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IHoapookevn 2 Askeuppiov

Yvvoviio lIpotn —"Evapén 18:00

Aki Pasoulas, Seawater 1:00
Dimitris Bakas, Contra 5:30
Dimitris Voudouris, Gesticular — Gena 1&2 15:18
Giorgis Sakellariou, 6:52_ 6:52
George Stefanou, Metallaxis 10:00

Aki Pasoulas - Seawater

Aki Pasoulas is an electroacoustic composer and educator. He holds a PhD on timescale perception in electroacoustic music, and has
been teaching since 2004 at universities in London including City, Middlesex, and the Univ. of the Arts. His doctoral research,
supervised by Denis Smalley at City University London and funded by the Arts and Humanities Research Council (AHRC),
investigated the listener's experience and interpretation of time passing and the interrelationships among timescales in electroacoustic
music. Research interests include electroacoustic music, particularly acousmatic music; time and timescale perception;
psychoacoustics and sound perception; spatial sound; and field recording and soundscape ecology, especially in relation to listening
psychology. He is a board member of the UK and Ireland Soundscape Community (UKISC).

Seawater

Noun; water in or taken from the sea. The piece was selected for a series of performances at the ICMC (International Computer
Music Conference) in New York from 1 to 5 June 2010, for the 60x60 project. In addition to the performances at ICMC, 'Seawater'
was played at concerts in Cambridge (Massachusetts), Carrboro (North Carolina), Wisconsin, Mercer Island (Washington), Sdo Paolo
(Brazil), London (UK), Lancaster Institute for the Contemporary Arts, at the Centre for Computer Research in Music and Acoustics
(CCRMA, Stanford, California), at the EMF, Stony Brook University and Parkside Lounge (New York City), and at Filkyngen
(Stockholm, Sweden).

Anuntpioc Mndkog - Contra

O Anutpng Mrdkag yevwiOnke omv Kotepivn 1o 1975. Enoddace Xovbeon pe tov ®eddmpo Avimviov Kot GTr GUVEXELD e TOV
Roger Redgate oto Goldsmiths, [Tavemotiuo tov Aovdivov, amd 6mov 1o 2005 améktnoe Metamtuylokd (Master of Music in
Contemporary Composition) kot 1o 2010 Awoktopicd XOvOeong (PhD in Contemporary Composition). Xto Goldsmiths
napakorovdnoe eniong to Metamtuylokd HAektpoaxovotikng Zovbeong (Studio Composition) pe tov Michael Young. To 2010-
2011 £éywe amodextdg og Emokéntng Epguvnmg (Visiting Scholar) and tov Tristan Murail yio va Ste&dyet petadidoktopikn Epevva
oto [Tavemompio Columbia g Néag Yopkne. ATotélecpo avtig g £pguvos NTov pa véa Texviky ovvBeons (Amoivtn Xvvéyeia /
Absolute Continuity), epaplocpévn KUpimg 6 0KOVGTIKE Opyava, aAld Kot otn xpron live electronics (pe 1o Aoyiopuikd Max/MSP).
Katd v didpketa g £pguvag tov ekel mapakorovdnce emiong [Ipoypappotiond kot HAektpovikd pe tnv xpnorn 1oV AOYISHK®OV
Processing kat SuperCollider oto Tpunpa Hiektpovikig Movoikng tov Columbia.

Contra

o v dnpovpyio. TOL KOUUATION NYOYPAPNGA TV GOV ToV KOVIpa Tevopov ToOAn Tatdie, 0TOCKOTM®VTAG 0TV AvAdEEn g
WouTePOTNTAG TNG var dMovpyel v aicBnon yovaikeiog eovig (6cov avapopd 6NV EKTOOT| Kol GTO NYOXPOUE TNG). AV Kol TO
épyo, mépa omd OTOLONTOTE ONAMGN PLLOGOPIKOD 1] PUVAETIKOD TEPIEXOUEVOD, GTEKETOL MEPICGOTEPO GTOV YMDPO TNG EVIVTMONG
(impression), nAadn mePiocdTEPO TG 0icBnong mapd ¢ achnTikng, dev amoKkAelel (o QALVOUEVOLOYIKT] TPOGEYYIOT OO TOV
axpoaty. XopuKTNPIOTIKO OVTIOTIKTIKO GTOLEl0 TOv €ival 1 HETATOMION TG GMVNG O€ LIEPPOAIKA YAUNAO TOVIKO VYOG Kot 1)
dnpovpyia £Tot piog ek SLOUETPOL AVTIBETIKNG EVIVTOONG.

Dimitri Voudouris - Gesticular — Gena 1&2

South African composer Dimitri Voudouris b.1961 Athens, Greece) began composing in the 90's. He composes for acoustic
instruments, electronic sound sources, multimedia, including dance and theatre. He bases his technical and theoretical compositional
approach in research of cognitive psycho-acoustic behavioural patterns in humans and the behaviour of sound in relationship to
continued environmental changes. His socio-cultural interests have led him to research the survival of music in the 21st century and
the impact that media and technology have on the composer. Website : www.dimitri-voudouris.com

Gesticular — Gena 1&2

Gesticular is 2 out 11 Scenes was written for gesture and dance performance. The speed of movement, force and weight. With the
keyword movement the context to music should be given since all sound is a result of moving objects. And the idea of particle
physics tells us those elements like molecules represent a kind of modular system with molecules as smallest elements being able to
be attached to each other. Newton’s laws describe and it enables us to create a physical model out of modular elements like pearls
and connect them to a chain. In the case that at least one part of the chain is fixed movement would lead to periodic vibration and
this, applied to a speaker would lead to a sound. The physical model on the macro scale is dependant on the micro, mezzo-elements
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of each environment, of the modular chain that is interrelated and relies on gesture as a need to shape them. Gesture relationships
extended through the city of Maputo and are an artistic extensions that are by-products of memory governed by economics, history,
politics, emotion etc. The sound material which was to my disposal was to create a view of the city as an outsider, although I reside
in the Southern African region were South Africa borders Mozambique the city of Maputo is foreign not only to the historical content
it posses but also the difference in language. The source for both the material and the title, of GESTICULAR clearly shows its
current relevance. I should like to emphasize that the composition, in its completed form, is a portrayal of a developing city.
Conventional orchestral instruments have not replaced the raw material, of the original recording. E.g. a human scream remains a
human scream, and is not a coloratura soprano voice. The adaptations of the work do not produce a high-tech electronic adventure,
but also, and most importantly, a metaphysical one. They go beyond empiricism, beyond the mundane. Art? The work begins where
common sense does not help us anymore. GESTICULAR represents a free, an open vision of sound. Not a sequence of destructive
sounds, but sounds recording every day life in the city of Maputo. The unevenness of the composition allowed me to portray Maputo
as a city leaning forward and backward where such leverage has to do with trying to give a leaning hand helping the state of events to
lean forward but economics on the macro level allow for the slipstream backwards, all this is portrayed in the composition were the
rhythmical cycle of nature is there but is disjointed bent and tends to psychologically need to be bent backwards to allow for proper
steering to evolve.

lopyng Zaxerropiov - 6:52

Evepyd pélog g mepapatikng kot obyypovng Lovoikng e EALGdag, amd to 2003, éyel mai&el og mave amd 80 cuvaviies kot
oeoTiBah onv EALGSa kot 1o €E0TEPIKO KL £XEL OTO EVEPYNTIKO TOV OPKETEC KUKAOQOPIES. XT1 LOVGIKH TOV TO PacIKO VAIKO TOV
yxpnoonotel givar ot mePBAAAOVTIKEG NYOYpaENoels (amd POpPouvs youyelmv Pépl KOTAPPAKTEG Kol amd KWOOUEVO TpEva UEYPL
évtopa) Tig omoieg eneepyaleton kot puEdpet pe  xpnon evog laptop. Eivar pérog tov Kévrpov Zoyypovng Movowng Epevvag, tov
EXMnvikod Zvvoéopov Zuvbetdv Hiektpoakovotiking Movoikng kat tov opyavicpov Ear to the Earth. Eyel mapaddaoet cepvapia yuo
TN LOVGIKT LE NA. VTOAOYIGTEG KoL £XEL YPAWEL LOVGIKT] Yl TOVIEG HKpoD UKOVG Kol BEQTPIKEG TOPUCTACELS.

Tov Okt®@Ppro Tov 2004 idpvce To label "Echomusic" amd 1o omoio £xovv kukhopoprost péypt otiypng 18 CD-R niektpovikng kot
oOyypovng Lovotkng amd EAAnveg kot E£voug Hovstkovg.

6:52

To koppdrt eivar éva kohdl amd un enegepyoaopéva field recordings mov £ywvav oty noAn Klaipeda tng ABovaviog tov Zentéuppro
Tov 2011.

Topyoc Ztepdvov - Metdllalic

TevviOnke oty Oeccorovikn to 1982 6mov (e1 tov televtaio ypdvo. 'Exet omovddoer oto Tunpua Movowng Teyvoroyiag ot
Axovotikng oto ATEI Kpfjtng. Amo 1o 2004 aoyolreital pe v cOuvOeon NAEKTPOUKOVGTIKNG LOVGIKNG, TOV NYNTIKO GYESUCHO Yia
0éatpo, ywpd, performances kot installations. [Ipaypotonolei cuvaviieg oe mpaypatikd ypoévo pe HY ko interface controllers. Xe
OA0 TO TOAPOTAVE TPOTULAEL TN YPNOT NYNTIKOV STdEe@V HeYaADTEPOV OO T1 OTEPEOPMVIN. AcyoAeital Le tn cvvbeomn Nyov og
TPOYPAULOTIOTIKG TteptBdirovta(sc,max,pd,chuck) kot tov oyedaopd physical interface controllers(vavdo). ‘Exet cuvepyaotel otnv
dwadikTiokn diokoypaikn petcord, to kpatikd Ofatpo Bopegiov eAAddoc, T umievile vemv kaAltteyvov e Evpdmng kot g
Meocoyeiov, tov Xdpol8, ™ Moviy Aalapiotdv, KTA. And To 2005 givar pélog tov EXXHM.

Giorgos Stefanou was born in Thessaloniki in 1982, where he lives in last year. Studied Music Technology and Acoustics in Crete’s
ATEL Since 2004 works in the fields of compositions of electroacoustic music, in sound design for theater, dance, performances and
installations. Performs concerts with computer and interface controllers. He prefers to use loudspeaker setups larger than stereo.
Working with sound synthesis programming environments(sc,max,pd,chuck) and designing physical interface controllers (vavdo).
He has collaborated with petcord netlabel, national theatre of north greece, biennale of young artists of europe and mediterranean,
choros18, moni lazariston, etc. From 2005 he is member of HELMCA.

Merallaéic - Metallaxis

Ymv ovvbeon MetdAra&g (Metallaxis) Tpoonddnoa vo ddcwm v aicOnon evog ta&dov, pag dtadpoung n onoio petafaivel amod
SLPOPES KOTAGTACEL, OMOV O TMPOGOIOPISHOG TOVG YIVETOL UHEC® TOV MNYOL KOl GUYKEKPLUEVO OO TO (OCLOTOLOPPOAOYIKA
YOPOKTNPLOTIKA TOVL KABE Nyov, TG aichnong mov divel avtdg 0 Nxog 0Tt Ppioketal 6e KATOWOV ¥HPO KOl TOV TPOTOL TOL KIVEITOL
péca og avTovG. AVToi 0L YMPOL TOV dNULOVPYOVVTOL OEV OVIOTOKPIVOVIOL OVAYKAOTIKG GE LVILAPKTONS YDPOLS. YTAPYOLV Ydpot
6mov divouv v aicOnon g adpnong, kit wov givar adHvato vo T0 PuOGoVUE 68 KATOW QUOKd TEPPArlov Adym Tng dvvaung
™mg Papdmtag. AAlol y®pot givol MO PEOMOTIKOL, €V GAAOL gV UTOPOLV VO YOPOKTINPLGTOOV OKPPOG UG Kol Ogv
AVTOTOKPIVOVTOL O€ KATO10 AKOVOTIKO BiMILo 6TOV TPAYHOTIKO KOGLO.

H mopeio. avty mpog v awdpnon akorovbel kdmolo otddia. Avtd to oTddia dev gival TAVIOTE ELSIAKPLTA KOl TIG TEPLOCOTEPES
QOPEG N METAPAST Omd TO £vol 6TAS0 6T0 GANO YiveTar avemaicOnTo pE GKOTO O OKPOOTHS VO UV avithapuBavetal Guese ot
Aappavel ydpa po oAloyn. Ta otadie Tov akoAovdndnkay EeKvive omd TO TO VAKO KoL TPOYLATIKO Kol KATUAT YOOV 08 KATL GuAo
Ko PavTaoTKd. TIyH EUmvevong amoTélese 0 GLUBOMKOS TUPUAMAIGHOS VTGOV TOV OTASIMV LIE Ta TEGCEPA GTOYEIR TS PVONG:
M, vepod, aépag Kat T eoTid. To €pyo doundnke pe avtiy v Gelpd, oAld Oyt Le GUEST GYECT LE TOV AVTIGTOLYOVS NXOLG TOV
SNULOVPYOVV TO VAMKE 0VTE, GALGL [LE L0 TTLO OPULPETIKO TPOTO.

In the composition named Metallaxis (Mutation) i tried to give the impression of a journey which goes by various conditions, where
their identification is made through the sound and specifically trough the spectromorphological characteristics of each sound, the
perception that the sound is inside a space and the movement of each sound inside each space. These spaces are created not
necessarily real. There are places where they give a feeling of levitation, which is impossible to experience this in a natural
environment because of gravity. Other spaces are more realistic, while others can not be described because they are not respond to an
auditory experience in the real world. This sonic journey is following some swinging stages. These stages can not always be easily
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distinct and more often the transition from one stage to another can not be immediately understand by the listener. The journey starts
with something more material and real towards something intangible and imaginary. Source of inspiration was the symbolic
parallelism of these stages with the four elements of nature: earth, water, air and fire. The project was structured in this series, but not
directly related to the corresponding sounds that these materials create, but as a sonic metaphor in an abstract way.

Yvvoviio Agotepn — Evapén 19:00

Stelios Giannoulakis, Materialisation 9:19
Elena Chatzipanayioti, Talleon Andron 7:00
Katerina Tzedaki, Prayer 12:30
Orestis Karamanlis, Toys 8:48

Stelios Giannoulakis - ZtéAoc T'iavvovAdkne - Materialisation

B. 1971. Studies include Electronic and Biomedical Engineering, guitar, MA in Digital Music Technology, PhD in Electroacoustic
Composition. Sonic art, sound design, improvisation, crossovers, music for theatre and dance, stylistic studies and practical research
across the continuum.International performances, collaborations, commissions and awards.Teaching and writing about music and
technology. I'ev. 1971. Znovdace Hrextpordyog Mnyavikog, Brotatpikny Texyvoroyia kot kiBdpa, ohokApwoe Masterotn Movoiwkn
Teyvoroyia kot ddaxtopwd ot XvvOeon HAextpookovotikng Movoikne. Hymtwkr té€yvr, oxedlocpog nyov, autooyedlaspos,
LOVGIKT Yoo B€0Tpo Kal Yopd, HEAETEG VPOLG Kot OMUIOVPYIKN €peuva o€ €0pog mediov. Aebveic mapovoidoels, cuvepyaoies,
avabéoeig kat Ppofeio. AddoKeL Kot YpAQEL TEPT LOVGIKNG Kot TEYVOLOYING.

http://www.myspace.com/sinusexplorer, http://giannoulakis.bandcamp.com, http://steliosgiannoulakis.wordpress.com
Materialisation

This work is discussing the process of coming into being. In an abstract sonic world, made with additive synthesis and frequency
manipulation techniques, entities acquire various degrees of tangibility as their apparent causal connection to other entities, series of
events and modulating environments develops as music. Premiere performance.

To épyo dwampaypatevetar ™ Swdikacio Elevong oty Vmapsn. Xe évov apnpnuévo NNTIKO KOO0, GTIOYUEVO He TPOGHeTIKn
obvBeom Kot TEXVIKEG YEPICUOV TNG GLYVOTNTOG, OVIOTNTEG HOALOVY GYEOOV OMTEG EVM 1) POLVOLEVT] OITIOKT TOVG OXECT] HE OAAES
ovTOTNTEG, e OEPEG YEYOVOTOV Kat petafoldopeva mepiBaiiovia e&glicogtat oav povoiki. [Ipdtn extéheon).

Elena Hajipanagioti - Taleon Andron

Elena Hajipanagioti was born on October 24, 1986 in Athens. She is a student at the Department of Music Technology & Acoustics -
Technological Educational Institute of Crete. She has collaborated with Stelios Bouziotis and Maria Terzopoulou in the creation of
the audio-visual work Cavent which was presented at the 2nd Hellenic Acoustics Ecology Conference (Rethymno — 2010). She is
interested in music and sound design in films.

Taleon Andron is a tape composition about the soundscape of Melidoni cave (Taleon Andron) during Hellenistic times where
ceremonies in honour of Hermes - the god that guided the dead people to ‘the under world’ - were possibly taking place. The
soundscape around someone who is entering the cave, participating at the ceremonies as well as his/her subjective experience
transferred as sound are central in the forming of the piece. The work is based on original sound recordings in Taleon Andron, which
were furthermore processed and edited.

Katerina Tzedaki - Prayer

www.tzedk.wordpress.com

This acousmatic composition is about this state of mind and soul awareness which we often call prayer. Human voices, clarinet,
Bopumon (thambioli)10 and electroacoustic sound diffused through 8 loudspeaker system have been performed and recorded within
the Mosque Ibrahim Han, in Rethimno, Crete (Greece) in October 2008 and March 2011. These recordings have been further
processed and altered. Vocals are performed by Georgios Sklavos, Christos Konstantopoulos, Dimitris Ntzimanis and Stella
Paschalidou; clarinet, thambioli and live diffusion by Katerina Tzedaki. The work is based on a previous sound installation piece:
Prayer v. 1 which was presented in the same place during Electroacoustic Music Days 2008 organised by the Hellenic Association of
Electroacoustic Music Composers and the Department of Music Technology & Acoustics of the Technological Educational Institute
of Crete. Both recordings and performances in the Mosque Sultan Ibrahim Han were done with permission by the 28th Ephorate of
Byzantine Antiquities division of Rethimno and with the support of Municipality of Rethimno — Crete.

Orestis Karamanlis — Toys
http://orestiskaramanlis.net/
Toys - Commission: ZKM | Institute for Music & Acoustics

Yvvaviio Tpitn —'Evapén 20:00

Akis Daoutis, A match 1:00



Rigas Rigakis, Sonare 7:04

Vasilis Roupas, Duels 12:20
Stelios Zoumadakis, Amo La Noche

Mistica Et Inexplicable 4:55
Nikos Stauropoulos, Granatum 8:00
Apostolos Loufopoulos, Bee 13:00

Akis Daoutis - To emipto

TevvnOnie to 1960.Acyoiertat pe TV NAEKTPOKOVGTIKT LOVGLKT 0o To 1985.
Ynuepa et ko epyaletar otnv ABnvao.

To omipro

Hymtwkn ene€epyasio Tov 0L EVOG GTIPTOV TOL OVAPEL.

Phyag Pnyéxng - Sonare

"Exet omovddoet kKhaown KiBdpa kot Oe@pnricd. Avtov Tov Kapd 0AOKANP@VEL TG 6ToVdES Tov oto TuNpa Texvadv Hyov & Ewodvag
tov loviov [Tavemonpiov, dovigdovtag Tnv TTVYOKN TOL gpyacio mve oty ZovBeon Hiektpovikig Movoikng.

Sonare H oovi| tov Sonare eivor kaBopd mpocomikn. Qo1660, o Sonare vidbel v ovaykn va Tn ONUOCLOTOMGCEL — Yo VO
KOTOUETPNOEL OTN GUVEXEW., AYOVIOI®DS, ta ‘like’ mov Ba sworpdéet. [MapdAinio, vootodyel pio TOMOTEPT €MOYN: MO €TOYN
TPOTOUTO TNG SIKNG TOV, 1) 0010 «TEPIGGATEPO amd TN AATPEIR TOV BTOUOL, EYKAVINGE TN AATPEID TOV TPOGAOTOLY.

Booiing Poonag - DUELS
O Baocikng Poldmog omoddoce midvo, vmoloyiotés kar ovvBeorn. Eivor wdputikd péhog tov EAAnvikod ZvAddyov Zuvvbetdv

Hlektpoakovotikng Movoikrg kat pérog tng EAAnvikng Etaipeiag Axovotiknig Owkoloyiog. Zet kot epydletor otnv ABnva.

DUELS

To épyo ovppeteiye oto daymviopd PRESQUE RIEN (2011). T T cdvBeon tov ¥pnotponomdnkay omokAEIoTIKA NYOYPUPGELG
amo6 1o apyeio tov Luc Ferrari.

YtéMoc Zovpodakng - Amo La Noche Mistica Et Inexplicable

Eivai ) tétapn tov cvppetoyn oe cuvoviio tov EXEHM.

Amo La Noche Mistica Et Inexplicable

O tithog @€peL To Ovopa TOV omd €va TivaKo Yo Tov omoio dev £y meplocdTepes Yvdoels. [lpoonabd vo dnpovpynocw pio Boin
LUOTNPLOKT OTHLOGOAPA(OUOLL UE TIG YVAOCELS LoV YU 0VTOV TOV Tivaka) pe £va Gvevpo ostinato v avTLayeTal TI eKpNEELS TPENOG
MooV EMEPYETAL 1] TEAIKT ADOT).

Nikog Ztavpoémovioc - Granatum

O Nikog Xtavpomovrog yevvidnke otnv Abnva to 1975. Xmovdace midvo, appovia kot avtiotién otv EAMGSa kot otn cuvéyetla
obvvbeon, oto Iavemotqpio g Ovariag, (MA) pe tov Ap. Andrew Lewis, kot to ITavemotquio tov Sheffield (PhD)ue tov Ap
Adrian Moore. Ot povcikég Tov cuvBEcEIS TOKIAOVY amd opyNoTPIKEG, o tape Kot oe mixed media. 'Eyel cuvBécer yuo video kot
¥OopO KOl 1 LOVLOIKN TOL €xel amoomdost dwukpicelg kot Bpafeio oe diebveig dwyovicpovg (Bourges 2000, 2002, Metamorphose,
Brussels 2002,2008 SCIRME, Bordeaux 2003, MUSICA MISO Ioptoyoiio. 2004, Encuentro Canarias, Iomavia, 2009, NEM
Barcelona 2010). Addoket povsikn teyvoroyia Kot ovvBeomn Kot givat putkd perog tov Echochroma New Music Research Group
oto Leeds Metropolitan University.

Granatum

To épyo oAokANpdONKe TOV YElUdVA TOL 2011 GTO TPOSOTIKO GTOVVTIO TOL GLVOETN. O TiitAog avtikaToTpilet TIg TEXVIKEG GVVOEONC
kot eneepyaciog MYOL TOV YPICIHOTOWONKAY KAl TNV TOWOTNTA TG VONG TOV NYNTIKOV VAKGOV.Ta mymtwd yeyovota mwov
dwdpopoatiloviar o avtd T0 €pyo €ivol QOVIOOTIKG KOl OTOWONTOTE OUOOTNTO WE TNV TPOYULOTIKOTNTO &ivor TeELelmg
CUUTTOUATIKY 0AAG TOAD TOOVT.

Andotoloc AovedmovAoc - Bee

O Ambdotorog AovednovAiog orovdace [ovoik) oto Iovio [avemotiuo (ttuyio povsikdv cmovddv) kot 6to mavemotiuo CITY
0V Aovdivou (S1daKTopikd 6T cVUVOEST] NAEKTPOOKOVGTIKNG LOVGIKNG). 26 TPOG TNV NAEKTPOUKOVGTIKT| LOVGLKT TO LOVGIKO KOl TO
EPEVVITIKO TOV EVILAPEPOV GTPEPETUL GTOV YO TNG PVLONG KOt TN LETOUOPPDGT TOV GTO LOVGIKO TEPLEXOLEVO.

Ta tedevtaio déka ¥pOVIA 1) LOVOLKT TOV EKTEAEITOL TOYKOCHIMG OE YVMOOTEG Slopyavdcel/eesTiPdA cvyypovng povoikng (ICMC,
Synthese, L’Espace Du Son «.a) kat ta épya tov £xovv Bpafevtel 6& TayKOGUIONG dloy®@VIcHoVg cvvBeong, Onmg Bourges (IoAlia),
Ars Electronica (Avotpin), Noroit-Leonce Petitot (I"'oAria), Metamorphoses (Béiyo), SCRIME (I'oAAia), Space of Sound (BéAyi0),
Franco Evangelisti (Italio), Musica Nova (Togyia), A.Apayatdakng (EALGSa).

Amd 10 2006 d1ddokel oto Tuqua Teyvoroyiag Hyov xar Movowav Opydvev tov TEI loviev Nicov (www.teiion.gr). Eivot
Wputkd pérog tov EAAnvikov Zvvdéopov Zuvvbetdv HAektpookovotikng Movowkng (Www.essim.gr) Kot puTikd HEAOG TG
EXMnvicnic Etapiog Akovotikiig Owoloyiog (www.akouse.gr)

Music Links: www.youtube.com/user/apostolosloufopoulos, http://soundcloud.com/apostolosloufopoulos,
http://www.myspace.com/apostolosloufopoulos

Bee




To ‘Bee’ glvat gumvevopévo amd 10 LKPOKOGHO TV EVIOU®V Kot B Hmopovce va meplypapel og évo ‘“ta&idt endve og pio péMcoo’
kaBdg vontd emyepel vo tomoBetiioel Tov akpoat o€ avtd akpPdc to onueio. To £€pyo cvyvd emiong vioBetel évav
‘KIVMUATOYPOPIKS’ YOPOKTNPO, TOPATEUTOVTAG G Lio GEPE NYNTIKOV EIKOVOV Kol KOTOAGTACE®Y TOV UTOPOVV VO, OTTIKOTOmB0ohv
OTN PAVTAGIO LOG, Kot £T0L UTOpEl va Tteptypagei kol g éva ‘soundtrack ympig ewdva’. Kdplo yopakinpiotikd tov €pyov givar m
£VTOVI KVNTIKOTNTO Kot 1 VEVPIKT] SLABECT, TOV AVIXVEDOVTAL GUYVA GE €OV KOGLO MYNTIKOV avTifécewv: amd Tig avenaicOnTeg
LKPOKIVAOELS EMG TA EVTOVO, KL KOVTIVEL MYNTIKG TEPAGULATO, KOl 0O TV npepio kot v akwnoeia £og tnv Ekpnén g evépyelag,
£0G TO TETAYLO KOl TO GTPOPIAMGHO, TNV aicONon NG TaydTNTOG KOl TOV AoTPOTLOiOV HETAPACEDV.

To épyo BpoPevbnke mpoéceata pe to Ppafeio ‘Award of Distinction” otov d1ebviy dloy@VIGUO TEXVAOV Kol TEXVOLOYLDV Ars
Electronica 2011, Avotpia.

Yvvoviia Tétaptn - 'Evapén 21:00

Italian Federation - Federazione CEMAT
(Music Art Technology - Federation of Italian Electroacoustic Music Centers)

Francesco Altieri, DisFunzioni RiPercosse 10:00
Maurizio Goina, DI-VISI 11:45
Luca Richelli, Opera Omnia 6:50
Alejandro Montes de Oca, Cracked Voices 12:00
Mexican Federation - Asociacion de artesonoro Mexicano/AARSOM

Alejandro Montes de Oca Cracked Voices 12:00

Francesco Altieri (1972) - DisFunzioni RiPercosse (2008)

He has a degree as a Organ performer and has recently completed Electronic Music diploma, by direction of M® Francesco Scagliola.
He has participated in several national competitions, winning as a organist the of the National competition "Citta di Viterbo" in 1997.
He was granted the "Medaglia del Senato della Repubblica" at National Competion "Premio Giarda" in Rome. It ranking second in
the Electronic Music National Competition of the "Onde Musicali" held in Taranto, Italy, in 2004, and ranking first in the same
competition in 2005. Altieri often works in contemporary film productions and as a composer he champions mixed media
experiments. As author he has received an Honorable Mention at "Premio delle Arti" Competition in April 2009. He is a Manager of
Lab Sonic Recording Studio in Matera, and work for experimental music using mathematic and informatic for sound process. He is
particularly involved in modelling and informatics of composition processes and musical composition, both electroacoustic and
instrumental; he strongly believes in research which leads him to building new electronic tools and his own techniques of algorithmic
writing. Since year 2008, he teaches Sound Recording Tecnique at Conservatory of Music in Potenza.He is a member of
Sin[x]Thésis, research and production group for the class in electronic music in his own Conservatory, founded and directed by F.
Scagliola, with whom he has executed several concerts at home and abroad.

DisFunzioni RiPercosse (2008)

Acoustic Landscape of a ritual Ceremony. Is the result of musical composition assisted by computer, using algorithmic techniques
(generative grammars and recursive functions) inplemented in Mathematica and Csound by the author himself. Uses basically
subtractive and granular synthesis on benches of samples. Recorded at Lab Sonic Regording Studio — Matera

Maurizio Goina (1966) - DI-VISI (2007)

BIO: Maurizio Goina (Trieste, 1966) viola player and composes electroacoustic music and video (www.goina.it). He received a
Master Degree in Music and New Technologies from the Conservatory of Trieste (Italy). Since 2008 he has been developing,
together with Pietro Polotti and in collaboration with the choreographer Sarah Taylor, the EGGS (Elementary Gestalts for Gesture
Sonification) system for real time gesture sonification (www.visualsonic.eu). The EGGS’s interactive applications include dance
performances, installations, and tools for music education. His works were performed in several concerts, conferences and festivals.
Some examples are: the 2005 International Computer Music Conference in Barcelona (Spain), the 2005 "MANCA" International
Festival of Contemporary Music in Nice (France), the 2005 "Asolo International Film Festival" in Asolo (Italy), the 2006
"Antimatter" Underground Film Festival in Victoria (Canada), the 2006 "Spark" Festival of Electronic Music and Art in Minneapolis
(USA), the 2008 "404" Ars Electronica Festival in Trieste (Italy), the 2010 Sound and Music Computing Conference (SMC) in
Barcelona, in 2011 the 5th international FKL symposium on soundscape “Keep an ear on” in Florence (Italy), and the 2011 New
Interfaces for Musical Expression in Oslo (Norway). The electroacoustic piece “Di-visi” won the 2007 National Arts Award — IT, for
the Electronic Music section, and in 2009 was selected at “Les Concours Internationaux de Bourges" (France), section “Music for
dance and theater”.

DI-VISI (2007)The composition of this piece stems from the concept of dissociation. This piece is technically implemented with the
fragmentation and recombination of the source sound material. That material, including female and male voices, is broken down into
grains of various lengths, and then recombined so to break up the original timeline. The sound is superimposed on different levels,
thus generating a sort of polyphony. The newly obtained timbral and rhythmic situations are explored and, in turn, recombined, in
search of new possibilities for vocal expression.

Luca Richelli (1963) - Opera Omnia (2008).
BIO: Luca Richelli (Verona 1963) after graduating from high school he studied piano with Edoardo Strabbioli and composition with
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Renato Dionisi and Francesco Valdambrini. He achieved the Piano Degree at “Conservatorio di Trento” and the Composition Degree
at “Conservatorio di Verona”. In 2002 he began to study electronic music at "Conservatorio di Venezia" with Alvise Vidolin where
he achieved in 2005 the Composition and New Technologies Degree Certificate (110/110 cum laude), in 2006 the Electronics Music
Certificate (10/10 cum laude) and in the 2009 the Live Electronics Degree Certificate (110/110 cum laude). He has attended many
workshops and masters about new technologies in music among which “Corsi Trasversali di interpretazione, concertazione, e prassi
esecutiva” with Marco Stroppa, “Interpretazione del live electronics” with André Richard, “Musica Elettronica” with James Dashow
and "Ecosistemi udibili" with Agostino di Scipio. His competencies are: computer music, multimedia composition, notation in
contemporary music, and analysis of 20th century music. Recently his new interests are multimedia installation and video-art. Some
of his works were performed in important festivals among which “Variazioni di Pressione III” in Verona, “ExNovo Musica07” in
Venice, “Saturazioni” in Rome, 52th Festival Internazionale di Musica Contemporanea, la Biennale di Venezia” in Venice, “Mondi
Sonori 2009” in Trento, 2nd EMUfest, 3rd EMUfest and 4th EMUfest in Rome, "X VIII° Colloquio di Informatica Musicale" in Turin
and "8th Sound and Music Computing Conference" in Padua. His composition "Interpla¥ flute" for flutes and live electronics gained
a "Menzione Speciale Musica Elettronica e Nuove Tecnologie" at the "Premio Nazionale delle Arti 2008". He has published many
compositions by Ars Publica among which Der Doppelgidnger for bassoon and tape, Free for solo recorder, UITT for one
percussionist and live electronics and many musicological articles in Bollettino della Societa Letteraria di Verona. He taught sound
design at Accademia di Belle Arti di Brera, in Milan and music information and music theory at Accademia Musicale S. Martinelli
in Verona. During the next winter semester he will be assistant to Marco Stroppa at the Hochschule fiir Musik und Darstellende
Kunst in Stuttgart. He is a performer of live electronics himself and member of the Arazzi Laptop Ensemble in Venice.

Opera Omnia (2008).

“Opera omnia” is a reflection on the synthesis techniques as a communication medium: the medium is never neutral, every synthesis
technique has its own distinctive sound and expressive sphere. “Opera Omnia” re-assembles eight of my previous compositions
through a space granulation. The relationship between the synthesis parameters range and the human perception has a leading role in
the composition development of the piece. There is no direct relationship between the linear variation of the synthesis parameters and
our acoustic perception. There is a perception threshold who marks off our perception: above a given threshold the rhythm becomes
timbre without continuity. The composition development of the piece is structured just around this threshold, where timbre and
rhythm are no more separate parts, but a new reality. From an analytical point of view “Opera Omnia” is a meta-composition that
explores the potential of the "timbre-rhythm" as a main composition parameter. The piece is a variation series on stand-alone sonic
material and not on a given theme instead. As in the development of the classical forms, the composition expands the inbuilt potential
of the acoustic material through a counterpoint of perceptive leaps.
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Yvvovria IIEpatn — "Evapén 18:00

Theodore Lotis, Li Po 7:00
Panayiotis Velianitis, ARDOR 14:00
Giorgos Georgiou, Minus Plus Maximus 6:21
Markos Lekkas, o payovor tov Oppéa. - take four 7:00
Panayiotis Kokoras, Magic 10:00

Ocddwpoc Awtng - Li Po

YuvBétg, d1daoket oto Tunna Movoikdv Emovddv, 16vio Tlavemotio. Ilepiocdtepa oto www.theodorelotis.com

Li Po

v pAdovto, {mvtavi NAeKTpOVIKN emegepyacio Kot NYOYPAPTLEVO VALKO.

O Li Po (701-762), vinp&e €vag amd TOVG GNUAVTIKOTEPOVS POLOVTIKOVG ToTéG TG duvaoteiog Tang. To Li Po givar éva avépeho
oxOMo otV ToiNnon Tov Kol TOVTOYPOVE, GTNV Tapudocstokn KvECKN povotkh Yo dizi @AGOVTO Kot 6TOvG HeydAovg KivELOVg
ePUNVELTEG OV cvveyilovy Vo EMEKTEIVOVV TIG MNYOYPOUATIKEG 1010TNTEG oLTOL TOL opydvov. To @Adovto cvufdier otnv
NYOYPOUATIKY £EEMEN, GTN YEPOVOLLOKT Opdon Kot oTn Yoptkn dtapdpemon tov Li Po, Ghhote g mponyoypaenuévo vAKd Tov
éxel vrootel eneEepyacia kot GAAOTE e aAyoplBukn enegepyacio oe Tpaypatikd ypovo og teppdirov SuperCollider.

TTavoyidtne Behavitne - ARDOR

ARDOR

Tetpaxdvaro NAEKTPAKOLOTIKO £pyo, TO TehevTaio TG tetparoyiog "Ovpavoi & ototyeia". Zopuainpdvel TNV EVOTNTO OVTH UE TiTAO
ddvelo amd TN HECOIOVIKN OAYNLOTIKA OVTIANYN Y v o1 tov koécpov. Eivar po devpopévn govyka Paciopévn oty
OVTIOTIKTIKT TOPAOECT] TECOAPOV TOOTIKOV YOPUKTNPICTIKOV TOV ENEEEPYAGUEVOL XOL:

- Hyoypaonuévot puoikoi ot e coen kabopiopd g TpoTopytkig Tnyng Tous (GLYKEKPLULEVOL NYOL),

- Hyoypaonuévot kot ene&epyacpuévol puotkoi 1ot e aoapn ®g adivato KaBoptopd TG TNyng Toug (OYETIKA apnpnLEVOL NYOL),

- TeyxvnTol ot LILOVUEVOL PLGIKOVG LE EIKOVIKO KABOPIGUO TG TNYNG TOVG (GYETIKG CVYKEKPLUEVOL IYOL),

- Teyvnrol ot yopic avayvopiown mnyn (aenpnuévol Nyot).

H doun axohovbei ehevbepeg oelpaikég Texvikég cuvBeonG.

Topyoc 'ewpyiov - Minus Plus Maximus

Ot Computer Suspects gival évo OTTIKOAKOVOTIKO project mov onpovpyndnke komov otnv Abnva to 2006. XvvBétovv kvpiog
Techno povown pe éve minimaliotiko yopoktnpa. And to 2009 eivor pédn tov ElAnvikév Zovdeopov Zuvvbetdv
H\ektpoakovotikng Moveoikng kot and to 2011 cvvepydlovtor pe 1o Ivotitodto €pguvag povoikng & akovotikng. Exovv Adfet
pépog oe ddpopa festival povoikng Kot didpopovg ydpovg Tapovstaiovtag projects yw live electronics kot visual epappoyés ,
koG €xovv cvvBéon povoikég Yo xopobBéatpo. Ot emppoés Tovg mokilovv aviroya pe v dwdbeon oArd katd Pdorn swoi
ovvBéTeg TG NAEKTPOVIKTG KOVATOVpOG. H ovykekpyievn dnuovpyio elvat pio meptypaen e SOVAELIS TOVG KAl TNG LOVGIKNG TOVG
TAVTOTNTOG.

Minus Plus Maximus

MuwipoMotiky cvvigyvia. Avagopd otV oloOnTiKy Tov HIVILOAIGHOD Kot TNnG TOALGLVOETIKOTNTAG TOL HESO OO TNV
wonapotipnon. Eivar ta pepovopéve otoryeld mov cuvBétovy 1o toAvmioko; Eival  emavainymn mov S1oope®VEL TO (IVILOAIGUO;
Eival 1 EhappdTnTo TOU 1| UNIOG 1 GLVTAKTIKY TOV TeEAedTNTA; [1660 chvBeTOg etvat TeMKA o puvipaiiopdc; Oha ovtd gvoéyeTot va
amovInBovV TapaTNP®OVTAG KAVEIS TIG EAMAETTIKEG TOV SOUEG.

Moapxog Aékkag - To Tpayovor tov Opgpéa, Take Four

Ymovdace LHvBeom oto Royal Conservatory of Music, 6to movemiotipio tov York kot 6to maveniotipo tov Toronto. Eyxet ypawyet
LOVGIKT] d®UOTION, NAEKTPOVIKY LOVGLKY, LOVGIKT Yio 0pYNOTPL, KaBMG Kl LOVGIKT Yo TO BEaTpo.

To Tpayovor tov Oppéa, Take Four

Exeivo 10 Bpadv to tparyovdt tov Oppéa axodoTnKe TOA KaBMG T0 KPS oyOpt OKOOUTNGE TOL TAYOUEVE TOV dAYTLAN TAV®O GTO.
TANKTPA TOV oKkopvTedV atov telddpopo Tov Belrypadiov, yopig va Epet av pe ovtd Tov Tpomo képole N Exave T o1 Tov.

Y10 amévavtt ktpto 6ia ta (O TETPOUEVO TAVEO GTOV TOlX0, KOLTOLGOV aUiANTo amd T0 POTICUEVO 0ETOL VA Alyo o TEPA M
Evpudikn eixe apyiocel va EeBaPet Tovg vekpoc kat va tovg Balet Tov éva dimAa 6Tov GALO Yo va doVV pe T {d1a TOVG To HATLO TOG
&ywe kat Egydotnkav OAa, apov o xpdvog eiye peivel akivntoc.

Hoavaywwtng Kéxopag - Magic

O Hovayuntng Kokopag petd tTig povoikéc tov omovdés oty EAAGSa pe tov Tdvvn leavvidn, Avpi Kepykopdp wor E.
AoNUOKOTOVAO TTPOYUATOTOINGE UETATTUYLOKEG 0moVdEG Maotep Kot ABOKTOPKOD oTn GOVOESN Kol HOLGIKY TEYVOAOYid OTO
navemotipo tov [opk otnv AyyAia pe vrotpoeieg amd v Bpetavikn Axadnuio kot T Movoikn vrotpopio AreEavdpag Tpiavn.
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"Exet AaPer mapayyerieg amd to mavemotia Tov XapPapvrt, [opk, ABnvadv, 10 Méyapo Movoikig Adnvav, ABnvaikn Zopeoviky
Opynotpa Néov, Evoon EAAvov Movcovpydv, IRCAM, ZKM, IMEB, MATA, Kpatwn Opynotpa ABnvov eve £xovv petadobel
a6 o paddPVo Kot Tapovclootel oe PeoTifdA mepiocdtepe amd 400 popég og 160 Kot Théov mOAELG o OAO TOV KOGHO. Epya tov
&youv methyel onpavTiKES dlakpicelg o 41 debveic daymviopovg peta&d dihmv Prix Ars Electronica, Metamorphosés, Giga-Hertz,
Bourges, Gaudeamus, Toru Takemitsu, Luigi Russolo, Miso Musica, CIMESP. Eivai péhog tov «EAAvikod Xvvdécpov Zovhetov
Hlektpoakovotikng Movowrgy (EXXHM). 'Exet d186&et ato Tunqpa Movowmg Teyvoloyiag kar Akovotikng tov TEI Kpnmng evd
and 1o 2005 eivor dwddokmv oto Tpnpua Movoiwkdv Zmovddv tov Apiototéreiov Ilavemompiov Oesocarovikng. ‘Epya tov
KukAo@opovv og 32 CD and T1g dickoypapukég etanpieg MIT Press, Miso Records, Spectrum Press, Independent Opposition Records,
ICMA-ICMC, Dissonance Records.

Magic (2010) ywo poyvnrotouvia. Awbpxeta 9° 45

Any sufficiently advanced technology is indistinguishable from magic

(Arthur Clarke, Profiles of the Future, 1962).

To épyo Magic olokAnpddnke 1o kaAokaipt Tov 2010 katd ™ Sidpkel TG TAPAPOViG oL oto otovvtio ZKM oty Kapiopoin.
Eivar 10 tpito kot tedevtaio koppdtt g tpthoyiog pe titho Grand Piano Trilogy. To Bootkd yopokTnpiotikd avtig TG TpA0Ying
glvat 6Tt 6ho 0 MYNTIKO VAKO Tpoépyetat and T0 TIvVo. ATOPAGIoN Vo, £X® £V TOGO GUUTAYES NYNTIKO TLUPTVA Yo VO S1ELCOVOM®
000 TEPLOGATEPO YIVETAL GTO YOPAKTINPLOTIKG TOV YOV KOl TIG ECOTEPIKES TOL SopEG. Nao amokaAdY® TG dikég Tov EAEELS Ko
anmONoelg, va eEepeuviiom T PaVOpREVOAOYiR TOV 1310V ToV NXoL Tov midvov. To €pyo anéonace To mpdTO Ppafeio otov 40 Atebvn
Awyoviopd Destelos, Mar del Plata / Apyevtivny, kot Evpnun Mveia oto Aebvi| Awyoviopuod yu CyberArts, Prix Ars Electronica
2011, Linz / Avotpia.

Yvvoviio ' Extn —Evapén 19:00

French Federation

Pierre Boeswillwald(1934) La promenade du dimanche st. 7:50
Eric Mulard La métamorphose d’un depart(1987) 9:40
Spanish Federation

Carlos D. Perales(1979) Plastic Bourrée 8:18
Gregorio Jiménez(1960) Le secret des petit sons 11:00
Ricardo Climent, Sir George(2008) 8:48

Pierre Boeswillwald - La promenade du dimanche

Born in 1934. Boeswillwald took an eclectic engineer training (electronics, sound recording), of fine arts (decorative arts) and theatre
with T, E Decroux, and at the Sorbonne antique theatre. In 1953, he discovered the Sorbonne maison des lettres studio founded by
Roland Barthe and from that point commits himself into sound creation. He frequented regularly the radio "Club d’essais" where he
met P. Schaeffer. For the theatre, he first found the way to his experiences field. He participated with Wolfram Mehring in the
realization of the Mandragore Theatre, then collaborated with numerous stage director (Gillibert, Blin, Sorano, Lavelli, Bataille,
Maréchal) and signed numerous electroacoustic plays (sound theatre). In 1968 - 1970, he took fundamental music classes with P.
Schaeffer / GRM at the CNSM of Paris. He practised electroacoustic improvisation in the framework of Direct Expression Groups of
Chateauvallon and Opus N with Christian Clozier, Alain Savouret and Jacques Lejene. Since 1972, collaborates with IMEB as
composer researcher : musical creation and researches in the framework of the Atelier de Recherches Technologiques Appliqué au
Musical. From 1982 till 2002, electroacoustic music professor at the Conservatoire National de Région -Amiens. President of the
ICEM French federation. Member of the International Academy of Electroacoustic Music - Bourges. Co-founder with Eric Mulard of
the Studio Delta P - La Rochelle.

La promenade du dimanche

J’ai eu ’honneur et la chance de faire partie du petit nombre d’hommes qui, au début des années cinquante, se sont passionnément
consacrés a faire jaillir des haut-parleurs ; non seulement des sons inouis, mais surtout un territoire esthétique totalement nouveau.
Comme le cinéma se distingue du théatre et a atteint le statut d’art indépendant, la musique électroacoustique devrait étre entendue
comme un art a part entiére. C’était le cas dans les premiéres décennies de son évolution et toutes sortes de personnalités ont jeté les
bases de la radio, du cinéma sonore, de la poésie sonore, des nouvelles formes de musiques, etc. Plus tard, avec les synthétiseurs et
surtout avec I’ordinateur les musiciens se sont approprier le domaine et 1’originalité du domaine s’est affaiblie. « La promenade du
dimanche » est ma premiére piéce de « concert ». Je 1’ai faite autour du concept de « musique figurative ». La musique ne sait pas
étre vraiment « figurative » ; La musique électroacoustique peur étre figurative en jouant avec les enregistrements réels des choses de
la vie et non par leur évocation/imitation avec des instruments.

Eric Mulard - La métamorphose d’un depart (1987)

Etudes universitaires : Institut de Musicologie de Paris - Sorbonne. - Etudes musicales : 1 er Prix du CNSM de Paris puis s’intéresse
tout particuliérement aux musiques extra- europeennes et a 1’ ethnomusicology. - Parallélement stages en électroacoustique au
GRM et a I’ IMEB. - Activités radiophoniques en France ( ORTF et a France-Culture, Radio - France) et a 1’étranger. -
Professeur d’enseignement musical ( ministére de 1’éducation nationale ). - Actions pédagogiques auprés des Jeunesses
Musicales de France. - Chargé de mission par le Ministére Francais des Affaires Etrangéres auprés de la Mission d’Action
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Culturelle a I’Ambassade de France a Beyrouth/ Liban. -Chargé de mission au Ministére de la Culture (Direction de la Musique). -
De 1974 a 1978 , dirige « La Galerie Sonore » fondée par Maurice Fleuret au Festival d’Automne a Paris. - Intervenant ( festival
de Royan , festival d’Automne a Paris , Rencontres Internationales d’Art Contemporain de la Rochelle , Festival Estival de Paris). -
En 1983, fonde, et anime depuis, avec la participation de Pierre Boeswillwald , le studio Delta P a la Rochelle , France. - Membre
fondateur de la RPEME ( réunion pour la promotion et 1’enseignement de la musique electroacoustique ) des CIME / UNESCO. Son
travail compositionnel est essentiellement orienté vers une recherche expérimentale de I’art des sons enregistrés ou «Poésie haut-
parlante» et des musiques électroacoustiques. Il travaille notamment dans les domaines ,du théatre , de la muséographie sonore et de
I’art radiophonique . Ses oeuvres de concert ont été jouées et diffusées dans de nombreux pays. Lauréat du concours international de
Bourges IMEB , Prix de la création sonore a Radio France. Discographie la Métamorphose d’un Départ , La Loupe D’Orme, Le
Santal Irisé ,le Passage de L Instant, Turbulence , Incantation, Louteou.

La métamorphose d’un depart (1987)

Que pourrait -étre le réve dépourvu d’images et habité uniquement par les sons ? “ La Métamorphose d’un départ “ , c’est une sorte
d’alphabet du sonore de notre vie quotidienne. Images sonores conjuguées , télescopées dans la mémoire . Episodes de sons
s’attirant , se repoussant comme des €lectrons au gré de mon imaginaire. Prix de la création sonore 1988 , Radio —France.

Carlos D. Perales - Plastic Bourrée

Carlos D. Perales born in Spain, in 1979. He studied Piano, Composition and Conducting at the Conservatoire of Seville and
Valencia with distinctions. In 1999 obtains a scholarship granted by the Andalusia Government to study at the University of Music
and Dramatic Art of Vienna with M. Jarrell and Leopold Hager. As a composer, his works have been premiered at international
festivals as CFA (Singapore), Bourges (France), IDKA (Sweden), Festival Internacional de la imagen (Colombia), Primavera
Electroacustica en La Habana (Cuba), and spanish festival as Punto de Encuentro (Valencia), Sinkro (Vitoria), Zeppelin (Barcelona),
Convecion Internacional de Percusion (Badajoz), KLEM (Bilbao), UPV (Valencia), etc. First Arts Prize of Youth (2003), granted by
the Andalusia Government. Member of the AMEE (Spanish Electroacoustic Music Association). ACM SIGCHI research Award
(Singapore, 2006). Finalist at 'Miniaturas Electroactsticas' - Confluencias competition (Huelva, 2008), NexeDuet competition
(Valencia, 2009), Laboratorio del Espacio LIEM-CDMC (Madrid, 2010). PhD at the UPV Universidad Politécnica de Valencia,
thesis tittle: Electroacustica: la expresion del gesto sonoro.

Plastic Bourrée

In a modern world, ancient habits are freely and voluntarily forgotten. Sometimes we obviate that our patterns of learning are almost
the same as a few millions of years ago. In this sense, Plastic Bourrée is an aberrant concept and, as such, takes up the bynary metric
and the syncopated pulse of this medieval dance carrying and extending it essence towards the sound of the digital media scope. The
modernity of spectromorphologyc language stops in details, pathways, returns and cycles that make up this micro-shaped pastiche of
ancient dance.

Gregorio Jiménez - Le secret des petit sons

Gregorio Jiménez Paya (1960) is electroacoustic composition teacher in the "Conservatorio Superior de Musica de
Valencia" founder and director of the LEA since 1994 (Laboratory of electroacoustic Music). From 2006 is president of the AMEE
(Spanish Electroacoustic Music Asociation), and director of the International Festival of Electroacoustic Music "Punto de
Encuentro". His works have been presented including the following: Granada International Festival; Alicante International Music
Festival of contemporary music; Ensems (Valencia); JIEM (Music IT and Electronics Conferences — Madrid); Spanish National
Radio (Ars Sonora); Ciberart; Zeppelin (Barcelona); CIMTECO Seville; Futura Festival (Crest-France); the 1% Simposium about
Computer Music (Corfu, Greece); Electroacoustic Spring in La Habana (Cuba); University of Campinhas (Brazil); Next Wave
Festival (Australia); Synthése Bourges Festival (France); NWEAMO Festival (San Diego, USA), Audio Art Festival (Krakow,
Poland); Visiones Sonoras (Morelia, Mexico), Fylkingen in Sweeden, etc. He has been comisioned from the Valencian Institute for
Music, the Spanish Minister of Culture, the Electroacoustic Music Institute in Bourges (IMEB), and was a guest composer at EMS in
Stockholm. He has composed music for other media such as theatre, television and dance. He is currently combining his work
as composer with the electronic player together the saxophonist Josep Lluis Galiana.

Le secret des petit sons

Le secret des petits sons" is a piece with two sections. The first uses the white noise and other sound elements with short amplitud
envelopes and filters that change radically the timber. The second part has a more poetic character ands plays with the duality of
regular-irregular pulses with energic pitched sounds. This piece was honour mention in the Bourges competition in 2009.

Ricardo Climent - Sir George (2008)

Ricardo Climent works in areas of music composition and interactive media, involving the use of audio and visual metadata. Since
2006 he serves as Co-Director of the NOVARS Research Centre, University of Manchester in UK and previously held a lecturing
position at SARC, (Sonic Arts Research Centre, Belfast). Ricardo has also served as resident composer and researcher at the JOGV
Orchestra in Spain; Conservatorio of Morelia in Mexico; Sonology - Kunitachi College of Music, Tokyo; LEA labs, at the
Conservatorio of Valencia; the Cushendall Tower- In you we trust; Northern Ireland, at CARA- Celebrating Arts in rural Areas,
cross-border Ireland, N.K. Berlin and at the Push Festival, Sweden. He was involved in the creation of a number of collaborative
projects, such as: The Microbial Ensemble, (sound installation performing microbes, with Dr Quan Gan); The Carxofa Electric Band
(a children's project with vegetables and Electronics with iain McCurdy); The Tornado-Project (a cross-atlantic set of works for flute,
clarinet and computer for American wind virtuosi Esther Lamneck (clarinet) and Elizabeth McNutt (flute)); Drosophila Tour (a
dance-theatre work of a blind fly with KLEM and Idoia Zabaleta); Ho- a sonic expedition to Viet nam, (a 3D interactive interface
project for planetariums), project manager for S.LOW, (a cross-disciplinary project in Berlin) and Manchester Sonic meta-ontology
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(Audioguides in collaboration with Mantis and NoTours among others). webs: electro-acoustic.com, sonorities.org

Sir George (2008)

Many of us who grew up in the Sixties and Seventies developed a taste for the quirky characteristics of analog sound. Vinyl records,
reel to reel magnetophones and record players had a place in our homes (some even built inside daddy's wood-finished cocktail
cabinet...!) until they sadly became visual ghosts of our sonic memories. I bought some music only because I liked the LP cover and I
spent many hours trying to rescue my favourite iron oxide tapes stock in the cassette player. The fans phenomena, screams and
desperate cries played a key role in live concerts, cheering pop stars who used to run down the street fearing for their lives. When the
consolidation of digital music technologies and the arrival of the CD proved to stop this wonderful sonic rumbling and sense of
cultural identity associated to an era, music quality and portability gained in many aspects, however, I think we lost something of
ourselves. The Sixties had a sound which I love and it was probably one of the most experimental periods in the history of Rock
Music. Music producer Sir George Martin, also known as the fifth Beatle, was a sonic visionary who invented from Abbey Road
Recording Studios, a machine of dreams and probably discovered the world of analogue sound, as we understand it today. Sir George
is a Fixed media composition which serves as a point of encounter between legendary British pop-rock sound and transitorized
contemporary computer music synthesis of today. The sonic experience is a journey riding on top of a turntable’s needle,
redescovering the sound flavour of tube-operated mixing consoles combined with classic outboard gear and four-track one-inch
recorders and confronting it with a glitchy hi-tech computerized sonic scenario. Although one may argue that Sir George is place for
dreams and nostalgia, it is more my compositional exploration of a sound and past with a magnificent fingerprint.

Yvvoviio 'Efooun —'Evapén 20:00

Polish Federation

Lidia Zielinska(1953) Backstage Pass 11:12
Krzysztof Gawlas pherical voices 9:05
Marek Choloniewski Nothing? 20:21

Lidia Zielinska - Backstage Pass

Lidia Zielinska (*¥1953) is a Polish composer. She studied composition at the State Higher School of Music in Poznan. She
participated in numerous courses in composition and electronic music in Poland and abroad (“Musicultura” in Breukelen, Max
Deutsch Symphonic Workshop in Paris, courses organized by IRCAM in Krakow and by the Polish Section of the ISCM in Rydzyna
and Wzdow). She also played the violin in the Poznan Philharmonic Orchestra and the Agnieszka Duczmal’s Amadeus Chamber
Orchestra of Polish Radio. Her works have been performed in dozen countries of Europe, Asia, Oceania and both Americas. She is a
prize winner of 17 awards of composition contests (1st prizes: Jeunesses Musicales, Belgrade 1979; Internationale Wettbewerb fiir
Komponistinnen, Mannheim 1981; ZAIKS, Warszawa 1982; The Max Deutsch Contest, Paris 1984, Kiinstlerhaus, Boswil 1986;
L’Opera autrement, Avignon 1988). In 2007 Lidia Zielinska was honoured with the Polish Composers’ Union Award for Outstanding
Compositional Achievements. She has extensively written and lectured on contemporary Polish music, electroacoustic music, the
history of experimental music, sound ecology and traditional Japanese music at various universities in Europe, Asia, South America,
Australia, New Zealand, Manggha Centre of Japanese Art and Technology in Cracov, Centre for Contemporary Art in Warsaw,
World Forum for Acoustic Ecology in Stockholm and Peterborough, as well as numerous academic sessions in Poland and abroad.
She has taught and given summer courses, seminars and workshops in Poland, Belarus, Canada, Chile, Croatia, France, Germany,
Holland, Japan, Moldova, Russia, Sweden and Switzerland. She is a juror, curator, expert and consultant of various musical,
intermedial and educational activities in different European countries, including Eastern Europe, and The European Union units. She
is a vice-president of the Polish Composers’ Union and a vice-president of the PSeME - Polish Society for Electroacoustic Music.
She was a member of the Repertoire Committee of the Warsaw Autumn Festival (1989-92 and 1996-2005), as well as the Artistic
Director of the 'Poznan Musical Spring' Festival of Polish Contemporary Music (1989-92) and of the 'Child and Sound' International
Festival in Poznan, a member of the Programme Committee of the ISCM World Music Days in Warsaw (1990-92) and the Polish-
German ‘Radio_Copernicus’ (2004-06). Lidia Zielinska is a professor of composition and the director of the SMEAMuz
Electroacoustic Music Studio at the Music Academy in Poznan. http://lidiazielinska.wordpress.com

Backstage Pass

Composed simultaneously in ambisonic (live) and multichannel (fixed) versions, Lidia Zielinska‘s composition Backstage Pass
(2010) is an acousmatic piece. The integrated system of different spatialisation methods was made by Rafal Zapata. In the piece,
piano keyboard becomes the interface between the inside of the instrument and accumulated experience of the listener’s life. The
acoustic world inside the piano looks different to what we experience at a concert: it resembles the experience of a child sitting under
the piano. The acoustic world outside the instrument is not only its real sound at concert, i.e. in specific acoustic spaces of different
reverberation, but also — or perhaps, above all — its sound in our long-term memory, in the tradition of piano literature, in various
cultural codes and emotional reactions remembered. The composition deals with sounds generated inside the instrument, at the back
of the keyboard, so to speak: with sounds of the instrument’s mechanics which are inaudible outside, as well as specific reverberation
inside the sound box. Symbolically, it also refers to what the instrument has experienced under numerous pianists’ fingers. The inside
of the piano gets resized to the volume of a large concert hall, with all acoustic properties of the piano’s interior being preserved and
intensified. Listeners experience resized timbres, as if they found themselves inside the instrument. Due to the scale shift, the
aesthetic experience is accompanied by a more distinct physiological experience (increased changes of acoustic pressure). One also
hears idioms of great historical piano literature reverberate; this, in turn, is the support structure on which musical memory of each
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individual listener rests. I also took the liberty of carrying out an experiment concerning our mental base. The piece originated in
2010, i.e. in F. Chopin’s Year, and had its ambisonic premiére performance at the "Warsaw Autumn" International Festival of
Contemporary Music. Listeners expected references to Chopin, and — even though there were none at the time — heard citations from
Chopin’s works, instead of Brahms’, Rachmaninoff’s and Gershwin’s musical gestures quoted.

Krzysztof Gawlas - Spherical voices 1

Krzysztof Gawlas was born in Cieszyn, Poland. He has participated in a number of courses of electronic music, including those
organized by IRCAM in Cracow and Paris. His main focus is on electronic music, application of the computer in composition and
performance of music; synthesis, transformation, as well as spatial projection of sound. His work includes electronic compositions
and chamber music where electronic means are used interactively. His compositions have been performed at a number of prestigious
festivals, both in Poland and abroad. He often cooperates with other composers either by providing an electronic dimension to their
compositions or by participating in the performance of their pieces.

Spherical voices 1

The musical material of the piece is formed of the opening chord from Chopin's Nocturne in D flat major, which is the subject of
transformations, mainly spectral shifting. The chord forms the sonority of the piece, and, contrary to Chopin's, stays unresolved till
the end. The harmonies begin with sharp attack of the piano and gradually transform into voices moving around.

Marek Choloniewski - nothing?

nothing?

Marek Choloniewski (born 1953, in Krakow) studied organ (with L.Werner), theory of music and composition (with B.Schaeffer)
and electronic music (with J.Patkowski) at the Krakow Academy of Music, since 2000 the director of the Electro-acoustic Music
Studio . Founder and co-founder of many groups and societies: Muzyka Centrum Art Society, Freight Train, Studio MCH,
DoubleMark, CH&K&K, mc2 duo duo, Infinity Quartett, Kinetic Trio and dizzy kinetics. Choloniewski writes instrumental,
electroacoustic, music for theater, film and radio, author of sound and video installations, audio-visual, outdoor and net projects. A
world renown lecturer, composer, sound artist and live art performer. He has been giving concerts, workshops and lectures in Europe,
North and South America as well as Asia. Author, founder, artistic director, coordinator and cooperator of many international
projects: ,,audio art* series (1987), Audio Art Festival (1993-), International Workshops for New Music Cracow/Stuttgart (1993-).
Internationale Akademie fiir Neue Komposition und Audio Art in Tirol (1993-), Silent Films with Music Live (1994-), Global Mix
(1998-), Art Boat (2000-), GPS-Art (2000-), Ensemble Spiel (2003), Bridges and European Modern Orchestra (2003), Polish Society
for Electroacoustic Music (2005-), Integra (2005-2011) Polish Sound Art in China, Chinese Sound Art in Poland (2006-2011),
PAFME (2006-), European Course for Musical Composition and Technologies (2006-2008), Festival for Polish Culture in
Luxembourg (2008-2010), dizzy kinetics concert tours in South America (2007-). He received Honorable Award of the Polish
Composers Union, Award of the Ministry of Culture and National Heritage, as well as the Independent Project grant of the CEC
ArtsLink in New York. Since 2008 he is the Secretary of the International Confederation of Electroacoustic Music (ICEM/CIME).

Yvvaviia Oyoon - 'Evapén 21:00

Andreas Mniestris (sound),

Christina Mitsani (video), Danaide 4:10
Andreas Diktyopoulos, Narration 2:05
Gabriel Negrin, Bein ha'Yisourim

(>0 1’2 Among the Agony) 4:10
Sofokles Arvanitis, A stick on the wheel 12:00
Nikolas Valsamakis, Theorie du context 3:40
Filippos Theocharidis, Debris 3:14
Marinos Koutsomichalis, Omigiris [26 chs] 14:00

Sophocles Arvanitis - A stick on the wheel

Sophocles Arvanitis (1980), completed his Bachelor and Master studies at the Institute of Sonology with Kees Tazelaar, Paul Berg,
Richard Barrett, Johan van Kreij, Joel Ryan, Peter Pabon, Justin Bennett Raviv Ganchrow and Frank Baldé, after initially studying
with Katerina Tzedaki, Taxiarchis Diamantopoulos, Nikolas Valsamakis, Panayotis Kokoras, and Theodoros Lotis at the department
of Music Technology & Acoustics, in Crete. His music has been selected for the 31st, 33rd, and 34th International Competition of
Electroacoustic Music in Bourges, France. He has participated in the Synthese festival 2007 in Bourges.He is interested in any form
of composition, within the range from improvised to formally constructed and organized, that focuses on sound and listening and that
is considerable constrained by the materials and the methods used.

A stick on the wheel

The basis for my musical work "A stick on the wheel" is the concept that an audible situation can be described as a set of
relationships between the materials used for its construction. The basic compositional structuring technique here, is the generation of
form units, that can be used in the construction of larger scale forms, as well as the automation of that procedure. With the
application of a parametric structuring approach, groups of audible objects that are related by a nonlinear principle of proportions, are
organized together in such a way that are forming instances of sound in space, related by gradual transitions between different
degrees of density, and recognizability. These instances of sound are independent and self regulated existences of groups of audible
objects, that are again organized together in a network, in order to create the overall form of the piece. The aural focus here is based
on the creation of audible situations that may appear to suggest a source to the observer.
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Kvpwokn 4 Aeke 10V

Yvvoviio 'Evatn —"Evapén 18:00

Elias Christodoulou A dream 2:35
Lefteris Douros, Monochrome - Life 10:00
Dimitris Tsipis, Insomnia 3:00
Persefone Tsafonia, Dizzy 9:03
Leda Efstratiou, IfAv 3:55
Andy Dema, Storm 8:00
Thanassis Epitidios, Wandering Mind 9:50

Lefteris Douros - Monochrome - Life

Tevvnuévog tov 1986, teketdportog tov Tunpatog Teyvoroyiag Hyov & Movowdv Opydvev oty Keporiovid. Mélhog tov
EXXHM omo 10 2009. Avtdv tov Kapd €KTOVEL TNV TTLYLOKNY TOL gpyocia maveo otov Hyntwd Zyxedoond o€ morlvpéca €Kovag
(Sound Design in visual media).

Monochrome - Life

H wropia e£€Anéng g Long amd v, Tuxaio ) W, Kiviion TOV aTOU®V 6TO KEVO PEYPL TNV HovoTovia TG avBpdmvng fropnyavios.
Hlektpoaxovotikn ovvleon pe fdon to koppdtt "Monochrome" amd v opddo topadoclokdv yommvilikov tourtdvav "KODO"
oto oApumovp "Irodori" (copyright Sony Japan 1996).

Dimitris Tsipis - Insomnia

O Toinmng Anuntpiog eivar andeottog tov ATEI loviev Nfjcov,padntig tov k. Aovpdnoviov kot vroynelo pérog tov E.X.X H.M.
"Exet AaPet pépog oto maperdov kot otig "Hpépeg HAektpoarxovotikiig Movoikng 2009"

Insomnia

To koppdtt ovopdletar "Insomnia”, €yst o1Gpkelo 3 Aentd kou gival pio TEPLYPAPT] - TADTNOT TOV OKPOOTH He €VO GTOLO TTOV
Vroeépet omd v méOnon avtyv. Eivar pio @dn oty enovornmTikd Tt Hiog pouTivas.

Thanassis Epitidios - Wandering Mind

Wandering Mind

O Ilepumhavopevog Novg eivar évo NAEKTPOOKOVGTIKO KOUUATL Baciopévo, kopiog, oe enegepyacuévong fyovs amd to avivuylewo
aAld yepdto epebicpoto kol éumvevon aotikd mepPdilov. Ilpdkertar yo v kivnon g evépyslog péca o€ €va 0dLoTATO
ATEPLOPIOTO GOUTAY TOV PEGA TNG Kvopopei Tnv [8€a kot Tnv Nomon.

Yovoviio Aékatny — 'Evapén 19:00

Chinese Federation

Zhang Xiaofu, Visages peint dans

les opéra de Pékin 11 13:30
Zhang Xiaofu, Le Chant Intérieur 13:24
Zhang Xiaofu, Nuo Rilang 18:43

Zhang Xiaofu
Visages peint dans les opéra de Pékin Il, Le Chant Intérieur, Nuo Rilang

Zhang Xiaofu (b. 1954, Changchun), the most important figure in electronic music in China, is a professor at the Central
Conservatory of Music. At the age of sixteen he joined his home town’s song and dance troupe (gewutuan), playing bassoon and
erhu, as well as acting as conductor and staff composer. In 1977 he was admitted to the Central Conservatory of Music where he
studied composition under Wu Zugqiang. In 1988, after five years on the faculty of the Central Conservatory, where he primarily
taught harmony, Zhang was selected by the Ministry of Culture to go to France for advanced studies at the Ecole Normal de Musique
Paris and the Conservatoire Edgar Varése. He was subsequently invited to work at La Muse en Circuit and INA-GRM. After
returning to the Central Conservatory in 1993, Zhang founded the Centre of Electro-acoustic Music of China (CEMC), which
subsequently hosted a series of high-profile national and international electronic-music conferences and festivals, including the 94
Musicacoustica and 96 Musicacoustica. The Centre maintains an active academic exchange programme with its European and
American counterparts. Zhang has been the driving force in the formation of the Electroacoustic Music Association of China and of
the master’s programme in electronic music at the Central Conservatory. Zhang’s electronic music works include Dialogues entre des
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Mondes Différents and Nuo Ri Lang. Yaluzangbu, scored for three Tibetan singers, electronic music and a full orchestra, integrates
different media and cultural elements.

Yvvoviio Evoékatn —'Evapén 20:00

Founder Members
Barry Truax, Fire Spirits 12:00
Jean Claude Risset Resonant Sound Spaces,
Mvt 5 (Bell Horns) 3:37
Portuguese Federation
Antonio de Sousa, Dias Quand Trois Poules
vont au Champs 6:15
Jodo Pedro Oliveira, Aphar 11:02
Antoénio Ferreira, Les Barricades Mystérieuses 8:44

Barry Truax
Barry Truax is a Professor in the School of Communication at Simon Fraser University where he teaches courses in acoustic

communication and electroacoustic music. He has worked with the World Soundscape Project, editing its Handbook for Acoustic
Ecology, and has published a book Acoustic Communication dealing with all aspects of sound and technology. As a composer, Truax
is best known for his work with the PODX computer music system which he has used for tape solo works and those which combine
tape with live performers or computer graphics. A selection of these pieces may be heard on the Compact Discs Digital
Soundscapes, Pacific Rim, Song of Songs, Inside, Twin Souls, Islands, and Spirit Journies, all on the Cambridge Street Records label,
plus the double CD of the opera Powers of Two. In 1991 his work, Riverrun, was awarded the Magisterium at the International
Competition of Electroacoustic Music in Bourges, France, a category open only to electroacoustic composers of 20 or more years
experience. Website: ww.sfu.ca/~truax

Fire Spirits (2010) for 8 digital soundtracks

Fire and its symbolism are featured prominently in most cultures, with common themes of its volatility, and double-edged role as
beneficial to humanity and potentially destructive. Fire Spirits evokes the power of fire and incorporates references to the Norse god
Loki, the Hindu deity Agni, and the Hawaiian goddess Pele, as well as to the Chinese trickster ghost, the “fox spirit” who might
emerge from a smoky flame. This soundscape composition takes the listener on an imaginary journey, perhaps to the volcanic island
that is home to Vulcan, the Roman god of fire and the forge, to remind us of our age-old fascination with all manifestations of fire.
Original recordings from the World Soundscape Project Tape Collection, and vocal material by Chris Grigor and the composer.
Sound processing realized with Soundhack convolution and Chris Rolfe’s MacPod software, with spatialization created by Harmonic
Functions’ TiMax2 matrix mixer. Fire Spirits was commissioned by the School for the Contemporary Arts, Simon Fraser University
for its inaugural electroacoustic music concert at the Woodwards campus.

Jean Claude Risset

One will hear today the 5th section, called Bell, horns, of Resonant Sound Spaces, a spatialized version of Resonant Soundscapes, a
work commissioned in 2001 by the city of Basel and dedicated to Gerald Bennett. The 8-track spatialization has been realized in
2002 at Groupe de Musique Expérimentale de Marseille (GMEM) thanks to the spatialization software Holophon by Laurent Pottier.
The spatialization turns soundscapes into sound spaces. The spatial dissemination of sounds enhances depth is the litteral sense, but
also in the figured sense : it helps the listener to sort out the multiplicity of sound sources, thus facilitating a personal exploration of
the proposed sonic territory. It also proposes specific spatial figures.

Scansed by ship horn calls, the fifth section alludes to the book Les cloches de Béle : reconstitutions of material bells are answered
by a virtual chime of synthetic tones. This chime unfolds structures composed in non-real time twenty five years earlier, which can
now be invoked through real-time gestures to yield bell-like tones as well as fluid or rebouncing textures. Almost all the "bells" have
been synthesized : no metal, no percussion. In particular I have synthesized variants of the bell tone at the onset of Varése's Poéme
électronique.

Resonant Soundscapes has been realized in Marseille with my own laptop G3 computer. I have used the following software :
MaxMSP, ProTools, Sound Hack, Peak, MusicV. Thus resonant filtering - tuned to specific "chords" was performed in real-time,
and so were inharmonic bell-like structures I synthesized in non-real time many years ago, and which are turned into fluid or
bouncing textures. The spatiazation to 8 track, yielding Resonant Sound Spaces, has been realized on a G4 computer of the Groupe
de Musique Expérimentale de Musique de Marseille, using the powerful Holophon software implemented by Laurent Pottier. I wish
to warmly acknowledge in this respect the work of Denis Lorrain, Antonio Souza Dias, Daniel Arfib, and of course Laurent Pottier. I
also thank Vincent Verfaille and Jérdme Decque for their help. The realization of the piece and the collaborations are described in the
following article (in French) : J.C. Risset, D. Arfib, A. de Sousa Dias, D. Lorrain, L. Pottier. "De Inharmonique a Resonant Sound
Spaces : temps réel et mise en espace.”" Actes des 9¢émes Journées d'Informatique Musicale, Marseille, 29-31 mai 2002, 83-88. (Jean-
Claude Risset)

Anténio de Sousa - Quand Trois Poules vont au Champs (2008)
Antdnio de Sousa Dias was born in Lisbon, in 1959. Composer and researcher, has a PhD in Musicology (Paris 8) and is graduated
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with the Superior Course of Composition (National Conservatory of Lisbon). Currently he is member of CITAR (Portuguese
Catholic University) where he cooperates in the doctorate studies in Computer Music and coordinate the License Degree in
Interactive Multimedia Production at IPA. He was professor in the Superior School of Music in Lisbon, in the National Conservatory
of Lisbon and the University of Paris 8. Member of the ColecViva group, since 1992 cooperates with the Group Musica Nova and
develops, with the group Les Phonogénistes, the projects Vertiges de I’Espace and Vertiges de I’image. The composition of music for
cinema and television has a particular relevance in his musical production, in films as “Cha Forte com Lim&o”, "Natureza Morta" or
"48", leading him to initiate a work of research in the sector of musical creation and virtual environments (CICM - Paris 8/ MSH Paris
Nord) directed for the development of assistance instruments to the conception and construction of navigable musical spaces, along
with a research on articulations between image and sound with some published results. These new directions currently lead him to the
domains of the multimedia and the installation, as the Tonnetz series, where the digital instruments conceived or transcribed find
their applications in his work as composer and researcher.

Quand Trois Poules vont au Champs (2008)

La premicre va devant,

La seconde suit la premiére,

La troisiéme vient la derniere.

Quand trois poules vont au champ

La premiére va devant.

The children's song to whom the title of this work refers, presents us a rather simple notion of a finit and ordered set, generating,
through repetition, a rather irritating tautology. This natural space, the countryside, and associated procedures, how to live it or how
to go through it, with the help of three orderly and ordered hens doesn’t pleases me at all and, with regard to this point, and strictly to
this point, I agree with the sensitive people about whom Sophia de Mello Breyner Andresen (1) writes: like these people, I can’t kill
hens; however, I can eat them! But, although I do not have any affect by gallinaceous (of any kind), I recognize that the kind of
sounds emitted by this kind of creatures is suitable to a work on grain, carrying out different methods (ranging from a granular
synthesis and processing to a chickpea’s metaphor (2). This explains why "Quand trois poules vont au champ" is not a music made
out with sounds: it is a music against sounds, where all is (de)construction and where, even when we arrive to naturalistic situations,
they are shortly corrected as if they were mistakes. Thus, and in a paradoxical inversion of Saint Pierre’s denial, here it is a cock
which sings and, on the third time, like a Beethoven’s gesture, everything changes!

1- Portuguese poetess. The title of the refered poem is "As Pessoas Sensiveis" (the sensitive people).

2 - In portuguese, Grao-de-bico (approx. transl.: grain with a beak).

Jodo Pedro Oliveira - Aphdr (2009)

Jodo Pedro Oliveira studied organ performance and composition at the Gregorian Institute of Lisbon and architecture at the Fine Arts
School of Lisbon. In 1985 he moved to the United States as a Fulbright scholar with a fellowship from Gulbenkian Foundation where
he completed two Master's Degree in Music and a Doctorate in Composition at the University of New York at Stony Brook.

Main Prizes:

1st Prize in Alea III Competition (USA) — 1996

1st Prize in Bourges Electroacoustic Music Competition (France) — 2002

1st Prize in Earplay competition (USA) - 2003

2nd Prize in S. Paulo Electroacoustic Music Competition (Brasil) - 2005

Honorable Mention in Bourges Electroacoustic Music Competition (France) — 2005

Selected work in Tribune Internacionale de Musique Electroacoustique (Italy) - 2005

1st Prize in Musica Nova competition (Czech Republic)- 2005

1st Prize in Metamorphoses competition (Belgium) - 2006

1st Prize in Bourges Electroacoustic Music Competition (France) — 2007

1st Prize in Roma Soundtrack Competition (Italy) - 2007

1st Prize in Yamaha-Visiones Sonoras Competition (Mexico) - 2007

1st Prize in Musica Nova competition (Czech Republic) - 2007

Magisterium Prize in Bourges Electroacoustic Music Competition (France) — 2008

Most of his works have been commissioned by portuguese and foreign groups and foundations.

He is Senior Professor of composition and electronic music, and Director of the Electronic Music Studio at the University of Aveiro,
in Portugal.

Aphdr (2009)

‘Aphar is a Hebrew word that means “dust”. This piece is inspired on the dream of Jacob, described in the Old Testament (Genesis
Chapter 28). Jacob had a dream: He saw a stairway erected on the earth with its top reaching to the heavens. The angels of God were
going up and coming down it and the Lord stood at its top. He said, I am the Lord, the God of your grandfather Abraham and the God
of your father Isaac. I will give you and your descendants the ground you are lying on. Your descendants will be like the dust of the
earth. To climb Jacob’s ladder is a very difficult process. Each step you take is harder than the previous one and takes more time and
effort to accomplish. These steps are heavy, and the dust in your feet is spread around, and finally disappears. If you reach the top of
the stair, everything else is gone, and a door closes to the rest of the world, you have reached infinity. ‘Aphéar was composed at the
composer’s personal studio and at the CIME (Research Center for Electroacoustic Music) at the University of Aveiro, Portugal. It
received the first prize in Yamaha-Visiones Sonoras (Mexico) competition in 2007.

Anténio Ferreira - Les Barricades Mystérieuses (2008)
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Studied chemistry but the audition of a Bernard Parmegiani record made him became aware of his interest in music and composition
using computers. He formalizes this interest by attending Sonology in 1986 at the Royal Conservatory in The Hague where he
studied with Paul Berg, Clarence Barlow, Konrad Boehmer, George Lewis and others. There he also met the American composer
Rodney Waschka II, with whom he recorded electroacoustic compositions, some of which would later be a part of the Musica de
Baixa Fidelidade LP. After this release, Antonio began working as an expert in noise pollution and bioacoustics and has published
several papers, alone and in collaboration, relating to bioacoustics, noise pollution and music. In 1998 began composing again and
released in 2000 a CD containing some of his productions through the label Ananana entitled Musicas Ficticias, composed and
recorded in his home studio in Cascais. Since, he has been edited in the Metamorphoses 2004 CD, as finalist, in the Antology of
Portuguese Electronic Music (ed. Placton Music 2004) and in the Electronic Music - Portugues composers compilation, edited by
Miso Music in 2005. He made several concerts with real time electronics in The Hague, Amsterdam (STEIM), Den Bosch, Cologne
and Lisbon and presented his electroacoustic compositions in several national (Festival Musica Viva; Festival de Aveiro) and
international festivals and presentations (Festival Synthése de Bouges, Computer Music cycle of the Paris University VIII;
Electroacoustic Festival de Bourges; International Computer Music Conference 2002, 2003, 2005 and other events in Norway,
Denmark, Italy, South Korea, USA, UK, Belgium, Brazil, Sweden and Ireland). He received honorary mentions in the Bourges
Electroacoustic competition in 2006, in the Miniaturas Electroacusticas 2006 (Huelva, Spain) and in the Musica Nova festival 2004-
2006.

Les Barricades Mystérieuses (2008)

In the XVII century, Frangois Couperin composed a small piece for harpsichord denominated Les Barricades Mysterieuses. There
was always some speculation concerning this enigmatic title: it could be an insinuation to the women's Baroque dress code (corsets)
or an allusion the harmonic structure of the piece, a quasi-erotic game of cadences articulated with the left/right hand playing that this
piece requires. The evocative power of this title also inspired several books and poetry as well as a painting by R. Magritte (1961).
Accordingly, the Barricade is mysterious because it prevents us to "move" or to look with clarity, while being invisible at the same
time. It is an ambiguous erotic, gallant game, so beloved of the Baroque ethos that was tentatively translated both into the acousmatic
instrumentation and into the quasi-contra punctual structure of the present composition. This composition was commissioned by
Miso Music Portugal.

Yovoviio Amoékatn-"Evapén 21:00

Organisations Internationales Membres | ICST / Institute for Computer Music and Sound Technology (Suisse)

Ursula Mayer-Konig L'espace entre le souvenir 9:00
Karin Wetzel Glass Body 11:00
German Toro Pérez Rothko IV 13:00
Swiss Federation

Hermann Biihler Streetparade 4:55
Hervé Provini “Old School” 4:52
Petra Ronne REZYKLUS 4:55

Ursula Mayer-Konig - L'espace entre le souvenir (2009)

Ursula Meyer-Konig, lives and works in Zurich, Switzerland. After a career as a pediatrician, she undertook foundation and media art
studies in Zurich and Aarau, Switzerland followed by a course in electro-acoustic music at the Hochschule fiir Musik in Zurich
under Prof. G. Bennett. From 2008 to 2010 she was studying electro-acoustic music under Prof. R. Minard in Weimar, Germany. She
is currently studying electro-acoustic music under Prof. G. Toro-Pérez, Zurich, Switzerland. Her music has been featured at EMM,
Kansas City and festivals and concerts in Germany.

L'espace entre le souvenir (2009)

« I’espace entre les souvenirs» 2009, 8 channel composition, 9:08 Min This piece was composed for a performance as part of a
summer festival on the theme of nature and culture and took place in the ruins of a monastery, which later became a school and then
a museum. In the composition, I examine the question of the meaning and manifestation of memory and the meaning of time in
memory and how this can be represented in the composition. How do the different times permeate one another? Are there slow and
fast times in our perception and in composition? Does memory bring about a new unit of time? For the composition I have used
individual samples which for me are metaphors for the past and the present of the monastery. A sample from "Ave Maria" serves as a
metaphor for the monastery, its slow, sonorous, textural and predominantly lower register sound symbolizing how time permeates the
space. A sample of the alternating ricochet of a ping-pong ball, symbolizes on the other hand the rapid, staccato, gestural and playful
time of a child. The present as experienced at the time of the performance is represented by samples of screeching, swooping
swallows. During the performance itself, actual swallows up above entered into a dialogue with my concrete and electronically
modified samples of swallows. Through the concrete samples and electronically modified sounds, I invite our perception to wander
between reality and illusion.

Karin Wetzel - Glass Body (2011)

Karin Wetzel was born in Berlin in 1981 and started composing at the age of 13. She began her composition studies with Gerhard
Tittel in Berlin, then studied composition and music theory with Claus-Steffen Mahnkopf and Gesine Schroder at the HMT Leipzig,
where she graduated in 2009. As an exchange student, she studied composition with Veli-Matti Puumala at the Sibelius Academy in
Helsinki and with Stefano Gervasoni at the CNSMDP in Paris (2006-2007). Currently, she studies electroacoustic composition with
German Toro-Perez at the ICST in Zurich. She received scholarships of the “Studienstiftung des deutschen Volkes” and the DAAD,
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obtained the composition prize of Sdchsischer Musikbund and in 2011 received a residency grant of the Villa Aurora in Los Angeles.

Glass Body (2011)

The material glass combines characteristics such as rigidity, fragility or translucency. Breaking glass as a natural act of granulation
corresponds to the technique of granular synthesis, which I used as the main soundtransformation tool in order to generate streams of
cullet. Next to the sounds of glass, water is the most important source of sound. Water - being related material (cullet-drops) as well
as counterpoint material (crystallization versus fluid). This relationship is reflected by the inner amorphic structure of glass, its
aggregate state being situated between solid and liquid.

German Toro Pérez - Rothko IV (2008)

Born 1964 in Bogota. Minor in music theory at the Universidad de los Andes in Bogota, composition studies and Master degree in
arts at the University of Music and Performing Arts, Vienna. Conducting courses with Karl Osterreicher and Dominique Rouits.
Studies on electroacoustics and computer music in Vienna and at IRCAM in Paris. His catalogue includes instrumental,
electroacoustic and mixed compositions, as well as works in collaboration with graphic design, painting and experimental video.
Publications and texts on artistic research, composition theorie and aesthetics of electroacoustic music as well as on history and
identity of Latin American music. He was director of the computer music course and guest professor of electroacoustic composition
at the University of Music in Vienna. Since 2007 he is director of the ICST and teaches electroacoustic composition at the Zurich
University of the Arts.

Rothko IV (2008)

From the perspective that time has give us on his whole work, Rothko appears to me as an Artist who followed over the years a path
towards abstraction to express the fullness of his subjects through space and color in a deep personal way, independent from daily
ephemeral necessities of art business. In Rothko’s work what is been shown acts likewise than what remains concealed. Form and
color language rise from the reflection about his subjects: the Greek myths, the origin of tragedy, the structure of the psyche, the
surrealism, the fresco paintings from Fra Angelico, etc. Those are not aesthetical end in itself. That, what after slowly distillation
remains, contains the essence of its origin. Not only that, what is being seen is thus present but also that, what became outward
dispensable. Rothko IV defines a clear syntax based on composition models that combine continuous and discontinuous elements.
Discontinuous elements have the quality of recognizable sound objects that are combined in sequences leaving open spaces to
perceive the sounds behind. Continuous sounds appear as surfaces and as a fluctuation processes. The piece is a further attempt to
approach the idea of space as a superposition of layers that enter and leave the sound space covering and discovering further sound
layers existing in the background and suggesting a process that continues beyond the limits of conscious perception.
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