovtag dj set oe SIAPOPOLG XWDPOLG, £XEI KATAPEPE VA EEDTEPIKELTEI ATUOTPAIPIKES EVAANAYEG
0€ AKOLOTIKA 1I8IUATA KABWG Kal gg OTITIKA.Ta KLPIa gpeBiouaTa TTOL SEXETAI TTPOEPXOVTAI TOCO
aTmo TO PLOIKO KAl AVOPWTTIVO TTEPIRAAANOYV TOL, OCO KAl ATTO TALISIWTIKEG TTEQINYNTEIG... LTOV KOOWO
TV NXWV PNV £XOVTAG KATAOTAAAEE!, HE HOLOIKA SPWMPEVA VA CLOCWEELOVTAlI CLVEXWDG, EXEl WG
ATTTEPO OTOXOG VA PTIAEl KATI TALTOCNPO TIG HOLOIKAG KAl TWV AICONCEWY SNUIOLPYWVTAG £TO!I
Evav yeuAaTo gada aoko yia TNV TTPOCWTTIKN TTIA én...

[iavvng Zavvocg
Imobdace Mouaoikr IbvOeon, Mouvoikoloyia kal MNMAnpogopikn oTta MavemoTthuia City University
(London), AuRovpyou kal Tokvo avTioTolxd. ATTO To 1993 péxpl 1o 2001 SieTéAeoe S1IELOLVTAG TOL
TunuaToG Mouoikng TexvoAoyiag kai Tekpnpicwong Tou KpaTikov IvoTITobToL MOLOIKNG Epevvag oTo
BepoAivo. ATO 10 2001 péxpl 10 2004 Sietéece SieLOLVTNG €pevvag Touv Kévipou ‘Epevvag
HAekTpOVIK@V Texvav kail TexvoAoyiv Tou MavemoTnuiov Tng KaAipopviag otnv Santa Barbara.
Inuepa Sisaokel oto Tunua Texvav Hyou kal Eikovag Tou loviouv MavemoTtnuiov otnv Képkupa. ATTO
170 1989 aoxoAeital pe TNV avamtoén SIadpacTKV CLOTNUATWY KAl TIS EPAPUOYEG TOLG OF
SIAPOPEC HOPPES TEXVWY, OE CLVEQYATIA PE AAANOLG HPOULOIKOLG, XOPOYPAPOULS KAl KAANITEXVEG
véwv peowv (New Media Arts). Emiong, éxel opyavwoel 8ieBvry ouvvéedpia kal workshops oTo
BepoAivo kal otnv Santa Barbara oOxeTikA pe TNV UOULOIKN £peLVA, TIC WYNPIAKES TEXVES KAl TNV
HOLOIKN TTANPOPOPIKN).

Aaoikn TaxvTnta
Avaopepetal oto €pyo A Forestly Rapid (Bukh lesinnyi) Tou Pcooou mmointh) Aleksei Kruchenykh, tTou
eikovoypapnoe TG {wypdagpog Olga Rozanova. Emixelip va yetadoow TNV aicbnon TNG AACIKAG
Tax\TNTAG HE ETTECEQYATUEVOLG MXOLG ATTO KWSIKOTTOINUEVA CAUATA YIA PJLOTIKOLG TTOAKTOPEG TTOL
peTadidbovral amo PAdIoPWVIKOLG OTABPOoLS Ppaxéwy kupaTtwy. (To "Conet Project” e££dwaoe pia
TETOI0 CLANOYN C€ 4 CD TTOUL SIaTIBeVTAl YIA EAELOEEN XPNON ATTO TNV Irdial).




Jw1NoNg AQokapng
O IwThpnsg Adokapng yevvNonke To 1983 oTnv ABNvaA KAl AOXOAEITAI PYE HOPPES TNG NAEKTOOVIKAG
HOLOIKAG aTTo TO 2004. Zel kI epyadleTal oTNV ABNRva.

Huouv oTo oTtriti Kal o' akovya
‘Eva épyo yia kpovoTtd kai live electronics. 'Hxog @uLOIKOG kal oLVOETIKOC. lowg Kkal Aiyo
HLOTNEISNG. Ta KPOLOTA cival TTalypéva amo Tov KwoTta KaAatlr).

EPHMEE Ensemble

To EPHMEE Ensemble ¢ival éva mpoowpivd ovoua yia TNV opada oAolwviavng NAEKTPOVIKAG
HOLOIKNG ToL EpyacTnpiov HAekTPOOKOLOTIKAG MoOULOIKAG (Touv loviov MavemoTnuiov). Mo TO
TTAPOV TO CLVOAO ALTO QATTOTEAEITAl ATTO PEAN TOL EQPYACTNEIOL KAl WETATITUXIAKOVLG (POITNTEG.
YOUMETEXOLV: AWTNG, @eoxapidng, XaptopvAakag, NMaiaudpng, MAaKIAG, MVIECTPNG.

OpéoTtng MNAakiag
O Op¢totng MAakidg yevvnBnke 10 1983 o010 Mouwldkl Kapbditoag. Imovdace PaABNUATIKA KAl
oLVOEON NAEKTOAKOVLOTIKAG HOLOIKNG. ACXOAEITAI Pe TNV SNUIOLEYIA POLOIKWY opyAavwy Yia live
electronics, pe TIg peBOSoLS TV circuit bending kal hardware hacking.

DIANITTITOC Ocoxapidne @odwpnc Awinc Avbpiéac MviEcTonc
BA. Bioypa@iko (o€A. 23) BA. Bioypa@iko (o€A. 17) BA. Bioypa@IkO (O€A. 7)

Aewvibac XapTopuAakag
rmovdace MAvo kal AvaTepa Oecwpntikd oto Qbtio Kpntng. Eivalr amogoitog Touv TuAuaTtog
MouoikAG TexvoAoyiag kal AKOLOTIKAG OTO PEBLUVO KAl UETATITUXIAKOG POITNTAG OTIC «TEXVES KAl
TexvoAoyieg ToL Hyxouvy ToL TUAPATOG MOULOIKWY ITTOLSWY OTO ldvio MavemoThuio oTnV Képkvpa.
Exel epyaoTel oav PoLOIKOG KAl NXOANTITNG OoTO HpdkAeio KoNtnNGg. EKTOG ammd TNV POLOIKN €pELVA
TNV «TMOTOTIOINCN AKOLOTIKAG TTOIOTNTAG POLOIKWY OPYAVAVY KAl EXEl SNUOCIELOEl E0YO TOL OE SLO
MNaveANvia Touvedspia AKOLOTIKAG.

Avribaveiov - Improvisation
To KOUPATI avTiSAveIoV gival pia opadikr) obvBeon OTToOL KABE UEAOG cuvelopEpel O,TI SbvaTtal oTa
TTACiola TTAVTA TNG KAAWG €VVOOULUEVNG NAEKTPOVIKAG POLOIKAG. O TITAOG €ival PHETAPOPIKOS KAl
AVAQPEPETAI OTNY HETAPOPA TNG YVOONG €K PeBOUVOUL €1 KEpKLEAV KAl TOOUTTAAIV (METAPOPEIS gival
KQTTOIOI UETATTTUXIAKOI POITNTES TTOL CLUMMETEXOLY OTO TTAPOV CLVOAV)

JTEAIOC [1avvOLAQKNC
r. ABrva, 1971. Imouvdég HAekTpoAOYoL MnxavikoL kal Bioiatpikng TexvoAoyiag oto EMIM. KAaooikn
Kal jazz KIBapa. HAeKTPOAKOLOTIKA poLolkn oTo KLYME kal To IEMA. Master of Arts otn Mouoikn
Texvoloyia amo 10 MMavemotnuio Touv Keele. PhD oTnv  HAEKTPOQKOLOTIKY XIOVOeOn OTO
TTAVETTIOTAUIO TOL Bangor. MOULGTIKN YIa NXEiQ KAl YIa JOLOIKA GLVOAQ, YIA XO0PO KAl BEATPO, NXNTIKES
EYKATAOTACEIG, TTOALPECT, CLOTAPATA ALTOOXESIACUOL KAl EISIKEC POVLOIKEG EPAPUOYEG. ATTO TO
1987 TTOAAEG OLVEQYATIEC UE HOLOIKA CLYKPOTAPATA, KAANITEXVIKEC OMASES KAl EIKAOTIKOVG. AlEOVEIQ
avabeoeac kal Slakpioelg. AISAOKEl KAl YPA@El YIO POULOIKA Kal TexvoAoyia otnv ABnva. -
stgiann@yahoo.com, www.myspace.com/sinusexplorer

Modulation Speed
To €pyo e€epevva Ta TTOIKIAG PAIVOUEVA TTOL CLUPAIVOLY OTA OPIA PETAEL TWV SIAKPITWV TTEQIOXWV
TNG AKOLOTIKNG MAC avTiAnwng. H ouvexNg emTaxLVON PIAC TTPIOVATAG KLPATOUOP®MNG, TTOL
SIaUOPPOVEl Eva LTTONXNTIKO (PEPOV ONUA, PAG TTEPVAEL OPUAAA ATTO TO NXNTIKO AVTIKEIUEVO OTNV
aioBnon ToL PLOUOVL, OTNV LPI, OTO TOVIKO LYOG KAl TN XPEOIA, YIA VA XaBoULUE TEAKA PECA OTIC
HIKQO-TITOXEG TTOL SNUIoLEYEI N SIAPOPPWON GE TTOAD LYNAEG CLXVOTNTEG... TN SIAPKEIA ALTAG TNG
TTOPEIAC CLVAVTAPE MPOPMEG XAOLG KAl TOTIKA  QPXETLTIA  CULVTOVIOUOUL TIOL  EVIOYXLOVTAI,
oxoAialovTal Kal eEeNicoovTal PoLOIKA, PPICKOVTAG TIC BECEIC TOLG O £vA PEYAALTELO TTAAVO
EVEQYEIOKNCG TPOXIAC, ATTO TOV TTAAPO OTO XPWHA KAl TTAN TTOW.
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EvaTtn uovauvAia

Agutépa 27 OkTwPpiov 2008 Au@i8iarpo TEl - ‘Evapén: 21:00

Gerhard Staebler Luna (stereo tape) 10:00

Katepiva Tledakn Jyoti (8-channel tape) 9:00

Kunsu Shim G' espresso (stereo tape) 1:23

Cort Lippe Termites (stereo tape) 9:00
Gerhard Stébler

Gerhard Stébler, born in Southern Germany, is an intenernationally known composer of orchestral,
chamber, opera, choral, solo-instrumental, vocal, stage, and electro acoustic works that have
been performed to acclaim in Germany, across Europe, Asia, the Americas, and Australia.
Throughout his career, Mr. Stébler has been awarded numerous prizes recognizing the
significance of his work and his contributions to the development of New Music. They included the
2003 Duisburg Music Prize, the Cornelius Cardew Memorial Prize in London, and the composer’s
competition Ensemblia at Mdnchengladbach. Mr. Stdbler has been commissioned by major
institutions including, among others: Sudwestfunk (for the Donaueschinger Musiktage),
Westdeutschen Rundfunk (for the Wittener Tage fUr neue Kammermusik), Radio Bremen, Dresden
Days for Contemporary Music, Norwegian contemporary-music festival — Ultima, Musiktheater
Biennale in Munich, Initiativkreis Ruhrgebiet, Saarldndischen Rundfunk, Bavarian Broadcasting,
and the French Cultural Ministry. His opera works are Madame la Peste, for the Deutsche Oper am
Rhein, and Cassandra Complex, with world premiere at the Hessische Staatstheater Wiesbaden.
As a composer-in-residence and visiting professor, Mr. Stdbler, is an active teacher giving
composition workshops and seminars to young musicians throughout North and South America,
Australia, and the Middle and Far East. Mr. Stabler's past positions include: composer-in-
residencies at Northwestern University, Chicago; Sonorities Festival, Belfast; The Apartment House
Ensemble, London; Museum of Contemporary Arts Chicago; festival Utopie jetzt, Germany;
Djerassi Artist-in-Residencies, USA; Europdisches Zentrum der KUnste Dresden; Sonic Fusion Festival
Edinburgh — and composer/lecturer positions at Stanford, Yale, Columbia, Princeton, U.S.; Yonsei
University, Korea; Akiyoshidai International Festival, Japan; Tchaikovsky Conservatory, Moscow.

Luna (1998)

Electronic music for the exhibition "acoustic shadows" in Sheffield 1998. "Luna" - based on
recordings of paper and the voice of Allen Ginsberg - was created 1998 at the electronic studio
of the Academy of the Arts in Berlin for the exhibition "acoustic shadows" in Sheffield in 1998. It
"follows" the moon in 12 sections representing each hour of the night, arising and decending,
shadowing an empty room. Allen Ginsberg's decontructed voice is woven into the electronic
structure just around "midnight" letting hear the shadow of one of his poem:s.

Karepiva T{ebakn
FevvnOnke oto PéBuvuvo 1O 1964, ommovdace oTnv ABNva pe Toug Navvn lwavvidn, Itépavo
BaoiAeiadn, Anuntpn Kapapwto kal @avacon PIKAKN KAl TNV CLVEXEID OAOKANQWOE PETATITUXIAKEG
oToL&eG (MA) oTnv oLVBECN NAEKTOOAKOULOTIKNG POLOIKNAG oTo Aovéivo (2002). YmebBuvn ToL
EpyaoTtnpiov Mouoikhg NMANpopopikAg Tou Mpoypdupatog WouxoakouaoTKNG A.M.©. amd 1o 1992
€wg 10 2000. Ta TeAevTaia xpovia sibackel oTo TuNua Movaoikng Texvoloyiag & AKOLOTIKNG Tou TE
KoATNG eveo TTapaAANAa oAokAnp@vel SISAKTOPIKN £pevva OTnV oLVOEON OTO TIAVETIOTAMIO
DeMontfort Tng AyyAiag pe kaBnyntr Tov Simon Emmerson. Eivar 16p0TikO YéAog Tov EXIHM kal TNG
EAANVIKAG ETaipeiag AkovoTikng OikoAoyiag.

Jyoti, (2007)

H Aé€En Jyoti onuaivel ®wg ota cavokpITika To g eival pia Yop@r) evEQYEIAG TNV OTTOId CLVABWG
AVTIAQURAVOUAOTE oAV KATI TTOL £PXETAI ATTO TO £EWTEPIKO TTEPIRAAAOV. AIAPOPEC OPNOKELTIKES KAl




TIVELUATIKEG TTAPASOTEIC OTOV TTAAVATN PAG AVAPEQOVTAI OTO £0WTEPIKO PG Kal 'Hxo Tou Geov.
ALTA N SITTAN onuaocia Tou eCeLPELVEITAI PE EVA UETAPOPIKO KAl CUUPOAKO TPOTIO O¢ ALTO TO
KOUMATI.

Kunsu Shim
Kunsu Shim was born in south-korea. after studing composition there he moved to germany,
where he studied compostion and computer music. he received many international awards,
among them a composition’s priz by the west-germany-radio and the genko-uchida fellowship,
japan. he is living and working in germany and besides compositonal working he is a co-leader of
wearport, a cultural center for contemporary music in duisburg, germany. Mr. Shim's works are
performed around the world, most recently in New York, London, Montreal, Geneva, Tokyo,
Kyoto, Athens, Brussels, Crete, Seoul, Oslo as well as all over Germany. Performances have been
held in a wide array of venues: synagogues, a fire station, museums, warehouses, universities,
galleries, military bunkers, grade schools, theaters, cultural institutes and centers, churches, and a
coal mine colliery. Additionally, Mr. Shim was artist-in-residence at the Djerassi and Ragdale
Foundations in the U.S. and at Kunstlerhof Schreyahn in Germany, and composer-in-residence at
Akiyoshi, Japan. He has taught as guest lecturer at, among others, North-Western University -
Chicago, Oporto academy of Music - Portugal, Yonsei University - Seoul, Donga University - Busan,
Columbia University - New York, University of Toronto, McGill University — Montreal.

G' espresso
With the computer generated work "g'espresso” i had the intfention to make a piece, which only
has the duration of making an espresso coffee, condensing a sound that refers to the aroma and
taste of the well done coffee. Creating this idea i used several original recordings of compositions
by the German composer gerhard stdbler, who admires esspresso and to whom this work is
dedicated. For producing my electronical sounds out of them, the original sounds had been
compressed and expanded over and over. g'espresso was composed in 2006.

Cort Lippe
Imoudeg: Larry Austin otic HIMA, G.M. Koenig and Paul Berg, Instituut voor Sonologie, OA\avéiqg,
ldvvng Zevdakng Paris |. Xeuivapia: Boulez, Donatoni, K.Huber, Messiaen, Penderecki, and
Stockhausen. Epyacia: 1983-86 CEMAMu 6i6afe pabnuarta, pondnoe otnv avamrtuén tou UPIC.
1986-94 IRCAM, aveTTLEE UOLOIKES EpapPUOYEG o¢ real-time kal §ibafe pabnuaTta veag TexvoAoyiag
oTn ovvBeon. ATTO 1o 1994 816AG0Kel OTO TUAWA MoULOIKAG Tou lMavemmoTnuiov Tov University at
Buffalo otn Néa Yopkn cav avamiAnpwtng kadnyntng IovOeong kal AlevBnving Tov Hiller
Computer Music Studios. Oéoeic Emokerrtn kabnyntn: 1999-2006 Sonology Department oto
MNavemoTthuio Mouoikng Tou Kunitachi oto Tokio TnG lamviag, 1999-2001 oto Carl Nielsen
Conservatory of Music, Odense otn Aavia, 2007 MavemoTthuio New York University otn Néa Yopkn
2009 ummoTPOPOG TOL 16pLHATOG Fulbright, oTto EBVIKO Kamobiotpiakd MavemoTthuio. BpoaBeia
oLvBeong: 1° Irino Prize (lamvia), Bourges Electroacoustic Prize (FaAAia), El Callejon Del Ruido
Competition (Me€iko), USA League-ISCM Competition (HMA), Leonie Rothschild Competition
(HMA); 2° Music Today Competition (lammwvia), 3° Newcomp Competition (HMA). EiSikn) uveia: Prix
Ars Electronica 1993 kar 1995 (AvoTtpia), Kennedy Center Friedheim Awards (HMA), Sonavera
International Competition (HMA), kai Luigi Russolo Competition (ITaAia). EKTEAECEIS €pycV TOUL:
International Computer Music Conference, ISCM World Music Days, Gaudeamus, Tokyo Music
Today, Bourges, Huddersfield, kar SARC's Sonorities Hxoypapnoeig: ADDA, ALM, Apollon, Big Orbit,
CBS-Sony, Centaur, Classico, CMJ, EMF, Hungaroton Classic, Harmonia Mundi, ICMC2000,
ICMC2003, IKG Editions, Innova, MIT Press, Neuma, Salabert, SEAMUS, kai Sirr.

Termites

O1 Convolution brothers (aka Cort Lippe, Miller Puckette, Zack Settel) xapnkav oAb otav éuabav
oTl o Pedro Carneiro, &vag KATATTANKTIKOC O&P, €8IKELUEVOC OTnN Mapiuma, Toug KAAeoe va
Sokipaoouvy &eiyua TNG TeEAeLTAIAG TOL Snuiovpyiag. MNMpooeaTa, éva YALKO AVOIEIATIKO TTPWIVO, Ol
brothers yedTnkav éva moAL acuvnBioTo képaoua. H Mapiutra Tou k. Carneiro, Tnv omoia oeppipel
o' &va elbIKO TPATTEd TTOL polAdel e CI6EPWTPA, €ival TEQACTIO YeLUA. TO KPEAG TOL Eival ACLVNBICTA
okANpo. O k. Carneiro TNEE TNV ATTOPACH, VA TO CePRipel Pe EAAXIOTO 1 KAl KABOAOL PTTAXAPIKO
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(mrapoAo mov o Convolution brother 'Eva vouile o1 xpeialdTtave KETOATT TNV OTTOIA KAl TTPOCOETE,
oTn 8Ikn ToL WepPiba.) H Mapiutia TpwyeTal e TEOoEQA OKELN TTOL POIAZOoLY PE ELACKIA £EOYKWPEVA
oTNV AKEN, YIA PN YALOTPAVE QVAUESA ATTO TA OKANPA KAPE KOPUATIA TNG Mapiuta. H Mapiuta
NTav TTAP’ OAa ALTA SLOKOAOPAYWTN. Ta KopUATIa Sev TMIAVOVTAl Pe Ta ELAGKIC KAl €TTEISN €ival Aiyo
HEYOAQ YIO VA XWEECOLVE OTO OTOPA, €ival AVAYKAIO VA SAYKWVEIG KOUUATIA eVR KOATAC TA
vTroAoITTa Pe Ta EuAakia. O Brother Mn&év SLOKOAEDTNKE TTOAD va PACHOEl TNV PEPISA TOL, EVR O
Brother 'Eva kKaBOAoL, EpOCOV N TEXVIKA TOL ATAV VA YALPE TNV KETOATT (TTOL TOL £0TAEE KAl OTO
TTOLKAPICO —aAAN Popd Ba {nthoel TeToeTa.) O Brother Abo Sev pmmopece va TmapevLPEdel oTNV
SOKIUN. ALOTLXWG ¢€ixe PAVTEROL OTOV O6OVTOYIATPO TOL ekeivn TNV WEpa. To Termites exel
nxoypagpnOei arro To Sirr Records http://www.sirr-ecords.com/.
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Aeéxatn ovavAia - CIME

Kupiakn 26 Oktoppiov 2008 Au@i8éarpo TEI - ‘Evapén: 20:00
Ryszard KLISOWSKI In Memory of John Cage (1994) (stereo tape) 10: 51
(Poland / PSeME)

Christian CLOZIER Sous I'hétre de I'étang, grenouvilles rient (2006) (stereo tape) 8:13
(France / SAME)

Guan PENG Variation (2006) (stereo tape) 6:24
(China / EMAC)

Joao Pedro OLIVEIRA ‘Aphar (2007) (8-channel tape)11:00
(IMEB)

Ryszard M. Klisowski (Poland / PSeME)
Ryszard M. Klisowski (* 29.10.1937 Luck) composer, violinist, music - theoretician, professor of
composition (Academy of Music, Wroclaw). He studied violin with Edward Statkiewicz , music
theory , and composition with T. Natanson in Poland (Wroclaw) ,and with Erich Urbanner and
Roman Haubenstock- Ramati in Austria (University of Music and Dramatic Arts in Vienna ). 1977 he
finished his studies of composition with honours. He also studied electroacoustics music with Dieter
Kaufmann in Vienna (Institute for Electroacoustics and Experimental Music). Richard Klisowski has
won several prizes for his compositions, including 3th prize for choir - piece (Poznan 1970,
Competition celebrating the 50th anniversary of Academy of Music), 2nd prize for "Quartetto per
archi" (Warsaw 1975, Competition of Polish Composers Union) 2d prize for "Lineamenti per chitarra"
(,6dé 1975 ), 3th prize for "Polichronia per percussione" (750 anniversary of Stadt Hamm, FRG
1976), 3th, 4th and 5th prizes for electroacoustic music: "Cadenza per violin , pianoforte and
synthesizer";"Memento";"La nature morte" (1976 Vienna, SIMC Competition ) and Awards of
Universal Edition and Agfa-Gevaert. 1977 - ORF Promotion - Award for "Anantas- Emanation” f.
Mezzosopran und orchester (Vienna,A) 1989 - Grand Prix for "Luck-Holocaust" for organ and
percussion (Legnica, PL) 1992 - highest in Szymanowski's Competition ( 2nd prize for "Sonata -
Fantaisie" pour violon seul ,Warsaw PL) 1999 -1 st prize for "Baceviciana .Druid story" for violin and
piano (Warsaw, PL) 2000 - Promotion Award for "Mantra- tantra" for voice, SPX Yamaha, tape,
violin and piano (Seul Korea, Inter. Computer Music , festival 2000). Klisowski' s compositions have
heard in many festivals , including contemporary music festivals in Wroclaw and Warsaw , Bourges
, Stockholm, Graz, Gaudeamus- Konzerten (NL), Musik und Technik (Vienna), "Acustica" and
"Electronischer Frohling" (Austria), "Composer Profils" in Polish and Austrian Radio (ORF) and in
festivals for New Music . In 1978 Richard Klisowski opened his own studio of experimental music
and founded the GEMEL - the Electronic Music Experimental Group, Authors Studio and Edition
(1979). With Group Gemel he gives concerts and promotes electronic and experimental music.
He worked with "Centre of Light" Wroclaws, Mime Theatre "Gest"; Oratorio- Cantata festivals
"Wratislavia Cantans" by Concert- Exhibition opening "Music and Fine Arts" and by "Old Music"
performing. He organized the fourth edition of international New Music Days called "The Days of
20 th century Music". He has associated with the Academy of music in Wroclaw since 1978. He has
lectured at the "University of Music...in Vienna, the Hogeschool Enschede the Netherlaond and
Warsaw. Richard Klisowski's compositions have included various formes and genres : solo and
choral songs, cantatas, opera, numerous chamber pieces for various instruments and orchestral
and solo - orchester works. All Klisowski's works are reserved by Autoren, Komponisten,
Musiverleger (AKM) and AustroMechana at Vienna. He is a member of SIMC (IGNM) and OKB in
Austria, Polish Artist Musicians (SPAM), Polish Composers Union (ZKP) and Polish Society for
Electroacoustic Music (PSeME) in Poland.

In Memory of J.Cage
In Memory of J.Cage for tape and light. realization: EMS GEMEL (1994). 1s' performance at the 19t
Festival of the Polish Contemporary Music in Wroclaw, Gallery of Art “Na Solnym” — 23.02.1994.

Performer: Group GEMEL.
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Christian CLOZIER (France / SAME)
Born in 1945 in Compiegne (France). Director of the Institut International de Musique
Electroacoustique de Bourges/IMEB founded in 1970. Artfistic manager of "Synthese", Festival
International des Musiques et Créations Electroniques de Bourges, Artistic manager of the
Concours International de Musique et d'Art Sonore Electroacoustiques de Bourges. Président of
the Mnémothéque Internationale des Sciences et Arts en Musique Electroacoustique/MISAME.
Honorary President of the International Confederation of Electroacoustic Music (ICEM) which is an
International Member Organisation of the International Council of Music (ICM/UNESCO). He
founded the Académie Internationale de Musique Electroacoustique de Bourges Doctor Honoris
Causa of the Cordoba National University (Argentina) in 2007. Has conceived différent devices,
musical instruments and instrumentarium for: pedagogy: the Cybersongosse (since 1972),
spatialization-interpretation: the Cybernéphone (since 1973), composition: IMEB studio Charybde
(since 1971). Numerous papers and texts on musical aesthetics and history. As composer, his works
have been played and broadcasted everywhere in the world. Some are recorded by Chant du
Monde and Mnémosyne Musique Média publishers.

Sous I'hétre de I'étang, grenouilles rient
Frogs and toads singing on a summer evening The uncertainty of actually being while being It is
fable and absurd poem for little children, Becoming Prince Charming without spell But telling also
to grown-ups very simply Between right and wrong on the being waterside The electroacoustic
being with resounding time That never turns deaf nor blocks eardrums. It is your turn to be so.
Dedicated to Juliette. This work was produced inside IMEB's studios in 2006.

Guan Peng (China / EMAC)
Guan Peng is a composer who is working with electroacoustic technology. He focuses on the
Acousmatic music, and his piece is frequently performed and boradcast around the world. He
was admitted to CCOM (Central Conservatory of Music of China) in 2000 as a post-graduate
student to study Electroacoustic music with Professor Zhang Xiaofu. In 2005, he continued to
pursue his doctoral degree His major award ia Prix-Residence in 34e Concours Internationale de
Musicque et d' Art Sonore Electroacoustiques Bourges-2007.

Variation (stereo tape)
The main sound source for Variation is a set of bell- families, such as a bell tree, Tibetan singing
bells, Bhutan bells and wind bells. These instruments' qualities proved a very fruitful basis for many
transformations. With a primary focus on samples of bell type instruments, the work presents the
dense textures of bells along with various kinds of typologies and more abstractly designed
morphological constructs.

Jodo Pedro Oliveira (IMEB)
Jodo Pedro Oliveira studied organ performance and composition at the Gregorian Institute of
Lisbon and architecture at the Fine Arts School of Lisbon. In 1985 he moved to the United States as
a Fulbright scholar with a fellowship from Gulbenkian Foundation where he completed two
Master's Degree in Music and a Doctorate in Composition at the University of New York at Stony
Brook. Main Prizes:
1st Prize in Alea lll Competition (USA) - 1996
1st Prize in Bourges Electroacoustic Music Competition (France) — 2002
1st Prize in Earplay competition (USA) - 2003
2nd Prize in S. Paulo Electroacoustic Music Competition (Brasil) - 2005
Honorable Mention in Bourges Electroacoustic Music Competition (France) — 2005
Selected work in Tribune Internacionale de Musique Electroacoustique (Italy) - 2005
1st Prize in Musica Nova competition (Czech Republic)- 2005
1st Prize in Metamorphoses competition (Belgium) - 2006
1st Prize in Bourges Electroacoustic Music Competition (France) — 2007
1st Prize in Roma Soundtfrack Competition (Italy) - 2007
1st Prize in Yamaha-Visiones Sonoras Competition (Mexico) - 2007
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1st Prize in Musica Nova competition (Czech Republic) - 2007

Magisterium Prize in Bourges Electroacoustic Music Competition (France) — 2008

Most of his works have been commissioned by portuguese and foreign groups and foundations.
He is Senior Professor of composition and electronic music, and Director of the Electronic Music
Studio at the University of Aveiro, in Portugal. Contact: jopo@ua.pt

‘Aphar
‘Aphér is a Hebrew word that means “dust”. This piece is inspired on the dream of Jacob,
described in the Old Testament (Genesis Chapter 28): Jacob had a dream: He saw a stairway
erected on the earth with its top reaching to the heavens. The angels of God were going up and
coming down it and the Lord stood at its fop. He said, | am the Lord, the God of your grandfather
Abraham and the God of your father Isaac. | will give you and your descendants the ground you
are lying on. Your descendants will be like the dust of the earth. To climb Jacob’s ladder is a very
difficult process. Each step you take is harder than the previous one and takes more time and
effort fo accomplish. These steps are heavy, and the dust in your feet is spread around, and finally
disappears. If you reach the top of the stair, everything else is gone, and a door closes to the rest
of the world, you have reached infinity. ‘Aphdr was composed at the composer’s personal studio
and at the CIME (Research Center for Electroacoustic Music) at the University of Aveiro, Portugal.
It received the first prize in Yamaha-Visiones Sonoras (Mexico) competition in 2007.
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Evéékatn ovauvAia - CIME

Kupiakn 26 Oktoppiov 2008 Au@i8sarpo TEl - ‘Evapén: 21:00
Francesco GIOMI Con Brio (2003) (8-channel tape)  14:00
(IREM) Winner of the 11th International Rostrum

of Electroacoustic in Lisbon / Portugal

Thomas BJELKEBORN Alpha Position U (2007) (5-channel tape)  9:17
(Sweden / IDKA)

Joan Bagés i RUBI Calida Construccio 1.0 (2007) (stereo tape) 13:10
(Spain / AMEE)

Francesco GIOMI

Francesco Giomi (Florence, 1963) teaches the Electronic Music course at the Conservatory of
Music in Bologna and he also serves as director of Tempo Reale, the center for music research
founded by Luciano Berio in Florence. His electroacoustic pieces have been performed in Italy
and abroad and selected in Italian and international electroacoustic music competitions. In 1997
he was composer-in-residence at the Music Department of the University of Sheffield; in 1998 he
was awarded with the Cemat-Quarant’anni nel Duemila prize; from 2001 he regularly
collaborates with the dance company Virgilio Sieni Danza, composing the musical part of several
new performances (www.francescogiomi.it).

Con Brio
The composition (INA/GRM commission) is based on several and different themes linked to the
world of instrumental music: strings, rhythmical gestures, melodies. But the “musical” gestures are
here located in a completely artificial dimension through movements in space; such aspect has
been particularly thinked to fit the context of the Acousmonium diffusion system, a tool utilized to
interpretate acousmatic music in a concert environment. The sound spatialization of the piece
has been realized at the Tempo Reale centre in Florence. In 2007 the piece has been selected by
RAI-RADIO3 to represent Italy in Lisbon during the UNESCO-International Rostrum of
Electroacoustic Music, where he got the first prize.

Thomas BJELKEBORN

Thomas BJELKEBORN, born in Sweden and studied composition at EMS (Electro-Acoustic Music in
Sweden) in Stockholm with Lars-Gunnar Bodin and Jan W Morthenson where he also has worked
as assistant studiomanager. His music is characterised by border-crossing between different
genres in encounters with other art forms. He often works with interactive electro-acoustic music,
dance and performance. In year 2001 he founded the Institutet for Digital Arts, IDKA in Sweden
and was the manager until 2006. Today he is International Relations Cordinator and board
member at IDKA. From 2008 he has an artistic recidensy at NOVARS at the University of
Manchester.

Alpha Position U

In Alpha Position U, | experimented with creating a sense of movement without moving any
sounds. | fried to limit all spectral changes to avoid unnecessary blending and placed the sounds
at exactly the speakers positions. Any travel in space is an illusion created by spectral diffusion
between the speakers and the acoustics of the listeners room. The music is a distinctive five
channel piece which could have been played by five musicians (and a ghost) standing exactly
where the speakers are (+ virtuel center back). The music was composed in autumn 2007 in Studio
Alpha at Visby International Center for Composers in Sweden with a grant awarded by The
Swedish Society of Composers.

Joan Bagés i RUBI
Joan is a Sound Artist born in Flix, Lieida in 1977 (Catalonia-Spain). He has a Degree in teaching




the piano at Conservatory of Liceu in Barcelona a Degree in Education at U.A.B, 2002. He also
holds a Master Degree in Digital Arts - Music at U.P.F. in Barcelona (2003) where he studies
electroacoustic composition and interactive musical systems with Gabriel Brncic, Sergi Jorda,
José Manuel Berenguer, José Lozano and Eduard Resina. In 2005 he obtained the title of D.E.A in
"Esthétiques, Sciences et Technologies des Arts - Specialité Musique" at University of Paris 8 with
Horacio Vaggione. He studied composition with José Manuel Lopez Lopez and Anne Sedes. At
the same fime, thanks to the scholarship of «Fundacio Privad DURAN MARTI» of Tortosa, he carried
out "Stages Logiciels" and "Thématiques= at IRCAM of Paris, 2005/06. In 2007 he received the
Degree of D.E.M. in electroacoustic composition at E.N.M. of Pantin (France) with Christine Groult.
In 2007/08 he studied the last course of D.E.M. in Musical Composition and Musical Analysis at
E.N.M. d'Aulnay-sous-Bois (France) with José Luis Campana and Mario Marcelo Mary. At the same
time, he carried out a PhD in "Esthetiques, Sciences et Technologies des Arts = Specialité Musique"
with Horacio Vaggione. He also studied electroacustic composition with Gilles Racot and with
Denis Dufour at CNR of Paris. Following that, he studied musical composition at Conservatory of
Nanterre (France) (2007/08) with Philippe Leroux. In 2005 he won a scholarship for young creators
of the IUA = Phonos and carried out a electroacustic work for bassoon and interactive musical
system, «Intersections = Boule-Wav 2.0». In 2007 he was granted a scholarship of education and a
scholarship of creation from the «Generalita de Catalunyan with the electroacustic project «DEUX
POISSONS JAPONAIS.

Calida Construccio 1.0
Music created from my thought on the pictorial work of Jaume Rocamora. In this work, | have
wanted to bring out some elements from the plastic work and to make one worldly approach:
the relationship between the full space and the empty space. The creation of textures us invite to
interactivate manually the materials and abstract textures that move us in the world of the colors.
How to pass of the concrete one (something that us dismissal until the physical gesture to the
abstract one and vice-poured, shades as element to create the multidimensional sensation of
space, the volume by superposition of materials and textures, and to create thus frameworks and
rhythmical polyphonies. This building sound is structured in four parts, A - B - Al - B1. Although an
aftractiveness of balance, the creation of Greek proportions, and the influence of the geometric
and constructivist painting characterize the work of Jaume Rocamora, in the work sound, the
viewpoint has been different. | have wanted to take advantage of some pictorial elements and
t=underline them, to exaggerate them. Everything in crew member between the shadows of the
paintings of Jaume Rocamora and of the immense spaces that submerge the spectator in
deserts, seas, skies of colors. One work that talks about the psychological tension that generates
me the juxtaposition between the great monochromatic and chromatic plans and the granular
textures. A nearly tragic tension.
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